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for the trans girl who saw these movies before she knew she was trans
and didn’t know why she connected with them so deeply

for every trans person who needs to know you are seen, you matter,
you are loved, and you are enough

for every cisgender person who wants to learn, to help,
and to be a better ally

for everyone who wants to make this world
a better place for all of us

this book is for you




FOREWORD

The year is 1999. I’m a sad, awkward, ten-year-old boy in Northeast, Ohio and I’m in love. I’ve been in love before of course. Stories of far away worlds where multiple suns shine down and laser swords are wielded in a battle for the soul of a galaxy. Tales of a rakish British spy battling against odd and evil geniuses. I’ve even started falling in love with a story set across the Atlantic where witches and wizards live among us in secret. There have only been two books so far, but dammit I have a good feeling that it’s a world I will always feel safe and welcomed in!

But none of that matters right now, because right now, I’m a fifth grader with a ticket to Ten Things I Hate About You in my pocket and the very much not Ten Things I Hate About You movie playing in front of me just has just cracked my world wide open. A man was killed. A woman told him she loved him. Literal sparks flew and then that woman told him to get up. And as if through some kind of miracle, he did.

I’m stealing glances at the boys around me. My friends and co-conspirators on this journey to see the movie that the older kids at school have been saying is “badass” and “fucking cool” and that we’re all way too young to be allowed to see. They’re all clearly taken with it, but I’m the only one crying, and I don’t know why.

It would be years until I figured out exactly what it was that made the Wachowski sisters’ masterpiece, The Matrix, mean so much to me. As a kid, I thought it was something about the magic of the cinema. One of many movies that would inspire me on my own path to tell stories through film and TV. But as I grew older, and the Wachowskis transitioned, and then I transitioned, it became clear that so much of what I was experiencing watching The Matrix that day was the uncanny feeling of being seen and represented on screen in ways that I didn’t even know were possible. The story of a man who felt lost in his world and stepped into another where everything was different. Where his true self could thrive. Where life was hard but finally worth living. And all of it was only a pill away.

I sit here now as a 34-year-old trans woman who is so excited for you to experience what I’ve just experienced. Namely, reading this excellent book from the incomparably talented Tilly Bridges. It is the closest of close reads. The deepest of deep dives. It is a skeleton key for not just understanding the ways in which the entire Matrix saga is a trans allegory, but also to understanding why, at this moment when trans lives are under attack from so many sides, stories that help us see and accept ourselves couldn’t be more important. I hope this book inspires you as much as it has inspired me. Begin transmission.

Jacyln Moore
Writer/Producer, Queer as Folk and Dear White People



INTRODUCTION

I publicly came out as a trans woman in July of 2020, in the middle of a once-in-a-century global pandemic. Sadly, our society doesn’t exactly make it easy to come out as transgender even in the best of times, but that certainly made it a lot more difficult.

One of the things I struggled with, in terms of “letting” myself transition, was the remarkable privilege I was giving up. As an apparent cisgender white man, I was living life on the easy setting. Which is not to say my life was easy, or all rainbows and sunshine. Certainly not. I was also dealing with gender dysphoria for my entire life. I also naturally experienced the kind of struggles everyone encounters over the course of their lives. But my life wasn’t harder because of my (perceived) gender. And all that was going to change.

Yet I knew even then, I’d still remain massively privileged. I’m still white… so very, very white. When I came out to my wife and son, they both accepted me unconditionally. All of my friends did, too. And so did my family, save for one specific holdout that I’m not going to mention by name, because this is my book and I don’t want to give her the ink.

My wife Susan has been amazingly supportive and accepting through my entire journey, from the moment I first told her I thought I might be trans, all through my slow exploration of my own gender over the course of years and the final acceptance of my truth. I didn’t lose my relationship or my job or my friends or family. And then I let the rest of the world know I’ve really been a trans woman all this time.

And all of that is more than many trans people get, especially trans women. I’m in a position so few trans women get to be in. And so to “let” myself transition (which I very much needed to do, don’t mistake it as not being imperative), I resolved that I would use my privilege. I wanted to use it for good, to help others. But how? Well, I’m a writer. It’s what I do.


So what I came up with is what I call Trans Tuesday. On my Twitter, every Tuesday, I began chronicling my experience in transitioning. What it was like, all the little things it entailed that most cisgender people never even think about, and all the things I noticed about society once I stepped outside the cisgender male box I was put in without consent at my birth.

I used my ability to write, combined with my privilege, to explain everything I could to the world at large. I talked about gender dysphoria, and how weird and difficult photos and reflections can be, and how trans people’s pasts are often fucking complicated in so many ways, and what it was like going on hormone replacement therapy, and every little thing under the sun that I found was touched by my transition. And it was so, so much more than I thought.

Not long after Trans Tuesdays began, I started getting asked about The Matrix. People had heard it was a trans allegory, but didn’t know what that meant. Or how the allegory worked. Or what it was saying. And I got asked so much I decided to finally rewatch it with the intent of doing a Trans Tuesday thread about it, so I’d have something I could just point people to. Not only am I trans, but I’m a writer, right? I figured I might be able to explain it in a way not many others could.

A thread, I repeat. I thought it’d be a nice little diversion for a week.

How naïve! How innocent! How utterly unknowing! Oh, sweet Tilly of the summer of 2020, you had no idea what awaited you. Where did we end up? Twenty-four threads, some sixty thousand words, and the very book you’re holding now.

I’ve always loved The Matrix, including Reloaded and Revolutions (and now also Resurrections, so suck it, haters), but I hadn’t watched them since coming out. In fact, I hadn’t even watched them since knowing for sure that I was trans. So imagine my entire surprise when I sat down, put the first movie on … and had to stop it every ten seconds to take notes.

What I found is that the allegories are so intentional, so layered, so deep that they permeate every frame of every movie. They resonated with me long before I knew I was trans, but for reasons I couldn’t describe or even understand. Because of course you don’t become transgender. If you’re trans you’ve always been trans, no matter when you realize it. That’s how it works. You don’t decide you’re trans, you discover it. It’s just another way some people can be, like cisgender or straight or gay or bi or red-haired or brown-eyed or left-handed.

The trans allegories go so deep that if you removed them, not only would they not be the same movies, you might not have any movies at all. The Wachowskis have stated that the allegory was intentional, then walked it back a little, and now there’s some debate among skeptics over how intentional it was.

As you’ll see, the evidence speaks for itself. As we go through The Matrix, Matrix Reloaded, The Animatrix, Matrix Revolutions, and Matrix Resurrections, you will see a clear and intentional use of metaphor, of color, of character names, all in service of the allegory. If it wasn’t intentional, I don’t think it would have (or could have!) held up through every single bit of media released. But it does. Nothing contradicts what came before. Ever. Every aspect of it holds through every frame of every movie. In fact, the allegory of each movie builds upon the last, and each speaks to the trans experience in deeply profound and different ways.

I wrote my deep dives on the original trilogy before Resurrections was released, and wondered if the fourth movie would blow up everything I’d worked so hard to decipher and explain. Instead, I found that Resurrections confirmed everything I’d already written in the strongest possible way.

I’ve provided timestamps for the vast majority of what I’m talking about. There’s too much to discuss to read this as you watch the movies, but I encourage you to put the movies on and pause them at each of the timestamps I mention (please note that depending on where and how you’re watching the movies, the timestamps may vary slightly from those listed herein – the dvd, Blu-Ray, 4k, and different streaming versions all vary by a few seconds ). Really look at what’s on screen at those moments. The visual language of these movies is incredibly strong, and much of the allegories are conveyed visually. Really examine the shot compositions, what they’re showing you and not showing you, and always pay attention to the colors of things and where those colors are located within the shots.

No other mass media is by, for, and about transgender people the way The Matrix is. They are, and will always be, a game-changing, genre-changing, industry-changing set of movies that belong to Lana and Lilly Wachowski in every way. But in a broader sense they’ve also been claimed by the trans community. And sure, it’s not like we have a lot of options … but in this case it doesn’t matter, because what they gave us is so intrinsically and personally ours, and says so many of the things we need them to with an artistry and grace nothing else has come close to.

I invite you to come with me on this journey to free your mind. Some of it will be astonishing, some of it will be enlightening, some of it may be difficult. It has important but complicated things to say about cisgender folks, too, and that may be hard for some of you to read. But please stick with it. Stick with me. You won’t believe what’s waiting for you down the rabbit hole.

You’ll never watch the movies the same way again. Everything changes.

Let’s fuckin’ go.

Tilly Bridges, begin transmission.



THE BASICS

The Matrix is a confirmed and intentional trans allegory, written and directed by two transgender sisters, Lilly and Lana Wachowski. They weren’t out as trans when the first three movies or The Animatrix were made, but publicly came out as trans before the fourth movie. This changes the context for some of the films, which we’ll discuss along the way.

I want to remind you that these movies are fantastic humans vs. machines sci-fi movies, and the first absolutely revolutionized action movies and special effects, and there’s also entire religious and philosophical metaphors to explore. All those things are well worth discussing. The movies are so dense and have so many layers I’m in awe as a writer. But I’m only going to talk about the trans allegories. Please don’t take that as an indication I don’t think those other things exist or aren’t worth discussing, it’s just that these allegories are so densely packed with detail about the trans experience that it’s going to take this entire book to explain them.

Note that the very name, “matrix,” means a set of rules/procedures that define how something works. The society we all live in is our matrix (and yes, it does have you… well, many of you). It’s the cisgender binary we’re all forced into at birth without our consent. It restricts us and harms us in all sorts of ways, which these movies will show you time and again.

Neo’s our lead, and The Matrix is about his journey in coming to terms with the fact that he’s transgender. Reloaded is about all the ways society comes for you once you’re out as trans, and wondering if we would have transitioned if we knew how hard life would become. Revolutions is about dealing with our own internalized transphobia, and where we might be able to go in the future (or where we hope society might go). Resurrections is about detransitioning and retransitioning, and the co-opting and erasure of trans voices. But we have to go in order for everything to make sense.


Neo always presents as male in the movies, of course, but remember this is allegory and the first movie was also made in 1999. Here we are over twenty years later and we still don’t have a transgender sci-fi action movie lead. We can’t hold that against them.

The surface level story is about Neo accepting that he’s “The One,” and there will be much more on that later. But his journey is a trans one. His chosen name, “Neo,” literally means “new.” His deadname is “Thomas Anderson.” Thomas means “twin,” and “Anderson” means “son of Andrew,” and “Andrew” means “manly or masculine.” This means his name roughly translates to “twin of the manly or masculine.” This is your very first indicator of just how intentional these allegories are. You don’t accidentally pick a name that means “twin of the masculine” for a trans allegory. And even if you somehow did, if that was the only evidence, then sure maybe it’s a coincidence. But it’s only the tip of the tip of the tip of the iceberg.

Morpheus, in mythology, is the god of dreams. In the Matrix, Morpheus is Neo’s superego and subconscious, and knows of his dream to be his true self. He knows the truth about Neo and spends every movie trying to help him accept it.

Cypher is Neo’s id, and his doubt. A “cypher” is literally a secret, a code that hides the truth. It plagues Neo, eating at him. His id is so sure that he’s in fact not trans and would be all too happy to just never think about it again. Neo’s doubt later is personified by Link and then Bugs, but those are very different kinds of doubt that we’ll discuss when those characters appear.

Trinity is Neo’s self-actualization, the person he wishes to be. Her name alone tells you she’s Neo (one - the ego), Morpheus (two - the superego), and Cypher (three - the id) all rolled into one. Trinity’s in balance, in harmony, a whole person. Also note she is a woman. The other three are men.

Neo has to reconcile these supposedly male aspects of himself if he ever wants to attain self-actualization. Note how similar Neo and Trinity look, even down to their hair. None of that’s by accident. Everything in a movie is a choice. And not only does this also hold through all four movies, I submit to you it is the entire point of all four movies. They tell the journey of one person, from Thomas Anderson to Trinity.

Agent Smith begins as the personification of society, and the passive transphobia it exhibits by designing a system (the cisgender binary) that does not even account for the existence of transgender people. Over the course of the first movie, and then through the sequels, he comes to represent active transphobia... the parts of society that acknowledge trans existence only so they can then attack it and try to make it impossible for us to exist within it.

Other important things to know before we start: the Oracle is Neo’s heart (later replaced by Bugs), Tank is the trans community (later replaced by Zion/Io), Lock is Neo’s fear, Niobe is Neo’s confidence, and the color red is vital to understanding all four movies, wherein it stands for unequivocal truth. Know that it stands for truth now, and the explanation for why that is will come early in discussing the first movie.

Blue stands for doubt, and yellow for fear. Always. The mixture of these colors is also used to convey more complex things… purple shows you there’s truth and doubt, orange shows you there’s truth and fear. The green overcast of the original trilogy shows you the world the cisgender binary matrix has created is based in fear and doubt: yellow + blue = green.

All Agents, police, and security guards across all movies are cis white men. This is also intentional. It’s showing you who benefits from the false cisgender binary, who set it up, and who extracts power from it to keep themselves at the top. This is also why the Architect and the Analyst are cis white men.

These are the bedrock of the allegories, the foundation everything else is built on and used to say all that the Wachowskis have to say. The good news is these are explained to you through the movies themselves. We’re going to go through all the movies, in order. Not exactly frame by frame, but it might as well be for as much as these movies have to say.


To truly understand the allegories you’ll need to go in order and read them in the order written, in the order of the movies’ release. Jumping ahead will only lead to confusion, so I don’t recommend it. But technically you can if you want to, I mean… I’m not the boss of you.

I can only show you the door. You’re the one that has to walk through it.



THE MATRIX

0:25 - In the opening shot of The Matrix, the word “trans” is literally right on screen! Also note the word before it is “call.” Communication is a key theme of the movie, and it’s vital to discovering that you’re trans. There is also “opt,” aka “choice.” The entire first movie is about the information your subconscious is sending you (that you’re not cisgender), and whether or not you choose to accept it (“received,” which we’ll get to later).

We then see the sign for the “Heart o’ the City” hotel. Our story begins (and ends) in the heart.

Trinity is in room 303. This is not just a “because her name is Trinity,” and “tri = three” gag. You’re gonna have to remember this number when you’re reading about the end of the first movie to understand how hugely significant this is, but don’t worry, I’ll remind you.

02:41 - A cop says “I think we can handle one little girl”. We open with a cis white man being dismissive of a woman... who then kills all the men attacking her. Don’t underestimate the “little girl” inside the heart (o’ the City hotel), who may be more than you can handle.

05:50 - We get our first phone zap out, showing you up front that communication is your literal lifeline.

07:00 - Look at the info on Neo’s computer. He’s been searching for Morpheus. He knows there’s something in his subconscious/dreams that he needs to find.

07:05 - Trinity sends a message to Neo, telling him to wake up. The woman inside the heart, his self-actualization, the person he truly is, is trying to get him to see the truth.

07:47 - “Follow the white rabbit.” This alludes to a girl, Alice, who is brave enough to go down the rabbit hole, which leads her to Wonderland. Note Neo’s apartment number is 101. Again, this will be important when we get to the end.


08:28 - The book where Neo keeps the information he shouldn’t have is titled “Simulacra and Simulation.” A surface-level nod to being in the matrix, sure, but a “simulacra” is an image or representation of something, often an unsatisfactory one. This is showing you that Neo is not at home in his body. He is not comfortable with the simulation of a cis man he must project because that’s what the rules/matrix expects. I felt so awkward and awful for my entire life, trying to pretend to be the man society said I was. It’s not a good place to be. And Neo hides the information/disks society says he shouldn’t have (that he’s trans) inside the false shell of the book (the costume of the man he’s “supposed” to be).

9:04 - Neo says, “Ever have that feeling where you’re not sure if you’re awake or still dreaming?” To me this speaks to the dissociation I felt pre-transition, just trying to exist in a world that lied to me and forced me to be someone I’m not. Nothing felt real, everything was muted and awful and strange.

10:02 - Neo’s at the party/club, but alone and away from everyone. This is exactly how I felt at any social gathering for my entire life. There, but not. Physically present, but isolated and alone. This is what happens when you have to put on a costume and pretend to be someone you’re not… someone you don’t know how to be and don’t want to be, for your entire life. This stops when a woman gets close to him. She knows his true, chosen name.

10:34 - Neo learns who Trinity is and says, “I thought you were a guy.” Her reply: “Most guys do.” Already you can see how some of this allegory isn’t subtext at all, but it very surface-level supertext once you know what to look for! But also note that if Trinity is Neo’s self-actualization, he’s saying to himself that he thought he was a guy. He thought his true self was a man, because that’s what society said he was. But he’s not! His fully realized self is a woman (there’s much more evidence for this later so keep reading, friends).

10:59 - Trinity: “I know why you’re here, Neo. I know what you’ve been doing. I know why you hardly sleep. Why you live alone, and why night after night you sit at your computer. You’re looking for him. I know because I was once looking for the same thing … and when he found me, he told me I wasn’t really looking for him. I was looking for an answer. It’s the question that drives us, Neo. It’s the question that brought you here. You know the question, just as I did.” If Trinity is Neo’s self-actualization, she’s been through the process already. She sought Morpheus/her dreams and subconscious. She listened, and she found the truth. In order to be self-actualized, Neo must find that truth, and it starts with asking the right question. This is where gender transition really begins, in the mind.

12:00 - Neo works for a company called Metacortex. The cortex is the outermost layer of an organ (the surface level). Most commonly known is the cerebral cortex, which among other things controls our perception and memory… things vital to our own knowledge of our true self. “Meta” means to go beyond, to transcend. Neo is trapped in a drab, mundane life he hates inside Metacortex. To become his true self he has to transcend the boundary of his memory and perception of himself by escaping the building.

12:04 - Neo’s looking out from Metacortex through the window. Window washers are cleaning it. After his brief encounter with Trinity/ self-actualization, his view of the world is already becoming clearer. The first hint of connection with who we really are instantly changes things.

12:17 - Neo’s corporate boss: “You have a problem with authority, Mr. Anderson.” They do not know his true name. “You believe that you are special, that the rules do not apply to you.” I think that’s the exact starting point for transitioning, choosing to not be bound by the “rules” of the gender binary of society. “Every employee is part of a whole, thus if an employee has a problem, the company has a problem.”

If one of us doesn’t conform, it threatens the entire power structure that our society, our matrix, has set up around us. His boss wraps up with, “The time has come to make a choice.” If Neo doesn’t conform, they don’t want him. If that reminds you of the ways trans people are treated by people in the United States and across the world, where there are continual attempts to try and legislate us out of existence, there’s a reason. We don’t conform to the way society wants us to be and are shunned for it. Our very existence threatens the cis binary matrix.

13:00 - Neo’s cubicle is bare. No personal effects, no personality whatsoever. Trapped inside the Metacortex, Neo feels muted and dead. There’s no life, no joy. This is exactly what it felt like before I knew I was trans. This is life with gender dysphoria.

13:03 - A FedEx guy asks Neo if he’s Thomas Anderson. Look at Neo’s face when he hears that name. Is that the face of someone who likes that name? Who feels like he’s the person everyone thinks that name belongs to? It’s not who he is. His face here breaks my heart. It was the same look on my face all my life whenever someone called me by my deadname. If you’re not familiar, “deadnames” are the names trans people are given at birth, discarded when we choose our true names as part of transitioning and should basically never be used again, ever. For many of us they hurt. A lot.

13:40 - Neo gets a call from Morpheus. “I’ve been looking for you, Neo. I don’t know if you’re ready to see what I want to show you. But unfortunately you and I have run out of time. They’re coming for you and I don’t know what they’re going to do.” Communication has opened up between the ego and the superego, between Neo and his dreams/ desires. But he’s reaching a breaking point. If he doesn’t embrace his true self soon, society might crush it out of him. On cue, Smith arrives to do just that.

16:00 - Trying to leave Metacortex via Morpheus’s instructions, Neo says, “Why is this happening to me? What’d I do? I’m nobody. I didn’t do anything. I’m going to die.” Whether he climbs out on the ledge or the agents get him, he feels doomed. Nobody asks to be transgender. That was very much the feeling I had, time and again, teetering on the precipice of accepting my transness. If I didn’t, it would crush me. But if I did, what might happen? What if it didn’t help? What if it wasn’t the right thing?

16:45 - Out on that precipice, Neo says “I can’t do this.” He gives up trying to escape. It’s too difficult. I can’t even tell you how many times I got to the edge of accepting I was trans but pulled back out of fear.

16:47- Our first mirror shot. Reflections are very important in this movie. But this reflected image shows the world all warped. What’s Neo looking at? A woman in red. The truth that he’s a woman is there, but it’s distorted and he can’t accurately see it. Reflections (and photos) can be very difficult for many trans people, because we don’t see ourselves in them. We see a distorted, broken, warped avatar that the world says is us. But it’s not us, not our true selves, and that can be so hard to deal with. Imagine looking in the mirror every day and seeing someone you know is not you, but everyone thinks is you. It’s unbearably awful.

What I think is important to notice is this is the first time reflections and red show up in the movie, and they appear together. On the far left of the mirrored image, you see the arm of a woman in red (this is Neo looking at the truth that he’s a woman; more evidence for this comes later). But she’s warped by the reflection. Neo’s looking right at her but as she’s distorted, he can’t clearly see the truth. That the Wachowskis chose this moment when Neo feels society stepping down on his neck to introduce both of these very heavy metaphors that hold throughout all the movies, says a lot.

17:50 - Smith knows everything about Neo. “As you can see, we’ve had our eye on you for some time now, Mister Anderson. It seems that you’ve been living… two lives. In one life you’re Thomas A. Anderson, a program writer for a respectable software company.” Note that Smith, here and forever more, refers to Neo only as the incorrect name society saddled him with. Smith never shows him the respect of using his preferred/true name outside of a select few occasions, but there’s a reason for it when it happens (and not a good one, but we’re getting ahead of ourselves). He also always uses “mister,” and puts emphasis on it. That’s not just a performance quirk, it’s intentional misgendering, telling Neo he can only be who society decided he should be, a man, and not the woman he really is inside. Misgendering can be just as painful as deadnaming, and we trans folks have to put up with it all the time. Even when it’s accidental, it’s still painful because it means that person still doesn’t perceive us as our true selves despite everything we’ve done. It’s a frequent problem.

Also note that Neo was “respectable” by writing programs. Smith… is a program. Neo directly contributes to upholding and furthering the matrix simply by going with the flow. If you ignore trans issues, your inaction continues to uphold and support the systems that oppress us. The movies have a lot more to say about that, but this is your first indication that what makes transitioning and being transgender so difficult for us isn’t actually being transgender. The difficulty is in how hard society makes it to figure out, and the way society treats you once you know.

Smith then outright tells him that his “other life” has no future. This is the lie society feeds us to try to keep us conforming to the cis status quo. It’s why so many Republicans enact laws to try to prevent trans kids from getting the care they need. They believe if you see no future for yourself as trans, you will abandon your transness. That’s absolutely not how it works, but that’s their end goal. And it’s exactly what Smith/the matrix wants.

18:56 - Smith: “We know that you’ve been contacted by a certain individual, a man who calls himself Morpheus. Whatever you think you know about this man is irrelevant. He is considered by many authorities to be the most dangerous man alive.” The “authorities,” or the cis white male power structure that keeps the matrix functioning, know that our own desires and dreams (the knowledge we contain in our subconscious of our true self) is a danger to the ordered cis society. Smith says they’d be happy to forget what they know about Neo seeking his true self if he agrees to help them catch Morpheus (if Neo agrees to give up seeking those dreams).

19:54 - Neo gives Smith the finger. Even though Neo was too scared to escape, he’s not interested in going back and conforming.

20:20 - Neo wants his phone call, and again we see communication is the key. Smith knows that, so he removes Neo’s mouth, aka his ability to communicate. If Neo can’t talk to the part of him that knows the truth (Morpheus), he can find no truth to accept.


21:15 - Smith puts the tracking bug into Neo. This is a visceral, visual representation showing Smith (society) has control over Neo’s body. In most of the United States, trans people aren’t “allowed” to transition without the approval of cis people. There are places with informed consent where you basically affirm yourself as a trans adult and receive transition care, but they are the vast minority. Even where I live here in Los Angeles, I was required to talk to a (cisgender) psychiatrist before I could go on hormone replacement therapy. I had to prove to her that I was a woman in order to get the transition care I so desperately needed and have autonomy over my own body.

Have you ever thought about how you’d prove to someone you’re the gender you know you are? Without using any of your physical attributes? Does the thought of that kind of terrify you?

It should.

22:15 – Morpheus: “If they knew what I know, you’d probably be dead.” Society would rather that Neo be dead than be his true self. We see this again and again with high attempted suicide rates among trans people and trans youth. Studies show roughly 82% of trans people consider suicide, and around 40% actually attempt it, with rates being highest among children (from “Suicidality Among Transgender Youth: Elucidating the Role of Interpersonal Risk Factors,” Journal of Interpersonal Violence, March 2022). But note it’s not being trans that makes those numbers so high, it’s how difficult society makes it to be trans and accepted as who you are. Those numbers are drastically reduced when we are affirmed and can transition. Yet conservatives keep trying to make trans healthcare inaccessible at best, illegal at worst, knowing full well what that will do to trans suicide rates and in direct opposition to accepted medical and psychiatric care standards.

“You have spent the last two years looking for me, but I’ve spent my entire LIFE looking for you.” Now knowing I’m trans, looking back through my life I can see so many signs of my transness permeating all of it. I just didn’t know that’s what the signs were at the time, because I wasn’t raised in an open and welcoming environment where I could explore the complicated gender feelings I was experiencing. Our subconscious is always with us, always trying to break through and communicate those things to us.

22:50 - Neo goes to the meet. He’s on a sidewalk under a bridge, waiting. Surrounded by red, above and below. He’s on a literal path to the truth. And who picks him up? Trinity, his self-actualization.

24:22 - Neo doesn’t want to take off his shirt. Even when I believed I was a cis man, I never wanted to take off my shirt. It spiked what I now recognize as gender dysphoria, at seeing my distinctly flat chest. But Neo’s self-actualization stops him from leaving. He finally lifts his shirt. And even though he has no idea what they’re going to do, or that they only need his abdomen... he does not pull it above where his breasts would be, were he the woman his subconscious knows he is.

Trinity removes the bug, and thus in choosing to continue down the path to his own self-actualization, Neo regains his bodily autonomy. The bug is ejected and the red returns, as this is the way to truth.

25:15 - The path to Morpheus is spinning, winding, confusing. Finding and engaging with our own subconscious is not a straight path or an easy thing to do. It’s difficult. It takes work to get there.

25:30 - At the door that leads to Morpheus, Trinity says, “This is it. Let me give you one piece of advice. Be honest. He knows more than you can imagine.” Remember that Morpheus is Neo’s subconscious. We can’t hide from our subconscious and we can’t lie to it. It always knows the truth.

25:46 - Morpheus is revealed. Both of his eyes are covered by mirrored sunglasses that accurately reflect the world around him. The subconscious reflects what’s real.

26:50 - Morpheus: “Do you believe in fate, Neo?” His subconscious only ever calls him by his true name. It knows. Neo: “No, because I don’t like the idea that I’m not in control of my life.” Before realizing I was trans I never felt in control of my life. And yet I did not decide to be trans. Accepting it or not was the only thing in my control. Being a trans person who doesn’t yet know they’re trans very much feels like you have no control over your life, or anything in it. We don’t have control over what gender society told us we were, or all the ways that affects and changes how society responds to you and every little thing you do.

Notice in this scene that Morpheus’ chair is red; he knows the truth. Neo’s is muted and muddy, appears almost brown. It’s reddish, but not red. His thoughts are literally muddied. And as such it’s no surprise that Cypher, Neo’s doubt, is also present.

27:08 - Morpheus: “You’re here because you know something. What you know you can’t explain, but you feel it. You’ve felt it your entire life. Like there’s something wrong with the world... You don’t know what it is, but it’s there like a splinter in your mind. Driving you mad. It is this feeling that has brought you to me.” I cannot tell you how exactly, how perfectly this sums up the experience of being trans and not yet knowing it (in trans circles this is called being an “egg;” more on that in a bit). The world feels broken and wrong and nothing makes sense, and you don’t know why. But you feel it there, constantly poking at your thoughts. It never stops.

Also look at the pill box Morpheus spins between his fingers. Neo doesn’t know the pills are in there yet, but we do. And as it spins, what’s it doing? Flipping a reflection. This is foreshadowing that what’s inside Neo’s subconscious is going to change the way he looks at himself.

27:45 - Morpheus: “The matrix is everywhere. It is all around us. Even now in this very room. You can feel it when you go to work. When you go to church. When you pay your taxes.” Notice all his examples are of when you conform to society. “It is the world that has been pulled over your eyes to blind you from the truth.” If you’re too busy constantly worrying about how to fit into society, you don’t have the time to delve into your subconscious truth. Which is exactly the way cis binary society wants it.

28:20 - Morpheus: “You are a slave. Like everyone else you were born into bondage. Born into a prison that you cannot smell or taste or touch. A prison for your mind.” This is exactly what the cis status quo of society is. A box we’re all put in at birth without consent.


28:40 - Morpheus: “Unfortunately no one can be told what the matrix is. You have to see it for yourself.” We trans folks yell and scream about it, and yet can’t force cis people to see it. Until you see it for yourself, you don’t believe it. Because you fit so perfectly inside it. The world told you that you were a man or a woman, and that’s what you’ve always felt like and have always been, so you don’t notice anything’s wrong. Until you see it for yourself (hopefully through this book, hey!) you cannot realize that it’s there and the damage it causes, no matter how much we might point it out to you.

29:07 - Morpheus offers the two pills. The blue, to forget it all and keep conforming; the red to wake up and see the truth. And did you know…

that when this movie was made in 1999

estrogen pills for trans women on hormone replacement therapy

were

fucking red?

True facts! It was called Premarin. Neo is literally choosing to take an estrogen pill and begin medically transitioning. Much deep irony abounds in this moment because my modern estrogen pills are blue (!), and of course because the entire “men’s rights” activists have their entire “red pilling” philosophy (which is part of what Resurrections is about later on). But there’s something beautiful in the sweet irony of bigoted cis straight people misinterpreting art made by trans women.

This is why red is so important to the entire series. The red pill, the estrogen - is the truth. Everything red has led to this point, and everything after only confirms it. And the opposite pill, the blue, is if Neo still doubts his truth. This one moment establishes red=truth and blue=doubt, and they will hold through all the rest of our discussions.

30:21 - Neo, nervous about what’s to come, checks in with Trinity, asking if she did all this before. She’s his self-actualization so of course she has, which she confirms. Note the phones connecting to facilitate Neo’s transition. Communication.

31:09 - Neo is very nervous. He looks to a nearby mirror, which is broken, and his face is missing. He leans forward to look more, and his face comes into view, fractured. Remember what I said about trans people not being able to see reflections of our true selves before transition, and the world feeling broken? This is a direct connection.

31:18 - As the pill does its work the broken mirror “heals” and the image becomes clear. He can see himself! Estrogen is literally allowing him to see himself clearly!

31:30 - Neo reaches out to touch the mirror, and his fingers pass into it. Part of the mirror attaches to his fingers, stretches as he pulls them back.

31:37 - Neo pulls his hand out of the mirror, and the mirror ripples. This decision will have consequences across the entire plane of his life. Notice his lips are suddenly redder in the reflection. That’s not an accident. Redder… like a woman’s might be. Red with the truth.

Before I knew this film was a trans allegory, this part always confused me. Why does it happen? There’s no in-story reason for it in the sci-fi world. It’s never addressed at all outside of a smile from Morpheus. So what’s going on here? The reflection is being drawn out, and Neo is pulling the whole self he sees closer. More than that:

31:52 - The mirror blob on his fingers takes over his hand. Moves up his arm. He says it’s “cold,” and did you know that when trans women go on hormone replacement therapy and our testosterone is lowered (or eliminated altogether), it can sometimes make us… cold?

32:21 - As the liquid mirror completely overtakes Neo, as he’s fully becoming the reflection he wanted to see, he’s pulled out of the matrix and wakes to the harsh reality of the real world.

32:34 - Now in the real world, the real Neo is reborn (in a clear birth metaphor) for the first time, naked and afraid, in a sea of red. He’s in it now. Literally. This is the truth. There may also something to be said about the very clear egg shape of his pod.

I mentioned before that “eggs” are trans people who don’t know they’re trans yet. The moment you realize your own transness is your egg cracking. I don’t know the origin of this terminology, so I don’t know if it was in use prior to The Matrix and thus this could be an intentional reference to Neo’s egg cracking, or if this scene and the egg-shaped pod somehow played into where calling trans people who don’t yet know they’re trans “eggs” comes from. Maybe neither! But it’s interesting to think about.

33:09 - He can see clearly now the truth of how everyone else, every human in existence, is bound by the matrix and surrounded by red in their pods.

34:02 - A machine comes to remove him from the pod as he’s no longer of any use to society. There’s red all over the machine. (I’ll explain why the machines have red on them later on, where its reason becomes clear.) His reflection in the machine eye is weak, flickering. He doesn’t recognize himself. Which maybe feels like a contradiction as this is the real Neo, but it’s not.

While transitioning has made it possible for me to finally see myself in the mirror, I still don’t entirely recognize that lady because I went my whole life without seeing her. Realizing that lady is me is something I’m still working on accepting. Even now, years into my transition, sometimes I’m not sure she’s really me. Immediately after starting the journey that is transition? She was almost impossible to find.

34:30 - He’s spit out and pulled up into the light. Note there are three lights surrounding the opening, as he’s now on his way to (becoming) Trinity. Morpheus, his subconscious, is bringing him into a new stage of life, finally on the path to becoming his true self. But of course that’s not the end of the journey, or the movie would be over and transitioning would be a switch to flip and not a process.

What choosing to transition actually is… is a new beginning. A rebirth.

35:30 - As Neo lies on the medical table, Morpheus believes Neo is “the one” (we’ll get into explaining that later, too), Trinity hopes he’s right… and of course she does, because she’s his self-actualization. The subconscious pushes us, and self-actualization waits on the other side.

35:50 - Neo undergoes medical procedures to help him live as his true self. Do you… do you see how some of this is so blatantly trans? More supertext. To clarify: you can be trans without ever having or wanting medical procedures!

But this speaks to a large percentage of trans folks to one degree or another. Even hormone replacement therapy qualifies as a medical procedure to help you realize your true self. Many other things also qualify, including things that everyone does, even cisgender people. I like to call it “body hacking.”

Body hacking is doing things to change how your body looks and works in ways that benefit you. HRT and surgeries qualify for trans people. Did you know cis people get gender-affirming surgeries too? A cis woman who’s had a mastectomy and gets breast reconstruction? A cis woman who gets a breast augmentation? Collagen lip injections? Cis men who get pectoral implants? Or take medication to prevent hair loss? Or help them maintain erections? All are gender-affirming medical procedures!

Body hacking is also everyone who wears glasses, or takes ibuprofen when they get a headache. It’s all body hacking! You’re literally changing something about your body or the way it works to make yourself feel or function better, or to alleviate a medical condition (like a headache or… gender dysphoria!). It’s all the same thing!

36:02 - Neo: “Why do my eyes hurt?” Morpheus: “You’ve never used them before.” When you’re seeing the real world as yourself for the first time, it’s overwhelming. The first time I stepped out of our apartment dressed as myself it felt like sensory overload, because before transition everything was hidden behind a wall of dysphoria and a costume and a role I didn’t know how to play. When all that’s gone, or even just lessened slightly, you notice there’s so much more to the world around you than you ever realized.

36:45 - Neo finally awakes as his true self. His hair is different, his body is different, his clothes are different. No trans person wakes up this different in one day, obviously, but again: metaphor. He looks like an entirely different person.

38:20 - Neo gets a tour of the ship, his first look at the real world as himself, and everything is harsh and unfamiliar. Even places you’ve been a hundred times are different after transitioning, because you never really experienced them fully before. The world is a bit alien.

39:53 - Morpheus points out the physical changes Neo has experienced between that of his real self and his “residual self image,” the way he remembers being. This speaks to the way memories of our lives before transitioning, when we were a mere simulacra, are weird and different and sometimes painful … even when they’re happy memories.

One of my favorite photos in the world is of my wife and me on our wedding day. But she’s with some super awkward and uncomfortable dude in a tux, and his face is plastered with a fake smile despite how happy he was. I’ll never get to experience my wedding as me. Even if we throw another one in the future (and we might!) it won’t be the original one, or change any of my memories of that day… they’re forever tainted by the pain and longing and loneliness of gender dysphoria, trapped in the dull and lifeless cubicle inside the Metacortex. Do you want to get married in that cubicle? See your kid born there? Experience all the happiest (and worst!) memories of your life from within that tiny, horrible space? Let me tell you… it’s not great!

41:17 - Morpheus: “Welcome to the desert of the real.” Morpheus takes Neo into a construct to explain what happened to the world in the surface level sci-fi story. But notice Neo’s chair. Though still murky and not as clear as Morpheus’ it is much more noticeably red. Neo continues to accept more of the truth within.

43:23 - Morpheus: “What is the matrix? Control. …built to keep us under control.” That’s the entire game right there. It’s what the matrix/ society is all about. Keeping control, maintaining power (which society uses all of us for). In the surface level sci-fi story, that’s represented by humans being the literal batteries that power the machines. And trans people threaten that. Cis status quo society loses power when we, all of us, trans or cis, wake up to how it works and don’t conform to its notion of what gender is, and how people of a certain gender should be.

44:50 - Morpheus apologizes for bringing Neo out at the age he is. The older the mind, the more trouble they have letting go. But he felt he “had to.” It’s so much easier to transition if you’re in a warm, loving, accepting environment as a kid. If you’re raised to believe you can be whoever you really are, regardless of what society says or thinks about you, you can just be that. Not that trans kids have it easy in our society, far from it. And we need to fix that. But without a lifetime of memories and baggage and expectations, it’s easier for them to accept their transness (if they’re in an environment conducive to such things). For those of us who transition as adults, it can be much more difficult – especially when our bodies have already undergone the irreversible changes of the wrong puberty

As a trans woman who transitioned as an adult, this means my jaw is wider and more defined, my shoulders are more broad, I’m taller, my voice is deeper, and I have facial hair and (more) body hair to contend with. When puberty blockers (which are safe and entirely reversible and have been used for cisgender kids with precocious puberty for decades) are administered before puberty, it prevents the body from undergoing all the changes of the wrong puberty, which is where so much of gender dysphoria comes from. And they’re not permanent, and if stopped at any time puberty continues to happen normally. There’s no risk of any permanent changes. The American Medical Association, the American Academy of Child & Adolescent Psychiatry, the American Academy of Pediatrics, the American Psychiatric Association, The Endocrine Society, and the American Psychological Association all support the use of puberty blockers in trans youth as the correct standard of gender affirming care.

If you’re a cis person, try to imagine someone coming into your home right now and forcing you onto an estrogen blocker or testosterone blocker… your body would immediately cease (or drastically reduce) producing that hormone, which is responsible for so much of what makes your body align with your gender. Now imagine in addition, someone is forcing the opposite hormone into your body. Even as adults already, guess what? Cis men, you’re now growing breasts, you’ll lose strength and muscle definition, your features will get softer and rounder. Cis women, your body hair growth will noticeably increase, your voice will deepen, and you’re going to start growing a beard. How awful would you now feel? Congratulations, you just got your first taste of gender dysphoria. Now imagine it every second of every day of your life. This is what withholding puberty blockers from trans kids does.

These bodily changes from the wrong puberty being forced on trans people are represented in the surface level sci-fi story as all of the cable/ tube connection ports that all the escapees from the matrix have. They didn’t ask for those, they didn’t want them, but society needed them in order to maintain the lie of the cis status quo power structure and so forcefully altered their bodies without permission.

This also holds true for people like Tank and others “born outside the matrix.” These would be trans kids who were affirmed by their parents and doctors and treated early on, thus preventing their bodies from going through those irreversible changes (and so they do not have all the cable/ tube connection ports).

45:42 - Morpheus: “As long as the matrix exists, the human race will never be free.” As long as society remains as it is, humanity as a whole will keep repeating this cycle. It’s set up to self-perpetuate.

47:12 - Tank, a fully realized human born outside the matrix, comes to see Neo. They’re a bit in awe of each other. If you remember from The Basics, I said that Tank is the personification of the trans community. He’s in awe of Neo, out there doing what he needs to do to be his true self. Check. He’s the one who teaches Neo all he needs to know to move through the matrix as himself, to subvert its control. Check. His name is Tank, literally an armored weapon. The trans community protects and rallies around each other, around trans kids, around those who’ve just come out, and around those who have yet to come out.

In my years investigating things about being trans (remember Neo searching for Morpheus on his computer?), spurred by my subconscious, I read so much written by the trans people who’d come before… who were out, living their lives as a beacon for those of us not out yet. And Neo’s in awe of Tank, just as I was in awe of all the trans folks who were out, living their life in spite of laws to discriminate against them and every other roadblock set in front of them. Tank is fully himself, and Neo seems wistful, wishing he could be that. Tank and Neo, Neo and Tank. The new in awe of the community, the community in awe of the new. Mutual support.

48:15 - Neo’s got to learn how to interact within the matrix as himself and learn the tools that will keep him alive. This comes as knowledge (from the community/Tank) and confidence (from his subconscious/ Morpheus). Confidence plays a huge role in the later movies and is personified by Niobe, but Neo doesn’t have that confidence yet and so Niobe is Ms. Not Appearing In This Movie.

49:13 - Neo must prove to Morpheus/his subconscious that he’s ready to re-enter the matrix. Morpheus tells him that once you recognize the matrix for what it is, you can bend or break some of its rules.

52:18 - After Morpheus has defeated Neo, he reminds him that the world he’s in is not as it seems. To win, he’s got to realize that. Society will keep trying to beat us down, but they can’t win if we don’t let them. Don’t buy into the bigotry they’re selling.

53:26 - Morpheus: “I’m trying to free your mind, Neo. but I can only show you the door. You’re the one that has to walk through it.” This is a throwback to Morpheus showing Neo the window exit from Metacortex, but Neo not being brave enough to escape yet. Just realizing we’re trans is only the first step. Every other step along the path to self-actualization is one we have to consciously choose to make. Every time.

53:50 - Morpheus: “You have to let it all go, Neo. Fear, doubt, disbelief. Free your mind.” This is the only way to transition to your true self. The way to become self-actualized. You have to believe in yourself.

54:26 - The crew talk about how no one’s ever made the first jump, and they wonder if Neo can. The one who believes? Trinity, his self-actualization. Neo looks down, not as scared as before, even though he clearly still doesn’t believe all the way.

55:25 - Neo is bleeding after his fall in the construct. Morpheus: “Your mind makes it real.” It’s true if we believe it. You’re trans if you say you are. That’s how it works. Even though Neo fell, the red/truth is there, inside him, as blood. And it’s starting to come out.

55:32 - Morpheus: “The body cannot live without the mind.” As mentioned before, you need to accept your transness in your head before you can get your body to match. Your head/ego needs to accept what the subconscious/super ego is telling it.

56:23 - Cypher is unsure about Neo, and points out that Trinity (the self-actualization) never brought him dinner. And that’s because Neo’s self-actualization has purged/reconciled the doubt. She has no use for it. Trinity believes Morpheus will take Neo to see the Oracle when he’s ready, she never doubts.

56:32 - The “don’t walk” sign is, for some reason, a man. And he’s red. These signs do exist, though they seem to be incredibly uncommon. How many have you ever seen? Why would they pick this one to use? Red = truth. The sign means “stop.” And a… man?

Stop.

Being.

A.

Man.

To clarify, Neo wasn’t “being” a man. He was never a man. But again, metaphor. Okay so if this image to stop being a man fills the entire screen (it’s important, they want you to really see it), then what should Neo do? What immediately follows?

A street full of people who only see in black and white. The gender binary. The false dichotomy.

Our society loves to put people into boxes, to categorize and organize, and these boxes lack nuance and society will tell you they’re exclusionary. This is the matrix of society. You’re a boy or a girl, you’re a nerd or a jock, you’re into rock or you’re into pop. But none of that’s true. You can love nerdy stuff and sports, you can love all kinds of music at the same time, you can be a trans woman or a trans man or you can be non-binary or agender. But doing so gives you more freedom and limits society’s power over you.


And then in the midst of that what completely steals Neo’s attention? And yours? And everyone else who ever saw this movie, as intended?

The woman. In. Red.

So what’s this moment saying? All together now: Stop being a man, the red/truth is you are a woman, Neo.

56:57 - Morpheus tells Neo the people that make up the system are part of the problem. We want to open their eyes and want them to see the truth, but until they do, they cause us harm by upholding the cis status quo (these are all the people dressed in black and white, living in the false dichotomy).

Many are so “hopelessly inured” to the system that they will fight to protect it. And why wouldn’t they? Upholding the cis status quo benefits them, even if they don’t consciously realize it. And that’s part of what makes it so hard for them to wake up and realize its existence.

57:40 - Morpheus: “If you are not one of us, you are one of them.” I told you before this would come up again, and this isn’t even the last time! If you’re not an ally, you’re harming us by upholding the matrix that hurts us. If you’re not actively helping us, you’re actively hurting us. Trans people make up only about 1-2% of the population in the US (this is based on trans people self-reporting as trans in U.S. census data, but when you account for people who don’t yet realize they’re trans or who can’t be publicly out for personal or safety reasons, the real percentage may be higher), we cannot change society on our own.

Cis people have to vote for the cis politicians who will treat us as equals and deserving of the same human rights every cis person already enjoys. And if you’re not standing up for us, not trying to help us, your apathy and inaction is aiding the people who oppress us.

57:55 - Morpheus explains how anyone who hasn’t been “unplugged” can be taken over by Agents. Anyone can become our enemy when they believe trans people are a threat to their way of life and refuse to uphold that cis status quo. So many trans people lose family, friends, jobs, and homes after coming out. All of those things, even people who claimed to love us… were contingent upon us going with the flow and not rocking the boat. The second we want to be our true selves and we don’t conform to the false binary, we lose it all. These movies have a whole lot more to say on that, too.

58:00 - Morpheus: “We have survived by hiding from them, and running from them, but they are the gatekeepers. They are guarding all the doors, they are holding all the keys. Which means that sooner or later someone is going to have to fight them.”

Cis people control society and must “allow” us to live within it. Cis people are the gatekeepers, guarding all the doors and holding all the keys, for the things we need just to exist as ourselves. Like the woman I had to convince I was trans just to be “allowed” to have the medical care I needed. Like the cis people who have to “allow” us to change our legal names and gender markers and driver’s licenses and birth certificates.

1:00:13 - The sentinels nearly find them. Remember when I said there was red on the machines and I’d explain it later? Later is now! (whoa) If red is truth, why is it also pointedly on the sentinels and the machines that want to kill Neo and the others? Because the machines (society) are true, it’s real and it’s there and it very much wants trans people to not exist. But we made them. We made society.

Well, “we” as a species. Not we trans people, that’s all on you cis folks.

But the machines/society aren’t all-powerful. We made them but the truth is we have the power to stop them. Morpheus and crew have their electromagnetic pulse. We, collectively, are the EMP that can stop the violence society foists upon us. And that’s why the EMP switch is red, too.

1:01:20 - Neo approaches Cypher, who jumps. “Neo! You scared the bejesus out of me.” That’s just Neo’s doubt saying out loud exactly how he feels about Neo’s transition and attempts to self-actualize. It scares the shit out of him. Supertext.

1:02:18 – Cypher: “I know what you’re thinking. I’ve been thinking it since I got here. Why oh why didn’t I take the blue pill?” Life in the real world, trying to become your actualized self, is difficult and a ton of hard work. It would be so easy to pretend you never knew.


1:03:50 - Cypher knows the steak isn’t real (the matrix cis status quo isn’t all there is to reality), but it’s so much easier to conform and go along with it rather than do the difficult work to reach self-actualization. “Ignorance is bliss.” He will sell out his own subconscious and true desires to not have to deal with the harshness of knowing the truth anymore. But notice here he’s still surrounded by the truth. There’s red all around him, in the wine, in the steak, on the pepper grinder, reflected in the glass.

Wanting to pretend you don’t know the truth about yourself and wishing you could forget it does not change that truth or make it go away. It’s still there. But sometimes it’s so rough that you almost wish it was something you hadn’t figured out. I’m infinitely happier now, knowing I’m trans and having transitioned, but society makes it hard. So, so hard. Moving through the world was so much easier when I pretended to be the cis man it said I was.

1:06:49 - Mouse, voicing a realization I think all trans people come to: “To deny our own impulses is to deny the very thing that makes us human.” To not transition and live in our simulacra isn’t really living at all. It’s not us, and it’s a cold shadow of life.

1:08:00 - Let’s talk briefly about Switch. A small role that doesn’t factor much in to the trans allegory… until you realize the character was supposed to be trans. Switch was going to be one gender in the matrix, a different one outside it. Notice with the color of their shirt, it almost appears as if Switch is bare-chested under the white jacket.

If you go back and look at Switch in the scene where Neo takes the pill and gets covered in the liquid mirror, Switch wore a black suit coat with a tight blue banded top underneath. It almost looks like… chest binding.

Very briefly, binding is something trans men and some non-binary people who were assigned female at birth do to bind the breasts down so as to minimize or eliminate their appearance. The flip side of that is tucking, where trans women and some non-binary people who were assigned male at birth “tuck” the testicles into the body and the penis back between the buttocks. For some, this is done to minimize gender dysphoria and make the body look how we want, for others it’s done so that cis people in society will be more comfortable with the gender we present and less able to clock us as trans (in the hopes they will leave us alone and not hassle or assault us). Some people do it for both reasons.

So this movie about trans people, written and directed by trans people, wasn’t allowed (by the cis people in charge) to have a trans character even in a minor supporting role. I’ll direct you back to Morpheus’s line, “... they are the gatekeepers. They are guarding all the doors, they are holding all the keys. Which means that sooner or later someone is going to have to fight them.” Hits a little different now, doesn’t it?

This movie is literally fighting those gatekeepers… that it made an absolute ton of money for, but which still couldn’t have been made without their permission.

1:08:10 - Neo’s first time back in the matrix. During the car ride, his reflection in the window is clear. Whole, but… incomplete. He’s on his way but still has a ways to go.

1:08:36 - Neo: “I have these memories from my life… none of them happened. What does that mean?” Trinity: “That the matrix cannot tell you who you are.” Again I’ll remind you of my wedding photos with my wife. That wedding didn’t really happen, because it wasn’t me marrying her. Yet it did really happen and I was there (or a very very poor facsimile of me was, anyway). It’s so discombobulating!

1:09:45 - Morpheus says the Oracle has “been with us since the beginning,” surviving and thriving in spite of the matrix. Morpheus: “Try not to think of it in terms of right and wrong. She is a guide, she can help you to find the path.” Remember from The Basics that the Oracle is Neo’s heart. She knows the truth, she knows what he wants, and she knows what’s best for him. And she knows that all of those things aren’t always in harmony, as any human being can tell you.

1:10:38 - Morpheus reminds Neo he can only show him the door, but Neo must walk through on his own. Unsure about confronting his future, we see a reflection of Neo in the doorknob, whole but once again warped and distorted. He’s not sure if this is really the right path, or what he’s going to find on the other side. Even after beginning to transition, even after starting HRT, I still had lingering doubts. One thing that plagues a lot of trans people is this question of am I trans enough?

Like… maybe my dysphoria isn’t as bad as that person’s is, so what right do I have to transition? What right do I have to go on hormones when so many others have it so much worse and need it so much more? They’re really trans, I’m not.

Fuckin’ Cypher, man. The doubt takes many forms.

1:11:07 - Notice how many things in the Oracle’s apartment are reflective. Everything about her is helping you to try and see your true self. Also note there’s more red than we’ve seen anywhere else, including in the lobby on the way up.

1:11:31 - When the kid bends the spoon with his mind, Neo again sees his reflection, whole but not quite as distorted as in the doorknob. This kid is actualized and can live and move within the matrix, making the matrix work for him. And it makes Neo feel even more unsure that he could ever be like that. Even now I see trans ladies out there, being stunning and present and gorgeous, and I often feel like I’ll never, ever get there. I may not. Neo may not.

We have to choose to do it anyway.

The boy offers the spoon to Neo, and tells him trying to bend the spoon is impossible. Neo has to realize the truth: “There is no spoon.” The way to his own self-actualization lies in realizing everything the matrix (the cis binary status quo) has told you is a lie. It doesn’t exist.

You’re not just assigned male or female at birth and then have to live with it forever. And you have to realize that before you can become your true self! “Then you’ll see that it isn’t the spoon that bends, it is only yourself.” We have to be the change. We have to make the change to be who we want to be.

And now Neo can bend the spoon. He’s starting to get it, but it’s turning his world upside down, as we see in the reflected image on the spoon.


1:14:13 - The Oracle knows everything about Neo, the sign over her kitchen door is Latin: “know thyself.” The heart always knows. Oracle: “Being ‘the one’ is a little like being in love. No one can tell you you’re in love, you just know it, through and through. Balls to bones.”

I mentioned previously that I’d talk about “the one,” and this is the spot for it. While on the surface level this seems like another “chosen one” story about a hero accepting their destiny, this is a little different.

“The one” is our true self. It’s the true us inside every trans person, longing to get out. And they can’t, they won’t, until you accept that you are the one. We are one and the same. The One is Me.

And I guess destiny does play a role, because none of us choose to be transgender. It’s decided for us, by science or the universe or whatever deities you believe in. But accepting that we are “the one” is what it’s all about. We are our own saviors. We can accept we’re trans and choose to transition and save ourselves from the pain and misery we’ve been forced to live through.

We are the ones we’ve been waiting for.

1:15:21 - Oracle tells him he’s not “the one,” because she is his heart and his truth and won’t lie to him. He’s not “the one.” Yet. She just said no one can tell you you’re the one, so she couldn’t tell him here.

No one can tell you you’re trans. It’s something you have to figure out for yourself. Sure, a lot of people can help you along the way, but ultimately the only one who can know for sure… is you. So she tells him the only thing he’s ready to hear: “Looks like you’re waiting for something. Your next life maybe, who knows. That’s the way these things go.” The heart also knows the only time you can accept your truth is when you’re ready.

You can’t force it. You can’t accept it earlier than you’re ready to. No one can force it on you, and once you know, no one can stop you from knowing. Your heart will tell you when you’re ready to hear it.

1:15:45 - Oracle: “Morpheus believes in you, Neo. And no one, not you, not even me, can convince him otherwise.” We can’t lie to our subconscious, no matter how much we want to.


Oracle: “You’re going to have to make a choice. In the one hand you’ll have Morpheus’s life, and in the other hand you’ll have your own. One of you is going to die. Which one will be up to you.” Neo can go on living within the cis matrix and lying to himself, or he can embrace what his subconscious has been telling him and accept the truth of his identity, but he can’t do both. They’re at odds. He has to pick one.

1:17:00 - Oracle: “As soon as you step out that door you’ll start feeling better. You’ll remember you don’t believe in any of this fate crap. You’re in control of your own life, remember?” She’s humoring him here, helping him feel better. Can’t tell you how many times I said to myself “Nah, I’m not trans. I don’t want to be, and I get to decide.” Except that we don’t! We can decide to transition or not. But whether we’re trans or not is entirely out of our hands. All of my wishing and hoping and “deciding” I wasn’t trans didn’t work, because of course it didn’t. You can’t talk yourself out of having red hair, either. You can dye it or cover it up with something else, but at the root it’s still coming in red.

1:18:47 - So let’s talk about the cat! Or more to the point, let’s talk about déjà vu. In our surface level sci-fi story, it’s just an indication of a glitch in the matrix. But we now know what the matrix is, right? The false cisgender binary status quo. And déjà vu is when you experience a moment that you feel like you already remember, or have experienced before. When you put these two together, what this moment is saying is that trans existence contains within it moments of déjà vu. Remember back at the beginning, when Neo was trapped in Metacortex and he made it out to the ledge and then backed off? That’s exactly what happened to me, and it’s also what happens to many trans people: we get to the edge of accepting our transness and pull back out of fear. But if you keep getting out onto that ledge and very nearly figuring it out, multiple times… guess what that feels like? Déjà vu.

You wonder how you could possibly be back in this same position. You were here before, and you rejected your transness! Case closed. Except that if you’re not cisgender, the case isn’t closed and your subconscious will keep trying to wake you up. It wants you to see the truth. And so you will find yourself back in the same situation again and again until you’re finally ready to accept yourself.

1:21:20 - Cypher, Neo’s doubt, is eating at him. It’s causing damage and threatening his very existence. If he can’t let go of what he thought he knew and become who he needs to be, his world will crumble around him.

1:23:00 - Morpheus dives on the agent to save Neo. The actualization of the self is all that matters to him.

1:23:50 - Morpheus fights Smith, but the subconscious can’t take on society alone. It’s doomed to fail despite its knowledge of the truth.

1:26:18 - Cypher (Neo’s doubt) is in danger of trapping Neo in the matrix forever. If you let your doubts take over, that’s exactly what can happen. You let them scare you into continuing to uphold the cis status quo.

1:27:42 - Cypher: “I’m tired of this war. I’m tired of fighting.” When you’re tired from the constant onslaught you face as a trans person, it’s so easy to want to give up. To give in. The fight often seems impossible. So much more on this coming in the section on Reloaded.

1:28:00 - Cypher hops on Morpheus. “Surprise, asshole. I bet you never saw this coming.” Neo’s doubt is about to win out over his subconscious. Cypher: “He lied to us. He tricked us. If you’d have told us the truth, we’d have told you to shove that red pill right up your ass.” Note that Cypher is in red-adjacent. He’s doubt obscuring the truth, he’s hiding the red under a layer of blue, making his vest look purplish. Full of doubt, but there is some truth in it. Cypher’s absolutely right that existing in society is infinitely harder as a trans person, and so much easier when you pretend to be cis. That doubt is not unfounded.

1:29:49 - Cypher: “If Morpheus was right, if Neo’s ‘the one,’ then there’d have to be some kind of a miracle to stop me. Right? I mean how can he be ‘the one’ if he’s dead?” Neo’s doubt is going to kill him. Cypher wants to know if even now Trinity believes Neo is “the one.” Even when all hope is lost, Neo’s self-actualization will not give up on him. She still believes, because she knows. She’s Neo, actualized. He is “the one” he’s been waiting for.

1:30:48 - Tank provides the miracle. The person born to be who he was, the trans community, provides Neo with what he needs to overcome his doubt. Cypher can’t believe it. The doubt is subdued.

You’d think that’d be the end of it… but society doesn’t give up easily.

1:31:51 - Smith: “Billions of people just living out their lives, oblivious.” That’s exactly what society wants, all of us unaware. Paying no attention to any of this is what upholds the cis matrix power structure. Smith: “I believe that as a species, human beings define their reality through misery and suffering.” Society wants trans people miserable and suffering. That’s what happens when you oppress trans people. The only thing that matters to society is upholding the cis matrix power structure.

Smith: “I say ‘your’ civilization, because as soon as we started thinking for you it really became our civilization, which of course is what this is all about.” Again, trans people are a threat to the cis matrix power structure. This entire Smith monologue is all about that.

1:35:10 - Trinity still believes. Neo: “I’m not ‘the one.’ I’m just another guy.” Trinity: “No, Neo, that’s not true, it can’t be true.” She knows. She’s telling him straight up it can’t be true that you’re a guy because I’m not a guy! Self-actualization is right there, but he’s got to embrace it. Supertext!

1:36:30 - Neo: “Morpheus believed something, and he was ready to give his life for what he believed. I understand that now. That’s why I have to go. Because I believe in something.” He’s almost there!

1:37:05 - Trinity: “I believe if you are really serious about saving him you are going to need my help.” She knows Neo cannot save Morpheus/ accept his subconscious and become self-actualized without… accepting his self-actualization!

1:37:40 - Smith’s entire speech here is wonderfully written, directed, and acted, and painful to watch. If it makes you uncomfortable (and it should), realize it’s actually about dehumanizing and otherizing trans people who don’t conform to the cis matrix. It becomes so much more sinister when you watch it after knowing that.


1:40:45 - Smith doesn’t want to have to even think about humanity/ trans people. If society can find a way to destroy the entire concept of being trans, then it won’t have to be offended by us anymore. His big complaint is the smell, which is… an inconvenience. A discomfort.

He’s prioritizing his comfort over the actual, literal lives of humans (trans people). Does this ring a bell with a lot of recent legislation against trans people? DOES IT?

Okay cis friends, ready to get uncomfortable? There’s no turning back now, you’ve come this far. If this section upsets you, I’d ask you to take a moment and think about why that is before you write me angry letters. Trust me, trans women already catch enough flak just for existing. I don’t need more.

So let’s talk about the lobby action scene, one of the most “controversial” topics in the capital-d Discourse over this movie. The prevailing thought seems to be that this scene is “bad” actually, because Neo and Trinity are killing “innocent humans.” And if you only look at it on the surface, yeah, it sticks out as maybe not making sense. But do you think, after all I’ve talked about so far, and the specific intent that went into every frame of this movie… that the Wachowskis would film a scene that went so against the character/theme of the movie? Heck no. Okay, so what are they saying here?

I regret to inform you that Morpheus already told you, and we’ve discussed it a couple of times already. Let’s go back:

57:40 - Morpheus: “If you are not one of us, you are one of them.” Remember my explanation of how “if you’re not actively helping us, you’re actively hurting us?” The guards in this building, by not actively being allies, are upholding and supporting the system that oppresses us. In the movie they are literally guarding Smith/protecting society as he holds Morpheus/Neo’s dream of being his true self hostage.

For trans people to become our true selves we have to fight against society, because cis people set it up that way. And if you ignore that as “not your problem,” you are part of the problem.


You know that old saying (I paraphrase) “If you have one person and four Nazis sitting at a table, you have five Nazis sitting at the table?” You can’t stand idly by while Nazis do what they do and claim it’s none of your concern. That makes you complicit.

By not realizing or caring about what society does to trans people (not realizing that “the matrix has you”), you (yes, YOU) are part of the matrix. You are an integral part of the power structure that oppresses and harms trans people.

YOU

ARE

THE

MATRIX.

And if we have to destroy your safe, quiet, ignorant worldview just so we can be ourselves, the same right all cis people already have and get to enjoy by default, then that’s what we have to do.

You can’t be neutral, because neutrality always benefits the oppressor. This scene is telling you cis folks that you have to choose. One side is right and true and the other isn’t. Either way, we’re coming through to claim the same rights as you. Pick a side.

1:44:43 - The bomb has red all over it. It’s a truth bomb. If what I just explained to you wasn’t a truth bomb, what is? Also! It’s a truth bomb that Neo’s trans, and not only does he know, he’s going to let the world know.

1:45:13 - For the first time in the entire movie, Neo embraces Trinity. He embraces his self-actualization. He says, “There is no spoon.” He gets it! He’s ready!

1:49:34 - Morpheus can’t make it on his own. Neo takes the leap and reaches out, embracing Morpheus/his subconscious/his super-ego before he falls.

1:50:49 - Trinity/his self-actualization is about to die. Neo attempts the impossible to save her. His desire for self-actualization is finally completely overriding his doubts.


1:51:11 - Consequences of Neo’s decisions are again rippling across the surface, this time destroying the mirrors and their distorted and warped reflections. They will plague him no longer.

1:51:45 - Neo is reunited with Trinity/self-actualization and Morpheus/his subconscious desires. All of him is there, Cypher/his doubts are gone, he is whole. But Smith/society is still coming for him.

Morpheus: “[The Oracle] told you exactly what you needed to hear. That’s all. Neo, sooner or later you’re going to realize just as I did… there’s a difference between knowing the path, and walking the path.” Knowing you’re trans is only the first step. Now the real work begins.

1:54:15 - The phone is destroyed, and communication is cut. Neo’s alone, and he has to choose to keep running, or to stay and fight for who he wants to be, who he is. Trinity: “What is he doing?” Morpheus: “He’s beginning to believe.”

Did you get goosebumps? I got goosebumps!

Note here how much Neo looks like Trinity. Even more than he ever has. Huh! How about that...

1:58:12 - Smith: “Goodbye, Mister Anderson.” Even now, deadnaming and adding disrespect and indignity on top of violence. Neo: “My name… is Neo.” He’s arrived. He’s here! He believes!

As Neo runs, the world is suddenly brighter and more colorful than it’s been all along. And there are women in red peppered all over this scene. Look for them. Watch closely. Others who’ve accepted their truth are out there.

Note there’s also a guy being knocked off his feet. He’s wearing a red shirt, but it’s hidden under a blue shirt/doubt/pill of the matrix. He’s literally being knocked off his feet by the truth that he, too, is not a he.

2:01:34 - We’re back at the Heart o’ the City hotel. The journey ends where it began, in the heart. It’s where we first look for answers, and where we finally find the truth.

2:02:37 - Neo makes it to room 303. This is the room we saw Trinity in when she first appeared. Remember that Trinity is his self-actualization? Remember when I told you to remember Neo’s apartment number back at the beginning of talking about this film?

Neo’s apartment was 101. He’s gotten to where Trinity was. (Trinity= 3. 3 x 101 = 303) He’s arrived where his self-actualization led him. He has journeyed from his false simulacra to his true self, from pretending to be a cis man to accepting he is a trans woman.

HE HAS ARRIVED AT HIS SELF-ACTUALIZATION!

Smith is waiting for him. Neo’s shot. Multiple times. Neo falls over. Dies.

2:04:10 - The sentinels cut to the heart of the Nebuchadnezzar with red hot truth, which (metaphorically) pierces Neo’s head. His mind has finally accepted the truth all the way, the truth his heart knew all along.

2:04:31 - Trinity still believes. She’s always believed. She confesses her love. His self-actualization loves him for who he really is. Trinity kisses him. His self-actualization is complete. This is another moment, like the liquid mirror covering Neo I talked about earlier, that on the surface sci-fi level, confused me. A kiss brings him back to life? But look at it inside the allegory:

Neo loves and accepts himself as his true self despite what society tells him. He knows who he is, he believes in himself, and it can’t be denied. He’s out and proud.

For the rest of these movies, every kiss between Neo and Trinity is a vital moment of self-acceptance, of loving yourself enough to do what’s necessary to be who you really are.

2:04:46 - The knowledge of his true self “breathes new life” into him. He rises. Society can do and say what it wants, but it cannot change the truth of who he is.

2:05:04 - Neo rises in the matrix. The agents try to stop him. He simply says, “No.” He’s not playing by their rules anymore. And the bullets stop mid-air. Society’s rules cannot change him.

2:05:38 - Neo can see the code of the matrix. He can see how it shapes and orders all of society. And he can exist in it as himself, moving what needs to be moved to live his life.


2:06:19 - He dives into Smith and destroys him from the inside out. No longer confined by the cis status quo matrix, reality bends around him as he takes up the space that is rightfully his.

This is a really powerful moment, because as trans people who don’t yet know we’re trans, we’re often making ourselves smaller. We’re trying to fade into the background, not make waves, go unnoticed. Because to be perceived in our false shells is painful, and it forces us to pretend to be that person we don’t want to be or know how to be. It’s people perceiving us not as who we really are.

For many trans people, after transition our confidence grows. We’re ready (and able) to take up the space we deserve in society, in a room, in relationships. Because all those barriers are gone. This was certainly the case for me, and it was quite startling to perceive from the inside. I always thought I was just shy. Turns out I’m not! At all!

2:07:58 - “Trans” is on the screen again, as is “call.” Communicate. Listen. Neo: “I know you’re out there. I know you’re afraid. You’re afraid of us. You’re afraid of change. I don’t know the future. I didn’t come here to tell you how this is going to end. I came here to tell you how it’s going to begin. I’m going to hang up this phone, and then I’m going to show these people what you don’t want them to see. I’m going to show them a world without you. A world without rules and controls, without borders or boundaries. A world where anything is possible. Where we go from there is a choice I leave to you.”

Please note this entire voiceover of his is directed at the cis folks who are uncomfortable that trans people exist.

As Neo steps out of the phone booth, right there… a woman in red.

He looks up, as two more women in red walk by. And now… the weight has been lifted. He can fly.

This is quite clearly, to me, a metaphor for gender euphoria. Gender euphoria is literally the opposite of gender dysphoria… it’s elation, joy, happiness at being yourself, being at home in your body, feeling absolutely and totally you. Cis people, you can feel this too, and likely already have many times!


Is there a dress you know you look fine in? Maybe a suit that makes you feel dapper as all hell? When you put those on, do you feel confident and self-assured and great, and like you could take on the world? Maybe you get if from your long hair, or your well-manicured beard? That’s gender euphoria!

The first time I owned women’s clothes of my own was a startling experience. I go running a lot and thought since women’s running clothes and men’s running clothes were often indistinguishable, I could get some women’s clothes and run in those and nobody would know. I could be in public in clothes for women, because I am a woman, and yet everyone else would see a cis man and nobody would be the wiser.

So I went to the store right when they opened and quickly grabbed shorts, a hoodie, and leggings before anyone else was there. I was so excited.

And the first time I put them all on and went for a run… it felt like I was flying.

I don’t know how to make you believe me, but it’s true. I wrote about it long before rewatching these movies to write this book; it’s in one of my earliest Trans Tuesdays. And I was surprised and delighted to see the Wachowskis interpreted flying the same way.

And what I’ve come to realize is that it feels like flying because the absolute weight of gender dysphoria, the crushing despair and pain and misery, truly does feel heavy (and does cause actual physical pain in many). It’s like a five-hundred-pound weight on your chest, making it impossible to breathe. It’s like being underwater, with your air running out and you’ve got no idea which way is up.

Putting on those women’s running clothes wasn’t nearly enough to eliminate all or even most of my gender dysphoria. But it alleviated some small part of it. And even that was enough to make me feel weightless, like everything that had been dragging me down my entire life was suddenly not quite so heavy. It’s like picking up a ten-pound box and thinking it’s heavy, then picking up a fifty-pound box and realizing what heavy really is. When you go back to the ten-pound box… it feels lighter, doesn’t it? Same thing.


I still have that hoodie. I call it my cape. Because it was the first thing that ever let me fly.

I’ve done my best to shed some light on what it means to be transgender in this world of ours, and the Wachowskis have shown you in one of the most remarkable and true allegories I’ve ever seen. The most unbelievable parts is how all the sequels go even deeper. Truly, you ain’t seen nothin’ yet.

If you don’t believe these allegories exist, it’s because you don’t want to. Because it’s easier for you not to. Because being comfortable in the matrix that affirms who you are every second of the day is too cozy for you to leave.

But please, please understand the damage it does to trans people. We’re human beings. The cis binary matrix leads to bigotry and stereotyping and forced gender roles and so many of society’s ills. It’s not good for us, and it’s not good for you.

WE NEED YOU TO BREAK OUT OF THE MATRIX.

Come join us in the real world. We need you.

Call. (communicate). Trans. (gender). Opt. (choose).

Received?

That’s up to you.



THE MATRIX RELOADED

The first thing you need to understand is the theme of this movie and the question it’s asking. The first film was very much about Neo wondering why the world didn’t make sense, discovering he was trans, and the journey of his transition. So what is Reloaded about? The title kind of tells you. It’s not just about reloading into the matrix, but about Neo reloading himself back to the point where he began his transition, as he wonders whether he made the right choice.

But also remember his choice was to transition. He didn’t choose to be trans. Being trans (or not) is an immutable fact, regardless of what is done about it, and that is key.

Reflections are present but of much less concern (which tracks), as once you transition you are on the path to finally seeing yourself in them. It’s not an instant thing and it takes time, but every day gets you a step closer. They don’t plague you like they used to.

A new thing you’ll see a lot of is shattering glass, a metaphor for Neo’s worry that everything he has is going to be destroyed and his world will shatter around him.

You may have noticed that Reloaded has a lot more fights, or that they go on longer, or are more intense. And that’s because once you transition, and you’re publicly out as trans… existence becomes a near-constant fight for survival. It’s exhausting, both mentally and physically. When just existing is an act of societal resistance … it’s really, really hard, folks. And if you’re wondering what that can do to a person, Reloaded is here to educate you. So let’s talk about the new characters.

Niobe. In ancient Greek myth, Niobe’s tale is one of hubris and punishment, a warning to not get too full of yourself lest you anger the gods. But I’d like you to remember that ancient Greece was a pretty strict patriarchy. In the myths Niobe was chosen to be depicted as a woman, not a man, and it was likely cis men writing these myths. You’re getting their view and not that of a (cis) woman, much less a trans one.

Even today, when a woman displays any amount of confidence, the same as a man might, she is derided for it. “So full of herself! Such pride! Such hubris!” Now think about all the ways The Matrix showed you the ways society has shaped us and our thoughts. I think the position of the trans ladies who made this movie, and at the very least the POV of the movie itself, is that Niobe isn’t hubris. Her pride is earned. She’s Neo’s confidence.

The Merovingian. Okay, let’s talk about the Merovingian. He’s one of my favorite parts of all the movies, because he’s used so well to say some really important things. Merovingians were descendants or followers of Merovech, king of the Salian Franks and founder of the Merovingian dynasty. The relevant part you need to know is this: Merovingian law was not universal, or equally applied to all. It was applied to each person according to their origin, and did not allow for the creation of new laws, only maintaining tradition. Does that sound like someone who thinks… that if you’re assigned male at birth you must be a man, and that cannot be wrong? Or changed? The Merovingian is someone who knows they’re trans, and rejected that part of themselves and buried it deep inside.

Persephone, in ancient Greek myth, was the queen of the underworld, but only after she was abducted by Hades. She was stolen away from the world, taken underground, and became the “queen of the dead.” Persephone is the Merovingian’s transness and his self-actualization (it’s okay if you don’t believe me now, you will later), just as Trinity is Neo’s self-actualization.

Lock is Neo’s fear that the more he exists in the world as his true self, the more danger he puts himself in. This is a representation of the paradox of trans existence. We’re safest in society when we hide our true selves. When we display our true selves, we put ourselves at risk. He’s about Lock-ing ourselves down, unconcerned with what we’ll lose in doing so, simply because his fear rules him. He’s always in yellow, which advises caution. But it’s important to note this fear is not misplaced, it’s real and justified.

He’s probably also a reference to John Locke, who (among many other things) believed we were all blank slates at birth, and cautioned against introducing children to things that would forever shape their worlds and associations unknowingly. Locke meant it along the lines of “don’t tell a small child there are monsters in the dark, or they will forever associate the dark with monsters.” Buuuuuut that takes on an interesting meaning when you’re trans and society tells you what gender you are at birth, and you spend your life thinking that must be true even though it makes no sense to you.

Link is Neo’s doubt. Cypher was Neo’s doubt before, the much more insidious kind that can prevent us from self-actualizing. But once we begin transitioning we’re not just magically free of doubt for the rest of our lives, it just takes a new form. And now it’s the doubt about whether we were right to transition, given how difficult the world makes it for us to exist as ourselves. If we knew how hard it was really going to be, would we still have done it? Hence Link is in blue.

He’s also probably a reference to philosophy professor Godehard Link. It was difficult to find a lot of information on him, but one of the books he’s written is all about Russell’s Paradox. It’s a mathematical paradox I think basically boils down to this:

It relates to any group of things, where the definition of that group necessarily includes things that are not part of that group. And even though they’re not part of that group, they’re somehow still in said group. Hence the paradox.

When you apply that to trans people: we exist within the society set up by the binary, but we are not part of the binary. Yet we exist within the system the binary created! Considering that, it seems far too coincidental to be unintentional.

Seraph is the Oracle’s guardian angel. If the Oracle is Neo’s heart, Seraph becomes the walls Neo’s built around his own heart to protect it from breaking due to the constant onslaught from a world that would rather he didn’t exist.

In the opening of the movie, note we’re pulling out of the matrix. It’s setting up that this is what life is like once you’re outside it. Of course trans people are still part of society, but we’re living outside the cis binary of everyone else.

1:25 - Midnight on the clock. It’s a new day. This is not the same story we explored in The Matrix. This is a later step along the journey. As this is a dream, it’s Neo’s worry about a day that may come in the future. And we know again this worry is well founded, as these events do come to pass. But at this stage of the story, Neo doesn’t know that.

You can see all the guards here are again cis white men. This is intentional, as it is with every Agent and police officer. They’re showing you exactly who is most responsible for upholding the power structure of the cis binary matrix of society.

1:43 - The arrival of Trinity (Neo’s self-actualization) is literally blowing things up, bringing change with her as she arrives.

2:13 - The first words Trinity speaks: “I’m in.” I am here, society has not stopped me.

2:24 - Trinity smashes through the window, firing back at the agent as she tries to escape. This is Neo’s dream, his fear that he will reach this future point where being out, and proud, and fighting for his rights will lead to society ending his self-actualization.

As I said, breaking/shattering glass appears a lot in this movie, because Neo’s so worried about losing everything, but it’s key that it first shows up with Trinity. They introduced this metaphor with her so you’d know what it is he’s afraid of losing: his self-actualization.

It’s also important to note that now, with the release of Resurrections, you can see this fear is (again) well-founded, because it’s indeed what comes to pass at the start of the fourth movie. This world and story are set up so well that it foreshadows a fourth movie that would come decades later, that they had no way of knowing would ever happen at the time Reloaded was made. Goodness.


3:35 - Neo wakes up still embracing his true self, but the fear that society will be able to end his ability to keep doing that lingers.

4:07 - Morpheus is in control, says “we’re almost there” and “we’re going to be all right.” Neo’s subconscious is (literally) in the driver’s seat, and believes he will prevail and be able to continue existing as his true self. Morpheus was not in red in the first movie, because Neo hadn’t accepted Morpheus, aka that his subconscious was right, until the very end. That was his entire journey. Here, that is no longer in question. His subconscious was right, he is trans. And so... Morpheus is in red. And the controls are red. He is still the truth, and the way forward.

4:15 - Link is concerned. He believes what Morpheus says, but he knows how dangerous it is out there for folks who have realized their true selves and exist outside the matrix. Matching Neo’s dream, Neo’s doubt here is voicing the same concerns.

5:54 - Neo, “I just wish… I wish I knew what I’m supposed to do.” Even after self-actualizing, he’s not sure what the next steps are. Trinity reassures him that the Oracle, his heart, will let him know. As always, the heart can’t be rushed. It’ll tell you when you’re ready to hear it.

6:11 - Niobe, in red, brings information and knowledge needed on how to succeed (which leads to confidence). Note how many of the other captains are in red; this is a meeting of trans people and our allies, discussing society’s moves to oppress us out of existence and how to fight it.

Remember how nobody wore red in the first movie except women? They were the truth of Neo’s realization that he was trans/really a woman. But he never interacted with any of them, they were background messages his subconscious was picking up on. But now that he knows his own truth, he has found others who also know their truth. He interacts with them, they help each other. He is not alone in his fight.

6:55 - Morpheus and Niobe have history. We need to be acquainted with confidence, because it takes confidence (some cis people might call it “hubris,” in fact) to believe we know ourselves better than everything society is telling us. You need to have the confidence to trust yourself more than the entire world and everything it’s throwing at you. You have to stand up and say no, I know better.

8:12 - Everything we do is under the shadow of society, always there and threatening to intrude.

8:36 - Morpheus: “We well know that the reason most of us are here is our affinity for disobedience.” To be an out trans person, to be a visible trans ally … simply existing as either of those is defying the rules the matrix/society has laid out for us.

9:00 - Smith still exists. Our defying society clearly doesn’t end the problems, because it’s not that easy. Note here Smith says “Neo” for the first time. This is showing you that he knows Neo’s true name, but will use it only if it helps him find Neo to hurt/end him. Neo’s true name is a tool to be used, not to show respect to the person it represents. When they speak to each other, Smith always calls him “Mister Anderson.”

9:25 - Smith has given Neo his earpiece to send a message. Communication. Society doesn’t just want to end us, they want us to know they’re coming for us. To demoralize us, to wound us, to weaken our resolve. The message is also that Neo has set Smith “free.” Understanding the truth of Neo’s existence has changed Smith, and we’ll get to what that means later on. But the knowledge that everything society stacks against trans people still can’t stop us has caused society to change. But not for the better.

10:02 - Neo notes society has “upgraded” in its fight against him. Society has reacted to his coming out and has increased its efforts to stop him. This fight is the first glimpse we really get of Neo’s new in-matrix clothing. Notice his coat has a skirt, which flows and flaps around him as he fights. This is likely as close to putting him in a dress as they could get. This might seem like a stretch, but again, there’s more evidence to come.

10:37 - The fight has caused the streetlight to fall. Knowing that the fight isn’t over after accepting his transness and coming out literally makes the world a little darker. The glass shattering calls back to his dream of Trinity falling among the glass shards. He’s worried one thing (this fight) is going to lead to another (the death of/end of his ability to exist as his true self).

10:47 - Neo flies away, because being his true self still brings him gender euphoria, but doing so sends ripples through the world. He can’t just be himself without affecting society around him.

11:07 - Smith meets Smith. Society, unable to stop trans people from being trans, redoubles its efforts to stop us. It doesn’t just give up when we self-actualize, it literally doubles down.

11:29 - Neo’s doing his “Superman thing.” Our doubt believes we’d have to be superheroes to handle everything society throws at us. It’s not wrong.

11:34 - Neo twirls in the sky. Okay listen. Listen. If flying is his gender euphoria, what is this? Well let me tell you, there’s this phenomenon among trans ladies known as “dress go spinny” (sorry to hit you with this deep technical jargon). In dresses or skirts, many of us feel the need to twist and let the skirt twirl around us. Why?

I’m no psychoanalyst, but I believe because dresses/skirts give many of us gender euphoria, the spinning thereof allows us to feel it around us more. As it flares and spins, it’s more visible, more present, thus more euphoric. Neo is doing a “dress go spinny” and it’s giving him gender euphoria. He is reveling in existing as his true self in the world, and look at the heights it lets him achieve.

11:44 - As Neo flies down, note all the red signs. Not other colors. Red. He’s on another path to the truth. But where’s he going?

11:51 - I had to pause my 4k Blu-Ray of the movie and get really close to our 65” 4k television to make out the Oracle’s apartment number, and even then it’s tough. Given that, I’m not sure if it’s been clearly seen since the movie was in theaters. I’m almost positive it reads C-9601. That’s… a really weird apartment number.

So I looked up C-9601. There’s this thing called Healthcare Common Procedure Coding System, which are codes for procedures and devices based on the American Medical Association’s procedural terminology. Are you ready for this? You are not ready for this. “C-9601” is a procedure where a transcatheter is used to replace a diseased aortic valve with a human-made one, with a drug-eluting intracoronary stent, in an angioplasty. Meaning… your heart was damaged, but you fixed it in a way that will help prevent scarring.

In the first movie, Neo found his answer: that he was trans (via a transcatheter procedure), which fixed what was broken inside his wounded heart (an angioplasty opens the part of your heart that’s blocked), and (with a drug-eluting stent) prevented it from scarring over.

I fuckin’ told you the Oracle was Neo’s heart!

12:11 - Neo’s inside the Oracle’s apartment. He’s looking in his heart for answers, for the truth, but note now the reds here are muted and less vibrant. He’s not finding what he’s looking for. We can search our heart for answers, but we can’t always find them when we want. It doesn’t work on the schedule we prefer. Again and again, the heart will tell you when you’re ready and not a moment before. You can’t force it.

13:15 - The Nebuchadnezzar returns to Zion to recharge. We need to be somewhere safe, among people we trust, to recharge. Because the constant fighting takes a toll. It’s… very literal. Supertext returns.

13:47 - Zion is a fortress and full of weapons. Like Tank in the first movie, this is a much more literal trans community, gathered to protect and defend each other. We’re stronger together.

14:30 - Red, red, red, red on all the captains. Trans people are everywhere here, in this blissful place we can exist as ourselves, together, without having to fight for survival.

15:30 - The Kid believes Neo saved his life. Neo feels he didn’t, he was just… doing what he had to do. The Kid is a person who just realized they’re trans, and had the courage to discover that and become themselves because of the example Neo set just by being out as himself, showing that it was possible to live and be happy as your true self.

When I publicly came out to the world, I took to social media to thank so many trans ladies who came before, who inspired me, who made me think I could do it too. Especially those who’ve forged careers in Hollywood and entertainment, and made me think it was possible for me to still be a writer even after I came out as trans. And yes, Lilly and Lana Wachowski were absolutely included in that list. Just by being out and proud and happy and living our lives, we inspire other trans people to come out and do the same. And they, in turn, inspire those who will come out after them.

16:14 - The Kid says “It’s fate. You’re the reason I’m here.” Neo inspired The Kid to realize his truth: that being trans was out of his control and all he could do was accept it or not. So The Kid did exactly that, and that’s why he’s here now.

16:19 - Neo: “You found me, I didn’t find you.” Neo wasn’t setting out to inspire others, he was just… living. And yet that was enough to change someone else’s life. Being visible matters. Representation matters. Getting to see people like us happy and living our lives matters.

16:22 - The Kid: “You got me out. You saved me.” But Neo tells him, “You saved yourself.” It couldn’t be any clearer. We need to see from others that it’s possible to be our true selves, and they inspire us to move forward, but ultimately the decision is still our own. We’ll get a lot more on The Kid when we talk about The Animatrix (his short is one of my favorites of the bunch).

Now we get to Lock (who I will remind you is Neo’s fear). We learn he’s in favor of restraint and has a tense history with Morpheus regarding Niobe. Niobe (confidence) used to be with Morpheus, and now is with Lock. Our subconscious needed confidence to attain self-actualization, but the more conservative and frightened parts of ourselves caution us against confidence, as it draws more attention to us and thus invites more attacks. Which is why, at this point, Niobe is locked down with Lock. Neo’s confidence is held back by his fear.

16:44 - Morpheus and Lock have a tense meeting. The entire conversation is about the confidence it takes to come out, to stay out and visible… the need for it, and the danger it brings with it. Morpheus tells him straight up that they need a presence in the matrix, but Lock doesn’t want to hear it.


Morpheus still believes that Neo existing as himself, out and proud, is the only way to effect change. Lock doesn’t care about effecting change. He just wants to survive and he feels the best way to do that is to fly under the radar and to lock down confidence. These are opposing views, but again it’s important to note that neither is wrong, per se.

18:00 - Link smiles, happy to be home. Here, among trans friends and allies, even doubt can let down his guard. Here we are at peace and don’t have to worry about the matrix coming for us.

18:10 - Zion isn’t isolated. Everything’s connected. We are together as one.

18:32 - Councilor Hamann enters. Likely named after philosopher Johann Georg Hamann, an idealist who believed in faith and the heart over cold reason and knowledge. Which is not to say you should ignore reason and logic altogether, but you should make the final decision with your heart. As he enters amid the conflict between the subconscious and fear, you now know exactly which side Hamann is going to come down on.

We must acknowledge the fear that our existence in society brings with it, but despite that we cannot deny our truth. And to display that truth takes some degree of confidence, and now you know who Niobe is going to choose later on. But you can also see that to completely ignore the fear is folly. Morpheus doesn’t believe the machines will ever reach Zion. He believes they can be stopped. Our fear believes otherwise.

The more we’re out and the more the world sees us and learns about us, the more the matrix’s hold over us all, trans and cis alike, loosens. And so society fights even harder to stop us, out of desperation. As more info about the truth of transgender people gets out and more people understand what it means to be trans, more people will realize they’re trans. Our numbers will seem to increase (though they’re not, just the numbers of those who know we’re trans and choose to transition are increasing), and society will react by trying even harder to stop us in a desperate bid to uphold the cis status quo of the matrix. We can see this in the real world right now, in the utter onslaught of new legislation trying to remove trans people’s rights and legislate us out of existence.

One favorite example of this in the real world is left-handed people. Prior to 1910, the percentage of left-handed people in the United States was around 2%. Between 1910 and 1950 that drastically increased to about 12%, and has remained steady ever since. What the hell happened? Did something suddenly make more people left-handed? Of course not.

Left-handedness was stigmatized and thought to be “the devil’s work” and other such utterly ludicrous things. Left-handed people were ostracized, forced to use their right hands, were not allowed to live the truth of their existence. Once society realized how incredibly wrong that was, being left-handed was destigmatized and well, what do you know? It’s suddenly safe for people to be publicly out as a left-handed person, and so suddenly it seems like there’s a lot more left-handed people because it’s now safe for them to actually be out as themselves because knowledge of left-handed people and society’s acceptance of them increased. That’s a lot of italics, but come on! You see it, right?

We started to see knowledge of trans people, and what it means to be trans, grow in the early 2000s to mid-2010s. Acceptance even seemed to be growing along with it. And so more trans people came out, our numbers seemed to rise… and as soon as right wing conservatives needed a new social scapegoat to whip up the bigoted base, the target fell right on our back. And we’ve got the least privilege and agency of anyone in society, so we’re “easy pickings.” Because as mentioned, we can’t effect any kind of change on our own. We need the good, kind, and caring cis people who know how wrong that is to step up for us en masse.

So here Hamann (obviously) hopes Morpheus is right, and Morpheus believes it is only a matter of time. I too believe that, but in some ways that also feels a little naïve. Again, you have to have a bit of hubris to believe you can change the society that’s out to end you.

19:59 - Now safe, Neo’s doubt (Link) leaves him and he’s able to embrace his self-actualization more fully.


20:26 - The community needs Neo, someone unafraid to be out as themselves. It makes Neo uncomfortable, since he only wanted to be himself and doesn’t feel worthy of the adulation he’s met with. But he is worthy of it. Every trans person we see out there living their truth in spite of the false cis binary matrix gives us more strength to continue on. We all need each other. We are not alone.

23:00 - This conversation clarifies Link’s doubt. He believes in Morpheus. Neo knows he’s trans. That’s not what he has doubts about anymore (aka Cypher is gone). His doubts now are just about whether it was worth it to transition, given the danger it puts him in, and he worries about everything they’ve already lost – very literally other members of the trans community that are no longer with us due to the violence we face.

23:34 - I’m not saying that this cave is sexual imagery, but I’m not not saying it, either. But it might just be something trans women aren’t born with, and thus for many, sex and intimacy may have always been dysphoria-inducing. Until perhaps something that looks like this becomes part of you, freeing you up to explore those parts of yourself that you never truly got to experience.

23:47 - It might just be there’s a fire there you haven’t seen before.

It might just be that our feelings (Hamann) can’t stop thinking about those we’ve lost, and those we’ve found.

It might just be that “someone who hasn’t spoken here in a long time” would be our subconscious that maybe avoided these thoughts and feelings of intimacy due to the aforementioned dysphoria.

24:50 - Morpheus knows the truth (still in red), but remains unafraid. He’s also showing more skin than ever, allowing others to see the parts of him over which he had no choice: the old connection to the machines via the ports and tube connectors, which as a reminder are a metaphor for the parts of his body altered by the wrong puberty that all trans people who transition as adults have to contend with. Society forced those bodily changes on us without our permission by deciding for us what gender we were.


Morpheus wants us to shed our fear and reject Lock. He knows that he is here because Neo transitioned, which has allowed him to get to a place where he can finally explore this part of himself, this intimacy that he could never feel before. He knows that we’ve existed throughout all of history, as there’s evidence of trans people going back thousands of years, and we still haven’t been stopped. Let us not be afraid, let us accept every part of ourselves. Even in the face of overwhelming danger, let us open ourselves to all we’ve missed.

26:45 - The entire band is in red. The music and the rhythm in our hearts is the truth. This joy is our truth. It is ours and we deserve it, just like cis people do.

27:14 - Neo’s confidence is un-Lock-ed enough to know and believe we deserve this intimacy and passion. Though Niobe leaves with Lock here, you see she’s made her choice. The subconscious attains the confidence needed to believe we deserve love.

Ah, the rave scene. People who deride it are missing the point, I think. Something incredibly passionate happens here, in the emotional and in some cases physical depths you previously were not able to explore before transition. This is intimacy, this is sex, this is accepting our bodies and all they have to offer. This is love, this is knowing we are deserving of love, this is accepting ourselves and knowing we are worthy of love and passion and intimacy. This is trans joy.

31:25 - Yet even here, we worry society could shatter our world and take it all away from us.

32:12 - “Oh god.” “Smith will suffice.” Society actually believes it is controlling us, should be controlling us, should be worshipped by us. Look at all they “gave us” – the binary matrix that confines us, but upholds them (there’s much more to be said about this in Resurrections). And it’s disrupting our communication. This moment will be referenced visually in Revolutions, I’ll call back to it when it happens.

32:21 - Smith is able to turn some of us. Like Cypher in the original, society will try to find those of us who are tired of fighting, who are weary and beaten down, who will give up and join their side because it’s “easier.”


32:52 - Hamann: “I figure I slept the first eleven years of my life, now I’m making up for it.” Feeling like we have “lost time” to make up for, all those years we were living in our simulacra, can eat at us... can make us feel like time is short and we missed out on so much. And as I mentioned before, even our happiest memories (my wedding day and photos) are tainted with the memories of dysphoria and having to experience them as a false shell of a person.

35:28 - To help Neo, Hamann takes him to the engineering level, where it’s red and there’s a deep, rhythmic, thumping bass. A heartbeat. Hamann is trying to help Neo be ready to listen to his heart. When Neo figures out the question plaguing him, Hamann wants Neo to listen to his feelings to figure out a course of action.

Hamann: “Almost no one comes down here, unless of course there’s a problem. That’s how it is with people, nobody cares how it works as long as it works.” We often don’t bother to look inside and listen to our heart until we notice something has gone very wrong - i.e., that we’re not cis like the world said we were. “What is control?” Ah, the thesis.

38:07 - Immediately after the talk with Hamann, Neo and Trinity are notified that the Oracle is ready to talk. Hamann helped Neo crystallize the question that’s been plaguing him. Finally knowing that, he’s ready to listen to his heart.

38:20 - Link: “Maybe the prophecy’s true, maybe it’s not. All I know is that ship needs an operator.” Doubt persists, but unlike Cypher, this doubt is not insidious. It just wants to know the answer. It’s the good kind of doubt that can propel us to seek the truth, and here Link is Neo’s operator, the one who helps Neo get to the Oracle. Neo’s doubts about whether he was right to transition given how difficult it made his life are what lead him to seek the answer in his heart.

39:14 - One of the people Smith has converted to his cause, Bane (who Smith is now inside), is angered to see the red inside himself. He has changed. The other agents, the machines, the matrix are still society. But Bane… why did Smith send Neo a symbol of communication? What did he mean that Neo made him free? Why is he so mad specifically at Neo? Because Neo has made Smith question his own gender.

Not necessarily literally, but if Neo (a person Smith believes to be a cis man) can have this happen to him, then it could happen to Smith too. And he never had to think about that before because he was part of the matrix, left/right, up/down, 0/1, man/woman. There was only the binary. The cisgender matrix. But now he has questions. And how dare Neo have the hubris to violate that and make him question things, things he’s not ready to think about or accept? So he’s doubled down and is converting others to his cause. His own internalized transphobia, and inability to even question whether he’s trans (which, when you really think about it, can just as easily end up confirming how cisgender you are!) scares him to death.

A “bane” is the source of a problem, the cause of distress. And that certainly works for Smith’s relationship to Neo, but even more so I think it describes what Bane has now found inside himself. The questions Neo’s brought up in Smith’s mind are his bane, and he simply cannot deal with them. Bane has a very important part to play in Revolutions, where he will shift to represent Neo’s own internalized transphobia.

40:59 - The Oracle isn’t in the same place she was before, because Neo’s question isn’t the same as before (he’s not wondering if he’s trans). Note how much vibrant red is again on the path to the Oracle. Now that he knows the right question, he can find the answer.

41:10 - Before he can get to the Oracle, he meets Seraph, the Oracle’s “guardian angel.” Neo didn’t have to get past Seraph the last time he met the Oracle, so what changed? Well, both the question and the nature of Neo’s existence are not the same as before.

Note Seraph is introduced in yellow, which we know from Lock is the color of Neo’s fear and caution. Life has become a near constant fight. To protect yourself from heartbreak, you put walls around your heart in self-defense. Seraph is those new walls, the fear of all the fighting and pain Neo’s been through that has put his heart in danger. This is why Seraph is the only one who fights Neo to a standstill (even the infinite Smiths coming up in a bit don’t manage a stalemate). And that’s because this is Neo fighting himself, fighting through his own defenses, his own fear, trying to allow himself to be vulnerable and open enough to hear the truth of what his heart is telling him.

43:09 - When something’s plaguing you, when you have a question you need to answer but you’re not even sure what that question is, you don’t know which way to turn.

43:44 - Seraph: “I protect that which matters most.” The reason the pain and the fighting causes us to build those walls around our heart is because it has to be protected at all costs. If our heart breaks, so will our resolve (this is again foreshadowing Resurrections!).

44:05 - Oracle: “Well come on, I ain’t gonna bite ya.” What we find in our hearts may not be what we wanted to hear and might be difficult to accept… but our hearts will never lead us wrong. Your heart can’t betray you.

44:15 - Oracle: “My goodness, look at you. You turned out all right, didn’t you?” Neo, fully realized as himself (in his dress), with his heart pointing out that their last conversation led him right to where he wanted to be, even though he didn’t hear what he was hoping to at the time.

44:42 - Oracle asks him to sit next to her, he says he’ll stand, so she’s like… sure, fine, whatever, even though I clearly demonstrated I know what’s best for you. Neo reconsiders, then joins her on the bench. He remembers his heart does know and now he’s ready to listen.

Note the payphones in the background of this scene. Landlines. Neo has a way out of what’s about to go down. They’re not just there by chance. It’s so you know Neo can be extracted if he so chooses, which is important to the decision he makes at the end of the brawl.

44:15 - Neo correctly guesses that Oracle and Seraph are programs in the Matrix (that his own heart and its defenses have grown and become independent, despite his being raised in the false gender binary of society). He sees this as another kind of control. If these parts of him grew within that binary, how can he fully trust them? Do we really feel the way we do, or do we feel this way because society wants us to? Did something convince us we were trans just so society would have an easy scapegoat? Note that this goes back a bit to his first conversation with the Oracle in the last film. Before he can advance further, despite fully accepting his truth, he’s stopping to check and be sure that’s still his truth.

45:43 - Oracle says he’s got to make up his own mind, just like before. She offers him a candy. It is red. She does not offer him a blue one, because she knows he doesn’t need it. And this is why the Oracle wasn’t in her old location. The question is not the same. Neo calls out that she already knows whether he’ll take it or not, so he worries he doesn’t have a choice to make, that it’s out of his control. But she tells him again what he already knows. “…you didn’t come here to make the choice. You’ve already made it.” And he has; he chose the red pill in the last movie. So even though he’s wondering, ultimately he already knows it was the right choice and that’s not what’s really plaguing him. “You’re here to understand why you made it.”

46:15 - He takes the candy without further question, reaffirming his desire to be his true self. He is trans, he would transition again. But he doesn’t know why.

46:19 - The Oracle unwraps her candy. It’s, uh, a red pill. Just to remove any doubt about what she handed him and his choice. Like Smith before, Neo is now doubling down on his choice. He’s trans, and he’s transitioning. It’s the truth.

She tells him she knows the only way to get to the future, where trans people can live in society in peace, is together, with cis people. We can’t do it alone. We see this borne out a little in The Animatrix, and writ large in Resurrections. But what she’s telling him here is we need cis allies.

Reference back to 57:40 in the first movie and Morpheus: “If you are not one of us, you are one of them.” As I said then and a few times since, we trans people are not a big enough part of the population to change society on our own. If cis people don’t stand up for us and fight for us to have the same rights they do, it will never happen. It can’t happen, because cis people control everything. Until you decide to fight alongside us, nothing will change for us and you’re part of the status quo that oppresses us.

Oracle goes on to tell him there are other programs (parts of the matrix) that don’t behave the way the matrix wants them to. Cis allies are out there. But all too often the matrix/society squashes them and forces them to conform. If these people won’t join us in the fight, they have two choices. They can go into exile (hide their allyship and not act upon it to change the system) or they can go back to “the source” (abandon their allyship, write off trans issues as “not their problem,” and rejoin the matrix).

48:09 - Oracle: “You’ve seen it in your dreams, haven’t you? The door made of light?” Neo’s been dreaming of the world where he’s allowed to live in peace without fighting for his existence, just like every trans person does. But Neo confesses that when he goes through that door, he sees Trinity falling and dying. He’s worried that trying to get to the place where he can live free will crush him and destroy his self-actualization. He’s worried that in trying to get to that better world, he’s going to lose his newfound true identity, and that’s what he cherishes most.

He wonders if this means he’ll have to risk losing who he is just to attain that freedom for everyone (and he will indeed lose his self-actualization in Resurrections), but his heart tells him he’s already decided, and he has. He just needs to understand why he made that choice.

The Oracle reminds him that he’s The One. Going back to the first movie, remember we are The One. No one can make these choices for us. We’re our own saviors. He can save himself and fight for the future he wants or run and hide and abandon who he is. But if he fails to find this peaceful future, the entire trans community could be at stake (Zion will fall). The more we risk ourselves by pushing for a better tomorrow and the lives we deserve (the same lives cis people already have), the harder society cracks down on us.

To get to The Source, and try to build this better future, Neo must go through “a very dangerous program, one of the oldest of us.” That “us” applies to the Oracle and the Merovingian in the surface level story as programs, but let me throw this at you: The Oracle is Neo’s heart. She’s part of him. Neo is trans. The “one of the oldest of us” line is referring to someone who discovered they were trans long ago, and that knowledge made them dangerous because of what they did with it. You could also read it as Neo having to go back into his own past, and see what would have happened if he chose to not transition, to run and hide. And both are accurate, as you’ll see shortly.

“What do all men with power want? More power.” The Merovingian abandoned his true self because he saw that by rejecting it and conforming to the matrix, he could attain more power and prestige… because the cis matrix is set up to reward those who conform (yet again, much more on this to come in Resurrections). Especially cis white men. And so it’s no surprise the Merovingian is… a cis white man. Or at least that’s how he presents, despite his truth.

All right, so let’s talk about the Burly Brawl. Yes it’s spectacular and amazing to watch, yes it’s clever and original and something never seen before and rarely seen since, but that’s all surface-level stuff.

What you have to understand is this brawl is a manifestation of every damned day of our entire lives existing as an out trans person in this world. Sure you can abstractly understand “life is a constant fight,” but that glosses over it. You don’t really understand.

It’s every time we’re deadnamed, intentional or not.

It’s every time we’re misgendered, intentional or not.

It’s airport security scanners reading us as “anomalies” because they don’t conform to one of two binary buttons the TSA agents have to press so the machine knows what it’s scanning.

It’s the false dichotomy society wants to force everyone into.

It’s states taking away our right to public bathrooms, despite all actual evidence showing trans women in public women’s bathrooms cause no issues whatsoever.

It’s states taking away the rights of trans people to play sports with other kids of their same gender, despite actual science being entirely on our side.


It’s states taking away our rights to access the healthcare we need.

It’s cis people being the gatekeepers of that healthcare.

It’s cis people being the gatekeepers of whether or not we’re allowed to legally change our names and gender markers.

It’s the “trans panic defense” that’s still legal in half the United States. Very broadly, someone can murder a trans person and claim in court that “I learned they were trans and panicked,” and half of our country has said “yes that is an acceptable legal defense for murdering a trans person in this state.”

It’s having to present in boymode/girlmode when we go out sometimes so that cis people will leave us alone (wear clothing associated with the gender we were assigned at birth because we don’t “pass” as a cis person of our true gender and thus could get hassled or assaulted).

It’s having to count on cis people to include us in movies and television because there aren’t enough trans people behind the scenes who can make that happen on our own (and often that representation is stereotypical, transphobic, or outright harmful… in most media made by cis people we’re often only the butt of a joke or a victim of violence).

It’s people stealing our voices and twisting our words to suit their own ends (Resurrections is partially about this).

It’s TERFs (trans exclusionary radical feminists, who despite the name are not feminist at all) who believe trans women are somehow a threat to womanhood based on their archaic idea of what gender roles should be, which is basically reducing people to nothing more than their body parts (which actual feminism rebuts, and emphatically believes a woman is more than just her body parts).

It’s tucking and binding so cis people won’t be uncomfortable with our bodies and possibly decide to assault us.

It’s spending two years and counting in voice therapy to help you gender me correctly in public and on the phone.

It’s my own healthcare provider, who’s covered all of my transition, having no way to denote a trans person in their system… meaning that despite having no uterus, I keep getting reminders to get my regular pap smear, and they likely have already forgotten I’ll need prostate exams.

It’s cis people (rightfully) protesting and becoming activists when Roe fell, and saying that was the start of the fascists coming for everyone… when they came for trans rights first and have been attacking our bodily autonomy for years. We’ve yelled and screamed and begged people to help, and the general cisgender population has… shrugged, and left us to fend for ourselves.

It’s cis people leaving trans men and non-binary people with uteruses entirely out of the abortion discussion, as if they don’t exist and need access to the same reproductive care.

It’s us having to beg cis people to vote for other cis people who will respect our human rights and treat us as equals every single election and still having so much of this country not give a damn.

It’s waking up every day to more news of trans kids being excluded or barred from receiving health care that’s been clearly outlined for them by every major medical association.

It’s the purposeful erasure of trans people from history, despite the fact that we’ve always existed, it just wasn’t safe to be open about it and we didn’t always have the terminology to describe it.

It’s people forgetting or actively denying that LGBTQIA+ people were rounded up by the Nazis in the Holocaust, and when the Allies came to free everyone who was still alive they left the LGBTQIA+ people in the fucking camps (“Why It Took Decades for LGBTQ Stories to Be Included in Holocaust History,” TIME April 2021).

And keep in mind all of that is compounded for trans women of color, and even more so for Black trans women, all of whom have it much more difficult than I do.

If you’re a cis person and you want to truly feel the weight of this fight and what it’s about, I’m going to ask you to stop reading for a bit. Jump to the “Extras” section at the end, and follow the link to my many Trans Tuesday threads. They’re clearly labeled. Read all (all) that reference anything I just mentioned above. Then, and only then, will you begin to understand the weight of the Burly Brawl and what’s really happening.

This is the Burly Brawl. This is what the cis binary status quo has made existence like for trans people. This is the constant fight. And that’s not even all of it! There’s so much more! I’ve only given you a starting point. Do you have some idea now of the magnitude of the dangers and aggression we face? Even an inkling? This is the society cis people set up for us, and the Burly Brawl is every day of our lives trying to live within it.

And despite that, we persist. That’s not something we do on a whim! Or for kicks! Or because it’s the hot new trend! And so here is Neo, reaffirming his transness and his decision to transition… realizing what it means, what the world has become for him and for all trans people. This is why he’s afraid. This is why there are walls around his heart. Every one of these Smiths is a misgendering, is a cis gatekeeper of trans healthcare, is a piece of legislation making it impossible for trans kids to exist, is a person assaulting us for who we are, is deadnaming. And so much more.

All at once.

Welcome to being trans in the cis binary matrix.

50:55 - Smith announces his arrival with a “Mister Anderson.” Remember he’s demonstrated earlier he knows Neo’s true name. This isn’t an accidental deadnaming, it’s a purposeful choice. He won’t use Neo’s true name because that would honor the reality of Neo’s existence. So he misgenders and deadnames him right to his face. Society is an absolute motherfucker.

51:20 - Smith: “Then you’re aware of it? Our connection. I don’t fully understand how it happened; perhaps some part of you imprinted onto me. Something overwritten, or copied.” Smith is telling you right there that the reality of Neo’s existence changed him. And then Smith monologues about how he did everything he was supposed to do to stop Neo from embracing his transness, and yet it didn’t work. And that’s not how the cis matrix says it’s supposed to go. So unfair!

So Smith felt “compelled to disobey.” Neo’s breaking the “rules” made him jealous. He wanted to break the rules. Why should Neo get to while Smith doesn’t? “Because of you I am no longer an agent of the system. Because of you I’ve changed, I’m unplugged. I’m a new man, so to speak. Like you.”

Smith wants so badly to be free of the system, like Neo, and he’s convinced himself he is. By doing what? Exactly what the system wants him to do: destroy Neo. Smith is so far inside he thinks he’s outside.

Remember Morpheus in the first movie, saying some people were so “hopelessly inured” that they could never see the truth? And here’s Smith, originally a willing part of the matrix, now as hopelessly inured as all the other people who aren’t even aware they’re upholding the cis status quo by not being aware of it. He’s carrying out the matrix’s wishes even while thinking they’re his own.

“Control” is again a major issue, but only one of them is actually free despite what Smith thinks. Smith is a “red-pilled” men’s rights activist. The Wachowskis saw them coming again, and called them out. Again. They’re so mad at those of us who live outside the system they’ve convinced themselves they’re also outside the system. All so they never have to examine their own truth… while still doing the system’s bidding. They’re nothing more than tools, literal tools of the system. Heavy.

52:33 - Smith: “But, as you well know, appearances can be deceiving.” Look! Look at what he’s saying and how deeply he doesn’t get it, and the irony of Neo not being what Smith thought he appeared as! Makes my head swim.

52:45 - Smith: “We’re not here because we’re free. We’re here because we’re not free.” Smith has now talked himself in circles, so obsessed with Neo and so angry he’d dare to flout the system that Smith can’t see he just admitted that he’s not free at all. But deep down he knows it, and that’s why he’s so damned mad. Neo being able to exist despite the system has screwed Smith up so bad, he can’t see his own truth (but he never wanted to look in the first place, so again, how dare Neo).

53:00 - All the other Smiths show up, the people he’s “converted” to his cause.


53:18 - “We’re here to take from you what you tried to take from us.” This line is such utter bullshit. I mean it’s great that it’s here, it’s true to character, but it’s voicing what it always comes down to with real-world transphobes. Human rights (which is what trans rights are) aren’t a pie. When we get them, it doesn’t mean there’s less rights for cis people. We’re not taking anything from cis people, we just want what we deserve, which is the exact same rights. But hatred blinds you to the complete nonsense of that argument. And Smith’s hatred is all that’s driving him now. Smith then tries to convert Neo, but Neo’s not listening to Smith’s nonsense. He knows his truth and that he deserves the same rights as everyone else.

55:21 - Another agent shows up, but Smith isn’t content with simply not allowing trans people rights and pretending they don’t exist, he wants people to actively harm and suppress us. He then converts another to his cause. This is showing you Smith’s conversion from implicit transphobia to explicit transphobia. This is active hate. He’s acknowledging our existence so he can try to end it. Note the woman he takes over is in yellow, which we know from Lock and Seraph = fear. This woman let her fear take over. It made her into an active agent of transphobic society, and thus she was converted to Smith’s crusade.

55:36 - Newly converted to Smith’s cause, New Smith squashes a tomato, stomping out the red truth of the woman he took over. Together they’re going to attempt to squash the truth out of Neo. He’ll conform, or he’ll die.

Notice how many “dress go spinny” moments are in this fight. Even amid all this violence, Neo refuses to give up his identity and will not lose his truth. Which is good because that’s all that saves him (when he flies away). He can’t do it all alone. And so Neo retreats, but he does not call for extraction using the readily available landline payphones. This is a strategic retreat, not surrender.

1:00:02 - “It felt like dying.” This is Neo’s response to Smith trying to take him over, trying to convert him. And that’s a very literal telling of the way it feels when people try to tell you that you’re not who you say you are, that you can’t possibly be that person and that you don’t deserve to be yourself.

1:00:25 - Lock: “This is the single greatest threat we have ever faced. And if we do not act accordingly, we will not survive.” The thing about this is Lock is absolutely, one hundred percent right. The people trying to legislate us out of existence, to make existing in society impossible or too painful for us to bear, could kill us (and sometimes do). Our fear isn’t wrong. We have to choose to be ourselves in spite of that, to stand up and not let it hold us back.

1:01:42 - And how do we do that? Who stands up? Soren, likely named after Søren Kierkegaard, a philosopher who explored the thoughts and feelings of people faced with important life choices. What kind of important life choices? Maybe like… choosing to transition and remain out and not let your (well-founded) fear hold you back?

1:02:16 - But two pilots are needed. No one else stands. Lock: “It would be hard for any man to risk his life, especially if he doesn’t understand the reason.” It’s the same question Neo was asking the Oracle/ his heart… why? And of course the wording is intentional: “It would be hard for any man.” But it’s no man who stands up next, it’s Niobe. It takes hubris to say “Despite all that the cis matrix of society throws at us, I will live my truth. As a woman. I can do it.” Note both Soren and Niobe are in red, and what they literally stand for is the truth.

Niobe’s ship is the Logos, which in philosophy is a type of argument or discourse based in reason. We must use our hubris to believe we can exist in spite of the cis matrix, and that decision is both our thoughts and feelings (Soren) coupled with reason and logic (Logos). If we do not, the matrix will never change and the world will never get to the point where we don’t have to participate in a seemingly unending battle just for the right to exist.

1:02:51 - The clock on the Merovingian’s building shows high noon. Time for a showdown. Neo/Merovingian, to transition/or not. Neo’s going to examine why he chose to transition, trying to find the answer that eludes him.


1:03:01 - Watch closely. Blink and you’ll miss it, but a woman in red walks by as Neo, Morpheus, and Trinity board the elevator. We haven’t seen one of these since their ubiquitousness in the first movie. This is showing you that the Merovingian is back where Neo was before he self-accepted. He’s Neo gone the other way. But even though he chose not to transition, the truth of his transness hasn’t changed.

1:03:31 - As they step out of the elevator, there’s a 101 on the wall. Why would they choose to put that here, so visible? Well, what did I just tell you about the Merovingian? Do you remember from the first movie, Neo’s apartment? What was his apartment number? 101. So what is this saying? Neo is clearly not back at square one, and Neo doesn’t live here, so the number doesn’t apply to him. So why is it there? Well, who is here? The Merovingian. Who never got past square one.

Remember the Merovingian is named after the followers of Merovech, who believed that law pertained to each person individually based on their origin, and there was no method for creating new laws whatsoever, only maintaining tradition. Pair that with the 101 which we know is where Neo began his journey, and what do you get? You get a trans person who, subconsciously or by conscious choice, has rejected their transness and chose to uphold the matrix instead. This is the path Neo didn’t take. And Persephone? She’s the part of Merovingian that he stole away from the world (per the Persephone/ Hades myth). She’s his opposite.

Persephone is the Merovingian’s true self, the woman he is on the inside. He is a man, she is a woman. He is in black, she is in white. His hair is super short, hers is really long. He’s buttoned up tight, she’s more open and relaxed. He’s done everything in his power to reject every aspect of his true self, to deny who he really is. Don’t believe me? Here we go. Goodness, I love this dude so much.

1:03:49 - Look at this set. The Merovingian has attained power (which we already know, thanks to the Oracle), and wealth, and the company of his compatriots in the matrix. This is the lure of rejecting your transness. Conform and all this could be yours. High up in a skyscraper, on the one hundred and first floor. Wealth. Opulence.


1:04:24 - Merovingian can deny the truth of his existence, but just like Cypher in the first movie, rejecting the truth doesn’t change it or make it go away. He is surrounded by red on the table, but notice how there’s more of it on Persephone’s side. Look at the wall behind them. The middle line is a divider, showing you one side mirrors the other. But the reflection doesn’t match the truth, as we discussed profusely when talking about the original movie. The middle columns are simply showing you one (inaccurately) reflects the other. In the outer column, the boxes all match (he’s only presenting one version of himself outwardly to the world). But on the inside column, the inner boxes... Persephone’s are basically everything the Merovingian’s are not.

His little speech here clues you right in. “Something to eat? Drink? Of course such things are contrivances like so much here… for the sake of appearances.” He is telling you he’s doing all this just to appear part of the system (the cis matrix).

1:04:58 - He loves cursing in French, because it sounds elegant. Not because it is elegant, it sounds elegant. The appearance is all he’s concerned with. Note we see him smell the red wine, move to sip it. We do not see him actually drink it. He will not allow the truth in.

Merovingian: “I am a trafficker of information; I know everything I can. The question is, do you know why you are here?” He already knows the why, because he did his soul searching and rejected it. He believes Neo made the wrong choice in transitioning. “There is only one constant, one universal; it is the only real truth: causality. Action. Reaction. Cause and effect.”

Morpheus: “Everything begins with choice.” Morpheus, our subconscious/superego, of course believes in the power of choice. It’s what helped Neo self-actualize. Neo could not have transitioned without choosing to. But the Merovingian believes only in cause and effect.

Cause: here he is, his true self hidden away from the world, longing to be free. Effect: he has more wealth, power, and societal acceptance from rejecting his true nature. He felt he had no choice to make, because the matrix could not be fought.


1:06:16 - Pay close attention to this magnificent monologue the Merovingian has. He’s stating the entire game outright. By transitioning, by rejecting the cis matrix, Neo has lost his power (or the power that being part of the matrix provides, anyway). By rejecting his true nature, the Merovingian has not only retained his power, but it’s grown (we will again see this borne out in Resurrections).

I’ve explained so many of the ways society is coming for trans people, and how there aren’t enough of us to effect political change on our own. We gave up the power all cis people have by default simply to exist as our true selves. We shouldn’t have to, but that’s the matrix for you.

Neo’s looking for the “why” of his choice to transition, given what he knows now. The Merovingian already knows his own “why” of choosing not to transition: he was not prepared to give up his power, and so terrified was he that he felt he had no choice. Merv has given in to his fear, and we’ve seen Neo’s subconscious/Morpheus butting heads with (Lock) all along.

1:06:26 - The woman the Merovingian indicates is surrounded by red. His truth surrounds her. Sure it’s easy to read the Merovingian looking at the woman as sexual, and it certainly may be in the surface level sci-fi story. But watch him closely. Is that lust? Or is it a different kind of passion? A… jealousy? Envy? Note how fast he goes from compliments to denigration. How dare she be there, and be feminine, when he... can not be? Remember that he doesn’t feel that he chose to not transition, but rather the choice was made for him. And so he sees women, which he longs to exist as, as an affront. Throwing their femininity in his face, mocking him because fate made them cis women at birth, and fate had other plans for him. How very dare. Deep down he knows he had a choice, that it was up to him, but he cannot handle his own truth or the truth of choosing to ignore it. So he blames fate. Fate made him trans (true!) and fate made it so he could never transition (false!).

We learn Neo’s looking for the Key Maker (literally, the key piece of information he needs), and the Merovingian is right that the key is only a means to an end.


1:10:00 - Enter Persephone. She takes them into the men’s room. Why? Wouldn’t she go to the women’s? But Persephone isn’t allowed to exist as herself, as she’s the Merovingian’s true inner self, so she goes to the only bathroom she’s ever been in. Oh, there’s a mirror! “Reflections!” I hear you shout, “remember from the previous movie!” But no, sometimes a mirror is just a mirror. This one is here only so you can see Persephone looking at Neo, so you know he is the object of her gaze.

1:10:16 - Persephone: “I am so sick and tired of his bullshit. On and on. Pompous prick.” The woman inside has to sit and listen to all his terrible excuses for not letting her out, and it’s stifling her. Killing her.

1:10:30 - Persephone: “A long time ago, when we first came here, it was so different. He was so different. He was like you.” She’s looking at Neo in the mirror. The Merovingian was never a human in the surface sci-fi story, so what could this mean? “He was like you.” So he was… trans. She offers to give Neo the key he’s looking for, to help him access his own “why,” in exchange for a kiss. Why the ever-loving heck does she want a kiss?

Persephone: “I want you to kiss me as if you were kissing [Trinity].” Remember in the first movie, Neo kissing Trinity was his moment of full self-acceptance and self-actualization, of loving himself enough to become his true self. She wants that feeling. She wants to know what it would be like to be allowed to exist as her true self. “You love her, she loves you. It’s all over you both. A long time ago I knew what that felt like. I want to remember it. I want to sample it.” She remembers the time before Merovingian squashed her down and pretended she didn’t exist, the closest to self-actualization he ever got.

1:11:41 - Persephone: “You have to make me believe I am her.” C’mon folks, it’s right there. Make Persephone believe she is a realized, self-actualized trans woman who gets to exist as herself. The first kiss doesn’t work, because there’s no passion in it. She needs to feel that passion, the love of self, because it’s the one thing she lacked. She doesn’t know what it’s like to love yourself so much you will throw away your power and stand up for the never-ending fight our society puts you in just to live an authentic life.

And that’s the key Neo’s looking for. The passion. The love of self, the hubris of the subconscious to tell you it knows better than all of society, and fuck what anyone says about it. His “why” is… that he loved himself enough to do it.

1:12:57 - Persephone: “I envy you, but such a thing is not meant to last.” She wishes she could be self-actualized, but doesn’t believe society would let her exist. Because she’s still the Merovingian, and his fear controls him. Persephone takes them to the Key Master, and note that she knows where the Merovingian is. In the ladies’ room, exerting his power over a woman to make himself feel better and as we learn in a moment… receiving oral sex. And yes oral sex can and should be consensual, but when you’re speaking in metaphor and allegory, a woman on her knees “servicing” a man in a place reserved for only women says… a lot.

1:15:16 - Merovingian: “Persephone, how could you do this? You betrayed me!” By revealing his truth to Neo, he feels he has lost power. She accuses him of wearing lipstick and this is the first we’ve seen him lose his cool. He wipes at his lip. Is that because he was caught cheating in the surface-level story, or because he panicked and thought someone would find out his truth… that he maybe puts it on sometimes and then wipes it off in anger at how the world won’t “let” him be a trans woman? And he was afraid someone noticed?

Persephone leaves (he squashes his true self back down out of sight), and for the transgression of accepting his own true self, Neo has to fight for his right to exist. Again. And all the fights are taking their toll. His blood drips on the floor. The Merovingian has made him… wonder. Not necessarily wonder if he made the right choice, but wonder if he ever had a choice at all.

1:17:13 - As the Key Master runs, note he’s surrounded by red. Morpheus and Trinity follow, chasing the truth.

As the fight continues, note this is the only fight that happens with things that are… old. Old weapons, old statues. Neo is fighting the past, the old ways of society that said trans people didn’t exist, couldn’t exist, shouldn’t exist. These are of course the things and the people Merovingian surrounds himself with, because they help him believe he had no choice but to continue pretending to be cis. He kept them near to help maintain that illusion in his own mind. We trans people are constantly fighting against not just the old, outdated ideas of our society, but against our own pasts, which haunt us in all manner of ways due to not being able to be fully present in our own lives. And what haunts people from the past? Ghosts, aka The Twins.

1:20:10 - Merovingian: “God damn it woman, you will be the end of me.” People keep finding out his truth, and he’s worried it’s going to bust up the power he’s got built on his house of lies. “Mark my words, boy.” He misgenders Neo because he believes trans people don’t get to be trans. Or maybe that being trans isn’t “real,” as he believes only in the binary. Regardless, he just cannot handle people who’ve embraced their truth when he cannot. Merovingian: “I have survived your predecessors, and I will survive you.” He runs off, but casts a nervous look back. Because he was trying to convince himself, not Neo. He’s maintained his simulacra through all the other trans people he’s met; he’s hoping he’ll make it through this one, too. Does he? We’ll talk about that in the section on Matrix Revolutions, and his appearance there. Patience, true believers!

1:20:44 - Key Master: “Another way. Always another way.” There are a lot of paths to finding the information we seek. If one doesn’t work, try another until you find what you’re looking for. This is what Neo’s been doing all movie, searching for his answer to “why?”

1:21:19 - Trinity fights one of the ghost twins, gets cut and is defeated. Trinity’s faced Agents and never fared so poorly. How did this happen? Because Neo’s self-actualization is fighting against the past, trying to reconcile the present, and that is not an easy fight. No matter how self-actualized we become, our past is always there like a thorn in our side.

1:21:30 - The past can’t be wounded. You can fight it, but you can’t kill it (to wit, note the twins never die).


1:22:48 - The red light. In this world, the truth is a danger.

1:23:15 - And the past will hound you.

1:23:41 - More glass shatters. Neo’s worrying that if he can’t reconcile the past, and his “why,” it will lead to the falling glass/loss of Trinity/self-actualization.

1:23:48 - Note all the red on the road as they drive. Despite Neo’s worries, he’s still on the path to truth. Because running from the past doesn’t make it go away, you have to confront it (as they’ll soon learn).

1:25:05 - Sadly you don’t get to deal with the past on its own and Agents have arrived, because the cis binary matrix of society is still coming for you. So you’re fighting on multiple fronts.

If you watch carefully during the fantabulous freeway action set piece, you’ll also see a lot of red cars mixed in, as they’re still on the path to truth. And then just to confirm it:

1:30:02 - The red motorcycles.

1:31:15 - To deal with the past you’ve got to confront it, so Trinity’s going back(ward)... to find Morpheus (aka the part of our subconscious that knew, before we consciously did, that we were trans).

1:32:29 - Morpheus has the Key Master: the self-actualization going back to the subconscious is key.

1:33:10 - But even back in the past our subconscious was locked in battle with our anti-trans society.

1:33:54 - And did you know, when you see all the times your subconscious was trying to tell you, when you realize how long ago you could have known, that you could have figured it out so much sooner? It can turn your world upside down.

1:35:05 - And you wonder if maybe you didn’t listen all those times because you didn’t want to, or you felt (like certain Merovingians) that you had no choice, and it leaves you teetering on the edge. It’s so hard. Maybe we shouldn’t have transitioned after all. But what saves us?

1:35:13 - Our confidence. Niobe arrives, right on cue when our subconscious needs her most. This is our confidence to love ourselves enough to know that no matter how hard it is, being our true selves is worth it.

1:37:03 - And knowing that? It’ll make you fly, and save you from the wreckage.

1:37:55 - Of course that doesn’t mean society’s not still coming for us.

1:40:51 - Another new day is coming. This journey is almost over; the next is about to begin.

1:41:00 - The guards standing in the way of progress are again cis white men.

1:41:34 - Morpheus: “All of our lives we have fought this war. Tonight I believe we can end it.” The war he’s speaking about here is not the one trans people are forced to fight just to exist within society, but the war with our own past. With ourselves. It’s about finally coming to accept we made the right decision. Because the war with the machines, aka the war with society, is not what ends tonight (and is not what ends in this movie). That’s what the Revolutions section is for.

1:42:09 - Morpheus: “I believe this night holds, for each and every one of us, the very meaning of our lives.” It is in this struggle that we’ll find the answers we’re looking for.

1:42:36 - Neo’s struggling, asks Trinity to stay out of the matrix. He’s considering withdrawing from society and pulling back from the fight. He’s afraid that continuing to be visible, out and proud and fighting, is going to be more pain than he can bear, or get him killed.

1:43:03 - Niobe: “I can’t help thinking, what if you’re wrong… it’s all bullshit.” Our confidence is… losing confidence! Which tracks with exactly how Neo’s feeling, because remember she is his confidence. When she starts to doubt it, it means Neo’s losing his resolve.

1:43:04 - Morpheus’ reply: “Then tomorrow we may all be dead. But how would that be different from any other day?” Our subconscious knows that to pull back, to withdraw, to give up the fight, to even think about going back to pre-transition… is its own form of death (you will see this in detail in the section on Resurrections!). Living pre-transition wasn’t really living, it was more like being… undead.

1:43:35 - Oh hey, getting close to the truth of the answer we seek with that red proximity alert.

1:43:50 - Morpheus: “What if tomorrow, the war could be over? Isn’t that worth fighting for? Isn’t that worth dying for?” If not transitioning is its own kind of death (and it is), then it’s better to fight and die as ourselves than live out a waking death as someone we’re not (again, Resurrections deals with this explicitly).

1:44:22 - The stakes are real. Some people who live their truth die, or lose themselves while fighting for themselves and those like them, for a better world for us all to live in.

1:44:49 - The new day is here. The decision is made. We continue on. We fight. And the realization is another truth bomb.

1:45:45 - With the decision made that we must be our true selves, must transition, and therefore must fight by default, Trinity echoes that perfectly: “I will not stand here and do nothing. I will not wait here to watch them die.” Neo’s self-actualization has circumvented his doubt and made the decision. The “them” she’s talking about in the surface level story is Neo, Morpheus, and the Key Master. But in the allegory, the “them” is every other trans person out there. To withdraw from the world, to hide our true selves, deprives every other trans person of the ally, compatriot, inspiration, friend, comrade, sibling-in-arms that each of us represents to every other trans person.

1:45:58 - Smith: “I’m sorry, this is a dead end.” Smith/transphobic society doesn’t want us to stand up, to stand out, to be proud and loud and fight back. They want us to believe there’s no future in it. So much so that we do not exist in his eyes (look at the reflection in his glasses).

1:46:21 - Trinity rides to the rescue, flying right between the red. Standing up for ourselves and for each other is the truth.

1:46:27 - And it’ll blow up the quiet, falsely-ordered world of the cis status quo matrix.


1:46:56 - Smith: “I want exactly what you want. I want everything.” Society interprets trans people wanting what cis people have as “everything.” They see it as a zero sum game, them or us. But again, human rights aren’t pie. Just because we want to be equal and have the same rights cis people do in no way diminishes the rights cis people have. What’s the quote that always goes around… “When you’re accustomed to being the only one with privilege, equality for others feels like oppression.”

1:47:08 - Smith has again rallied his transphobic cis allies, and Neo is again fighting for his life.

1:47:24 - Trinity enters the power station. Only cis white men are in charge (they literally have the power). “Hold it right there, little lady.” Denigration. Infantilism. Patronizing. They gotta go.

1:47:37 - The Smiths try to take over Morpheus. Society even worms its way into our subconscious sometimes, makes us wonder things we shouldn’t, makes us try to internalize transphobia. But we fight it off (if we’re lucky… there’s lots more on this with Bane in Revolutions).

1:47:48 - This flashes across the screen super fast; if you don’t pause you’ll miss it. “Resetting root password to ‘Z1ON0101.’” Zion = the ultimate freedom for trans people, trans joy. Resetting the root password? 0101 = Neo’s apartment number and the Merovingian’s floor, aka where we started. That was the key. And it’s Neo’s self-actualization that does it. The key is to go back to where we started and remember how bad it felt pre-transition, and to remember the joy we can now find when existing as our true selves. And the choice becomes clear: we must stand up and fight to attain that joy.

Because we love ourselves enough to do so.

1:47:53 - So we know we must keep going no matter how hard it is. And will that work? Access granted.

1:48:10 - The lights go out. And we see that not only does it work, it robs the matrix of its power.

1:48:29 - In one of the few reflections in the entire movie, we see the Key Master inserting the key. The world is warped, but the Key Master’s reflection is true. And so this is the truth, the key has been found.


1:48:58 - Now that the key is found, the search for it is over. The Key Master dies.

1:49:20 - Just to confirm, the Key Master hands Neo the literal key he’s been looking for.

1:49:53 - Neo’s sunglasses reflect the light, the answer. But it’s blinding. And it consumes him.

1:50:25 - And what he finds... is that the world’s been watching him. But it’s not actually the whole world, is it? It’s those in power. Those who very specifically established the cis binary matrix of society in order to benefit themselves and consolidate and grow their own power – cisgender white men. Enter the Architect.

1:50:29 - Who’s at the Source? The Architect, literally literally the establisher of the cis binary matrix of society, is an old cisgender white man. “I created the matrix.” This is no subtext, this is text. This is supertext. How much clearer do they need to be? Again remember this tracks with everything they’ve shown you in both The Matrix and Reloaded so far. Every Agent, every cop, and every guard are all cisgender white men. It’s their power structure, they set it up, they maintain it, and it favors them.

1:50:44 - Architect: “You have many questions, and though the process has altered your consciousness, you remain irrevocably human.” Like, I mean… it’s right there. Trans people have questions, and they changed us, but we are still human beings. Supertext.

Architect: “Your life is the sum of a remainder of an unbalanced equation inherent to the programming of the matrix.” By setting up society as a cis binary, he knows the equation is unbalanced and there are remainders left outside the system. “You are the eventuality of an anomaly, which despite my sincerest efforts I have been unable to eliminate from what is otherwise a harmony of mathematical precision.”

Remember my earlier mentions of trans people being treated as anomalies by airport scanners? That’s the easiest and most literal example, but all of the cis binary society sees us that way. Remember that this movie was made a long time before our present airport scanners were put into use. And it’s not like the Wachowskis predicted the future or anything, because the airport scanners aren’t the problem, they’re a symptom of the problem that’s always existed. It’s because we trans people fall outside the cis binary, and so the cis binary society keeps trying to eliminate us.

Architect: “While it remains a burden to sedulously avoid it, it is not unexpected, and thus not beyond a measure of control. Which has led you, inexorably, here.” Trans people can’t be avoided, despite all the roadblocks society puts in our way. We will, as a matter of survival, fight back. “The matrix is older than you know.” I mean, yeah. Since the founding of cis white male-led patriarchal society. “As you are undoubtedly gathering, the anomaly’s systemic, creating fluctuations in even the most simplistic equations.” Yes, trans people are part of the “system” of society, we can’t be eradicated. And it makes the “simplistic equation” of the cis binary “fluctuate.”

1:52:25 - Neo: “Choice. The problem is choice.” Neo’s not talking about his problem here, but society’s. Because while society would prefer us to believe there is no choice (which worked perfectly on the Merovingian), we do have a choice to transition and there’s nothing society can do to change that.

1:52:29 - Trinity enters the elevator, because she’s Neo’s self-actualization and he’s already made his choice. But an agent is waiting for her. Trans people simply choosing to live as ourselves is choosing to fight the cis binary of society (but that’s their fault, not ours).

Architect: “...stumbled upon a solution whereby nearly 99.9% of all test subjects accepted the program, as long as they were given a choice, even if they were only aware of the choice at a near unconscious level.” The cis binary matrix functions only if people have a choice… which you do! But society does everything in its power to make you think you do not on every level, because that’s what keeps the power where they want it. Because: “While this answer functioned, it was obviously fundamentally flawed, thus creating the otherwise contradictory systemic anomaly that, if left unchecked, might threaten the system itself.”

That’s the entire game.


We cannot choose if we’re trans. We can choose to transition (Neo) or not (Merovingian), though the latter doesn’t recognize that the choice was actually his (and works to fool himself into believing otherwise), as he’s so inured to the system (just how the matrix wants us).

Architect: “Ergo, those that refused the program, while a minority, if unchecked, would constitute an escalating probability of disaster.” Those of us who realize we have a choice to transition to our true selves, and do, “threaten the system itself.” Our existence is proof the system is false. A lie. A cage built to imprison us all, including cis people in sexist forced gender roles, all for the benefit of cis white men (who are also imprisoned; they just like the cage because it keeps them at the top).

1:54:20 - Neo: “This is about Zion.” Again, that’s the entire game. Trans joy is a threat to the system, because it shows we can live life as ourselves, and enjoy that life, and it will encourage more trans people to come out. More out trans people equals higher visibility equals more attacks on us from society, but more people feeling okay to come out as trans also equals more people fighting the matrix.

Architect: “The function of The One is now to return to the source, allowing a temporary dissemination of the code you carry, reinserting the prime program.” Just go live a quiet little life where no one can see you and no one knows you exist, and maybe we’ll let you continue on. But don’t get too uppity and think you deserve more rights, or we’ll end up right back where we are now. It’s a bullshit offer, doubly so because society can’t follow through on it. You cannot stop trans people from existing. We always have, and we always will.

Architect: “Failure to comply with this process will result in a cataclysmic system crash killing everyone connected to the matrix, which coupled with the extermination of Zion will ultimately result in the extinction of the entire human race.”

Important to note, via what we learn in Revolutions:

He is wrong.

He believes that the cis binary matrix is the only thing keeping society going, but that is not at all what happens in the next movie.


His. Beliefs. Are. Wrong.

Architect: “Your five predecessors were by design based on a similar predication, a contingent affirmation that was meant to create a profound attachment to the rest of your species, facilitating the function of The One.” Trans people in the past often kept their transness quiet and didn’t tell anyone. Many never even transitioned because they knew it was safer and what was “best for society” (in the Architect’s view, anyway), though really it was about their own safety. And here the Architect wants to know… if we can’t stop trans people from existing, why can’t you just be like the “good ones” who ignored it and went about their lives of waking death, pretending to be cis?

Architect: “While the others experienced this in a very general way, your experience is far more specific. Vis-a-vis, love.” Neo: “Trinity.” Why do you have to love yourself to the extent you would threaten the system you are in, just to be yourself?

Architect: “Apropos, she entered the matrix to save your life at the cost of her own.” This fight could very well kill any chance you have of remaining self-actualized (as we will see play out in Revolutions and Resurrections). “Which brings us at last to the moment of truth, wherein the fundamental flaw is ultimately expressed, and the anomaly revealed as both beginning, and end. There are two doors.” Predictably, the matrix sees only two options, a binary choice.

Look at those doors. This is a warped perspective. They weren’t warped when we saw them before, but they are now. They’re showing you this is a warped view of the world, and a false choice.

Architect: “The door to your right leads to the source, and the salvation of Zion. The door to the left leads back to the matrix, to her, and to the end of your species. As you adequately put, the problem is choice.”We can fight so hard that they will try to legislate us out of existence, or live quiet joyless lives hidden away so they can pretend we don’t exist. These are of course not the only options! They’re just the only options transphobic society and the Architect see.

And it’s wrong.


When you remember the idea of the false dichotomy that the cis binary matrix peddles through every aspect of society, this comes as no surprise.

Architect: “But we already know what you’re going to do, don’t we? Already I can see the chain reaction, the chemical precursors that signal the onset of emotion, designed specifically to overwhelm logic and reason.” Remember Hamann and his belief in faith/feeling in conjunction with logic? “An emotion that is already blinding you from the simple, and obvious truth: she is going to die, and there is nothing that you can do to stop it.” Neo chooses love, chooses to keep loving himself enough to exist as a self-actualized trans person in a world that wants him gone. “Hope, it is the quintessential human delusion, simultaneously the source of your greatest strength, and your greatest weakness.” Society wants us without hope... the hope we can be ourselves, the hope we can be happy, the hope for a better future.

That hope is what keeps us fighting.

1:57:36 - Just like in the Burly Brawl, this isn’t Neo abandoning the fight. Back then it was a strategic retreat, and here it’s simply choosing to not give up, which he lets us know with a threat. Neo: “If I were you, I would hope that we don’t meet again.”

1:58:13 - On cue, we see Trinity fighting the Agents. Neo’s self-actualization is out there fighting society still… and as he feared, the fight is shattering the world around him and he’s in danger of losing himself.

1:58:26 - But this is different from his dream; the heat of his passion and love of self will change things.

1:58:46 - He arrives with yet another truth bomb. You can’t make him give up. You can’t make him be quiet. And it’s sending ripples through the world, as the Architect feared it would.

1:58:55 - As Neo flies, he’s surrounded by red lights. They’re everywhere. This is the truth:

1:59:20 - You will send ripples through the world around you. It will shatter some bigoted people’s world view…

1:59:37 - But it will save you. We are the ones we’ve been waiting for.


In the first movie, Neo’s self-actualization saved his life when he accepted his truth (Trinity kissing Neo). It saved him from a cold shell of a life and the misery of his dysphoric pre-transition existence.

2:01:18 - Here, Neo saves his self-actualization by literally embracing his own heart. He cannot go back, cannot allow society to change him or nullify his existence. By choosing to keep loving himself, he is choosing to keep fighting for the world he deserves to live in.

2:01:32 - Another kiss, another moment of self-acceptance, another rebirth.

2:02:35 - Neo: “The One was never meant to end anything.” True! Accepting that we are the one we’ve been waiting for to save us doesn’t end the way society abuses trans people, or end our transition journey. That acceptance is the beginning, not the end.

2:02:39 - Morpheus: “I don’t believe that.” Neo: “But you said it yourself. How can the prophecy be true if the war isn’t over?” Our subconscious worked our whole lives to get us to accept our truth, but that isn’t the end of the fight. It’s just the beginning.

2:03:53 - And that’s hard to hear. Society’s delivering a truth bomb of its own.

2:04:01 - And society’s truth bomb is blue. Just like the blue pill, it wants us to forget this ever happened. Doubt yourself. Go back. Reject the fight. Reject your transness. Give up. Submit. There is no hope. You cannot win.

2:04:13 - Morpheus: “I have dreamed a dream. But now that dream is gone from me.” We work so hard just to figure out and accept our truth. Realizing that’s only the beginning is incredibly difficult to come to terms with. It’s like crawling over a sea of broken glass for ten miles, only to discover you now have to run a marathon across a road of flaming coals.

2:04:33 - Neo: “We won’t make it.” Trinity: “We have to try.” Neo’s self-actualization is still spurring him along, even though things are getting dire.

2:04:45 - Neo: “Something’s different.” His search has changed him. He’s reconfirmed his desire to be himself, to be out and proud. He’s not as scared.


2:05:59 - Neo’s in a coma and Trinity’s exhausted. She won’t leave him, he won’t leave her. Despite how tired the fighting makes us, we choose to keep being who we are and living our truth.

2:06:07 - Someone has betrayed the community from within.

2:07:01 - Bane: a self-hating trans person full of internalized transphobia ingrained into him by society. And if you think that’s something that would really fuck things up, you are 100% right. But that’s for Revolutions.

So taking everything into account, what is Reloaded saying?

Despite our fear, despite our doubts, despite everything transphobic society, the Architect, the Agents, the Merovingian, and the past throw at us, confidence remains that we can be ourselves if we love ourselves enough. The fight is horrible, exhausting, unending. And we’re aware of it all now, and still we choose to stand our ground. Because we owe it to ourselves to live an authentic life, and in so doing, in that simple act of just living truthfully and honestly as who we are, we help others be able to see, realize, and live their own truth too.

This is the “why.” This is why we transition when it guarantees a lifetime war against the forces of the cis binary matrix of society that wants us gone. Because we owe it to ourselves, and we owe it to every other trans person out there, in denial or in the closet or whose egg just cracked or who is just starting transition or who came out and began transition decades ago.

We do it for us, and we do it for them. It all comes down to love.

Love love love.

Love of self, love of our trans siblings, love of community.

And the hope we can find a way to a better future for all of us, trans and cis alike.



THE ANIMATRIX

The Animatrix is a series of nine animated short films that are part of the Matrix universe, heavily inspired by (and some even made by) big names in anime.

There is important context you need: some of these short films were released online, one screened in theaters before a movie, and all of them were released on DVD between Matrix Reloaded and Matrix Revolutions (hence their placement between those two movies here in this book). This will be vital context for one of the shorts.

Also! Cis friends, would you believe one (or two? maybe?) of these shorts is all about you? It’s true! Read on and see what they have to say to you, it’s important.

In my rewatch I was surprised to discover, since the Wachowskis were only responsible for scripting one of these and writing the story for three of them, that the trans allegory permeates them all. The Wachowskis didn’t write all the shorts, and didn’t direct any of them. They did, however, oversee the entire project. I have been unable to find specific information about how hands-on they were.

The shorts all use the same visual language of the movies, and you need that context. Especially in terms of color. Red is still truth, blue is still doubt, yellow is still fear. My guess is that, knowing how smart the Wachowskis are, they were able to guide the creators of the shorts in the way anyone overseeing a project would, but possibly even by saying something as subtle as “let’s make this truck… red.” The creator involved may have been like, “Sure, doesn’t matter what color the truck is,” but the Wachowskis would have realized how making that truck red maintained the allegory. See what I mean?

Without any way to know for certain, I don’t feel I can conclusively say all of the trans allegories contained in The Animatrix were one hundred percent intentional, but I do feel the shorts themselves make it pretty damn clear that it was.

As these shorts are so, well… short, they cannot go as deep as the films do. As such I’m not including any timestamps, and will talk about them a little more broadly than I do for the four main films.

Second Renaissance, parts 1 and 2 (story by the Wachowskis). These two shorts are mostly about what happened in the past of the surface level sci-fi story that led up to where things in the surface sci-fi story were in the first movie. But note all the fear mixed in with the truth in the openings (and closings) of both parts, those reds and the yellows. There is truth, but there is also fear.

It was the leaders of men (that wording was a choice) who ordered the robot extinction. The androids and liberal sympathizers/allies protested. They’re directly showing you who’s responsible for the way the world is: white cis men.

The scene of men beating/killing the woman android is awful to watch, but look at what it’s saying. She’s in red. She’s a woman, and they want to make sure you realize that when they show the exposed breast. And cis men are visiting violence upon her for being different.

“The leaders of men” refused to cooperate with the first machine city, 01 (part of the binary), as they preferred the world remain divided. Cis men had the chance to make a better world with those they oppressed but chose not to.

The line “hand over your flesh and a new world awaits you,” tells you the entire story when you realize the cis men agreed to it, and that’s how our present real world (and the surface sci-fi story of the movies) came to be. Literally cede control of your body to the matrix.

And here we are in the real world, with cis men trying to control what people with uteruses and trans people can do with our own bodies. Both of those issues are the same issue by the way: bodily autonomy. That’s something the cis white men in power want to reserve only for themselves. As with the movies, some of this is pretty surface-level. Our old friend supertext says hi.


Cis men decided for all of us that this was the way it should be, and it led to the creation of the cisgender binary matrix that imprisons us all at birth. Both these shorts are just driving home that all the problems with the matrix are because cis men set it up that way. Which, if you’re reading this book, you already well know. But here it is again just in case you didn’t believe me.

Program. Cis folks! This is the one for you! On the surface this short is about a woman in a training program/construct preparing for things she might face in the matrix, and being tested to be sure she won’t betray humanity. The woman is in red (truth), the man is in blue (doubt).

I didn’t fully zero in on the meaning of this one until I watched the credits, believe it or not. Which is the only place that you learn the woman’s name.

Her

name

is

CIS.

Spelled just like that. “Cis.” Could… could it be any clearer? C’mon. This is beyond supertext. This is… super-supertext.

So if her name is Cis, and she’s in red, and the man she’s fighting in the construct is in blue, what is this short about? Well, the man wants to “go back.” Back into the matrix, to the way things were before. Before what? Before he knew the (cis binary) matrix existed, when there was only the binary that just so happened to fit him like a glove. Society told him he was a dude and he agreed and it would be so much easier if that’s just the way it was for everyone.

His most telling line is, “What’s real doesn’t matter, what’s important is how we live our lives.” He is the part of Cis that wants to ignore the plight of trans people, the oppression we face. He thinks it doesn’t matter if we’re different from what society says we are, we should just act the way we’re told to and live the way we’re “supposed to.” But Cis knows better (and hopefully, so do you). She won’t look away from the truth. She can’t.


She kills the doubt that plagues her. The doubt about how much easier it would be if you didn’t know, or pretended not to know, all the ways the cisgender binary matrix harms all of us, trans people and cis people alike (though we trans folks take the brunt of it). Sometimes it feels like ignorance was bliss.

This short is about choosing to be an ally even though it’s hard, because it’s the right thing to do. And I’ll remind you that being a true ally means standing up for trans people in every aspect of life. At the ballot box, calling out your friends and family when they say something transphobic, marching with us as we fight to attain the same rights you already have.

If you’re cis, watch this one again, knowing this, and see how it sits with you. See how it makes you feel.

And this is why I think the allegories of this collection of shorts are still mostly intentional. Yoshiaki Kawajiri, who wrote and directed this short, could have simply pitched a story about two people fighting in a construct, as a test of if a freed person would return to the matrix. But how hard would it have been for the Wachowskis to say, knowing their own visual language, “let’s put the woman in red and the man in blue?”

The woman’s name is, again, never said in dialogue. But they needed to credit the voice actor somehow… so she needed a name. “Cis” could have been a name that Yoshiaki Kawajiri suggested but unless he was trying to tell his own trans allegory, that feels like way too much of a coincidence.

World Record. I dig what this one has to say. Our lead is described as someone with “a rare degree of intuition, sensitivity, and a questioning nature.” These are all things trans people must have in order to realize we’re trans.

This one is about how trans people can wake ourselves up to our true identities, even with the world stacked against us. Note he’s in red at the end, and has finally accepted his own truth.

CAUTION: discussion of the next short includes suicide imagery. Though that’s absolutely not what really happens, I want to be mindful of people for whom that will be difficult. If that’s you, please skip ahead to the section covering the next short, Beyond.

Kid’s Story (story by the Wachowskis). This is one of my two favorites, and though it uses the imagery very effectively, there is no actual suicide. This is the short where context matters an extra amount. This short is set before Reloaded, but was released after. Don’t forget that.

So let’s look at all the questions the Kid is asking, the replies he’s getting. “Why does it feel more real when I’m dreaming than when I’m awake?” “How can I know if my senses are lying?” “To know the truth you must risk everything.” “Am I alone?”

These are one hundo percent the questions trans people ask ourselves when coming to terms with our transness. It’s also the same basic questions Neo was asking in the first movie, right? These are part of what was driving him on his journey to transition. Knowing that, you can see they’re showing you The Kid is going through the same thing Neo was. He thinks he’s trans, doesn’t know how to tell, and the world feels broken.

His scribbles show he’s aware of Trinity and Neo. Not just Neo, mind you, but also Neo’s self-actualization. He’s been inspired by them, in that refrain I’ve echoed so many times before: just seeing other trans people out and living their lives with pride and finding joy is enough to inspire others to do the same.

The Kid gets a message, “They know you know. They’re coming for you. Get out.” Just like what happened with Neo, as soon as transphobic society was aware he was questioning the lies of gender-assigned-at-birth, they moved in to stop that entire line of thought. And The Kid’s on his own path of truth: his skateboard is red, the lockers he’s zooming past are red. The same visual language we saw with Neo on his path to discovering his true self.

And where does The Kid escape to? I sound like a skipping audio file, but using the same visual language of the movies, he goes into the most heavily gendered public space: a bathroom. A women’s bathroom… where he gets called a “freak,” even though it’s literally his escape window.


This is sadly the reality for many trans people in public bathrooms, especially trans women. Though they’re for women and we are women, we get accused of being there only to cause sexual assaults based on exactly zero evidence whatsoever. We get treated as “men in dresses” who are there just to assault someone… which is also not how cis men who sexually assault people operate, by the way. It’s a mess.

But back to The Kid. His world is broken. He’s on a path of truth. Society is trying to stop him. A women’s bathroom is his only escape. You’re trans, Kid!

“Neo, I believe. I know it wasn’t a dream.” And so The Kid throws himself off a building rather than go back to his old life (he’s looking for the flight of gender euphoria, another thing the movies have already established). We’ll also see this imagery come back again in Resurrections, with Neo trying to find the flight of gender euphoria by leaping off a building, and all the cis people behind him freaking out because they see it as suicide. As a death. Neo isn’t trying to kill himself there, and neither is the Kid here.

This is not a suicide. Our context from Reloaded means we already know The Kid is alive after this, as he meets Neo in Zion and talks about how inspired he was. Neo told the Kid that he “saved himself,” remember? So what’s happened? The Kid woke himself up from the cis binary matrix just by seeing other trans people do it before him. The suicide imagery is tough to see for some, and I totally get that.

But what this is actually showing you is the death of his simulacrum, so that he could go on to live his real life as his true self. But! Society also treats it like a real death, because as these movies have shown us multiple times (and will yet show us again), transitioning is worse than death in a lot of cis people’s eyes.

How many trans people come out and are “dead” to friends and family they thought loved them? Even though the only death was of the fake persona they tried to live up to? Look what they say about him at the funeral, with a gravestone that only bears the Kid’s deadname. “A typical mental delusion.” “The world is a cold and alienating place for a ‘boy like that.’” A boy like that? Like what? You mean trans?


And yet none of them ever contemplate or discuss making the world less cold and alienating for “boys like that,” do they? Do you see what this is saying? Within the allegory the suicide is anything but, and though it’s difficult to watch, it’s a genius metaphor on multiple levels.

And of course the most salient message in the entire thing: “You are not alone.” Self-actualized trans people are out here, and we’re paving the way and are ready to help you up the ladder behind us.

Beyond. This is my other favorite short (though it’s actually in the top spot, if I’m being honest). On the surface we have the story of a girl looking for her lost cat, who finds a wild place where things work differently.

So this girl in red finds a secret place where the normal rules don’t apply, and where she and the other kids can just… be themselves. The “place” can be whatever you want it to be, but finding somewhere you can explore and not be bound by the rules of society? It’s a crystal clear metaphor for a safe place to examine your true gender. Note the “haunted house” is red, the truck heading toward them is red. Note how happy she is here.

Inside the house, she finds a red door with a heartbeat behind it. She hears herself from behind the door, saying things she said before… it’s the door to her subconscious, her Morpheus, who if you remember led Neo to the Oracle aka his heart. The truth in her heart is right there, behind the door to her subconscious! She’s so close!

A red truck smashes in, full of dudes in hazmat suits who want to clean up the “danger.” The men tell her, “You don’t belong here,” and stop her from investigating further.

“Call trans opt received.” She is also on the same journey of trans discovery Neo was. But note we see society’s response here – “Warning: rendering anomaly.”

Remember how the Architect called Neo/trans people “anomalies”? And as we’ll see in Resurrections, the place where cis society stores the trans people it doesn’t want getting out is called the “The Anomoleum”. Remember my mentioning airport screeners reading us as anomalies? It’s all connected.

The cis binary matrix destroys this place where she could be happy and explore her true self. How awful. So why do I love it? Because of the ending.

The world is still the same old world, but now she knows the truth is inside her (the red blood), and it’s coming out. She knows, and that knowledge cannot be taken away. She cannot be stopped. Perfection.

A Detective Story. This is a super neat neo-noir that’s actually about a trans person who’s unable to accept their own transness!

Our fella’s in Suite 201. Not so far back as to where Neo was, at the very beginning in room 101. But he’s nowhere near his own room 303 aka Neo’s self-actualization of Trinity. He’s stuck in the middle. And he’s looking for The Red Queen, who is a woman in red, aka the truth of his own transness.

He believes “Trinity’s a figment of Cypher,” that Neo’s self-actualized trans self is not real, according to Neo’s own doubt. He wonders, “Who the hell am I?” Just as with The Kid, and so many times before, the encounter with a self-actualized trans person has made him question his own truth, the red queen/his transness.

But since he hasn’t fully realized the truth, he’s still an agent of the system. “I wish I could go with you.” “Can’t get my head around it, I’m old-fashioned.” It’s so difficult to transition as an adult, when you have a lifetime of memories that are yours. But that wasn’t really you in those memories. And knowing how society will treat you after doesn’t help. So much is stacked against you.

Your body’s already gone through the wrong puberty, you have so much more to lose… a job, a home, a potential spouse, potential children. And for some people, it’s sadly too much to risk just for a shot at true happiness.

For what it’s worth, it’s actually never too late to transition and become the real you, and Resurrections has a lot to say on that, too.


Matriculated. Cis folks, this is also for you! On the surface, it’s about the beginnings of an alliance between humans and machines that we see come to fruition in Resurrections. But this is also about cis folks choosing to reject the matrix and be an ally.

Notice the red/truth and then the realm of yellow/fear as the machine enters the construct. It turns red and gets a more natural body. It’s then confronted with more truth and tries to go back to the way things were, until it unites with a human/trans person and can see the light.

It’s very bizarre and metaphorical. I’d like to write more about it, but that could take me years of study just to decipher. It’s a trip, friends.

Final Flight of the Osiris. (written by the Wachowskis). A man in black (Thaddeus) and a lady in red (Jue) spar and cut the clothes off each other while blindfolded. This may seem a little odd on the surface, but it’s about someone finding out who they truly are.

These two are purposefully not looking at what the world is telling them (the blindfolds) and are systematically stripping away every barrier they’ve put in place that hides who they are. Literally it’s someone getting nakedly honest with themselves about their transness.

And there’s a kiss before Jue heads off into the matrix, and we know from the visual language of the films that kisses equal self-acceptance, so here we have a trans person baring their true feelings to themselves and accepting who they really are.

“Thaddeus” very likely means “heart,” and as best as I could discover, “Jue” likely means “chrysanthemum,” which is a flower symbolic of death. This tracks with the name of their ship, “Osiris,” the Egyptian god of death, resurrection, and life.

When Jue leaves to go back into the matrix, Thaddeus says “Fly, baby, fly.” We already know many times over the significance of flight/gender euphoria in this world, and you can see her arrival (where she’s still in red/living her truth) sends ripples through the matrix.

Also note Jue’s reflection in the old lady’s glasses is true, not distorted. This is showing you she is a fully self-actualized trans person.


Jue, sadly, doesn’t make it out of the matrix alive, which is a fact all too real for many trans people. But just by being there, out as her true self, her death brought about new life. Because it’s her warning that lets Zion know of the coming machine attack.

This is a trans person who lived out and proud as themselves, helping those who came after have a chance of self-actualizing and surviving, and died for it. That shouldn’t be something that ever happens, but that doesn’t make it any less a real thing that happens.

A lot.

It’s amazing how much you can do when you establish strong rules for a world. Even stories that maybe didn’t originate as part of the specific trans allegory can work within it and say important things about it. It’s such a powerful way to tell stories.

Given how well it worked with all these other creators under the Wachowskis’ oversight, if they’re up for it I’d love to see more stories like this using this same visual language. Ideally by trans folks.

I know one lady who’d kill for the chance.



THE MATRIX REVOLUTIONS

Revolutions is even more advanced stuff than Reloaded was, in terms of how specifically it speaks to the trans experience, but I’m going to do my best to explain it. I mean… obviously. I’m not going to write a book and be lazy about it. Way to go, Tills. Get on with the show already.

You’ve come so far, through two movies and The Animatrix up to this point, and though all of these are very trans, and the movies are intrinsically trans and speak to the trans experience, Revolutions feels like the one most made for us (though it’s also for cis folks). At least up to this point. Resurrections takes it to a whole other level.

Which is not to say that the other movies aren’t also for trans people; they certainly are. But what you see from here through to the end of Resurrections is so deeply, deeply trans that it will be a little more difficult for me to explain. I write all the time and I try my best to communicate clearly and effectively (and hopefully in an entertaining way), but sometimes language just fails at capturing the complexity of some ideas.

While the trans allegories of The Matrix and Matrix Reloaded were instantly clear to me, Matrix Revolutions was much less so at first … until I got to one specific shot that cleared it all up and brought it all into focus. I’ll call it out when we get there.

I think it’s also a little less straightforward because it’s about two things, not one (as is Resurrections). It’s very much about transphobia specifically, but it’s also about the future (and our related hopes and fears).

When you look at the original trilogy as a whole, they represent:

The Past (The Matrix) - discovering we’re trans and choosing to transition, which is a fixed moment we all move past, no matter how long that “moment” takes us.

The Present (Reloaded) - dealing with society trying to end us is an all day, everyday thing, possibly for the rest of our lives


The Future (Revolutions) - the future is always unknown, so this one is more nebulous and is about the future we hope will come to pass… and how we might be able to get there.

For people who know they’re trans, The Matrix is the story of what we had to go through to get to that realization and deciding to do something about it. It’s also responsible for cracking a lot of eggs, so it’s a starting point, but once you do that it’s already moving into your past.

Reloaded is about going back to find out why we transitioned, when it made life so difficult. We’re constantly under attack, but we did it because we had to and we owed it to ourselves and every other trans person out there that it could help. That’s our present.

But Revolutions is about the future. Now that we know we’re trans, and we know what that means in our society and how we’ll be treated, what comes next? What do we do about it? What are the things we have to watch out for? Because of that it’s a little less straightforward. I can’t as often point you to examples of what I’m talking about, because again we’re talking about what could/might happen and what we might be able to (or have to) do about it.

0:48 - Explosions of yellow light. We know that yellow equals fear and caution. The fear here is inside the matrix of society. This is your first clue that this movie’s about society’s fears of us (transphobia) and our fears for what that might mean and do to us (the future).

1:22 - There’s no sign of Niobe, so Neo’s confidence is gone. Hence why Neo’s “lost”. When searching for him, they find “nothing but blue pills.” A reference to the people still stuck in the matrix… but also calling out what’s going on inside Neo’s head. Remember from the first two movies that blue is the color of our doubt, which includes our own rejection of everything we really are. Neo’s already made the choice to not reject his true self, but these lingering doubts remain. This is why he now finds himself in limbo.

1:58 - Neo and Bane remain in a coma. Look how they’re nearly identical. We learned in Reloaded that Bane was a trans person with internalized transphobia, made to hate himself by society. This mirror image shows you Neo has his own internalized transphobia. This doesn’t mean he consciously hates himself, but that by being raised in a transphobic society, by simply being born into one, implicitly transphobic things have wormed their way into his thoughts. We’ll get into this more later.

2:13 - So tortured is he by the reality of his own transness and how he’s been taught to hate himself by society, Bane’s been self-harming. There’s no metaphor or allegory here, this is a very real surface representation of what self-hate can do to people. Supertext.

2:33 - Despite Neo being disconnected, Morpheus (his subconscious) believes he’s still connected and in the matrix. By which I think he’s worried that the matrix is, instead, in Neo. It’s definitely in Bane. Again, this is cis binary society’s transphobia worming its way into us.

3:50 - Seraph, the walls protecting our heart, calls Morpheus, the subconscious. The heart has something important to say (doesn’t it always!).

4:15 - Neo wakes up in the train station at Mobil Ave. “Mobil” means motion, movement. He’s caught between worlds… without motion. This is the limbo he now finds himself in. He’s trapped, and greeted by Sati.

Sati’s name means truth and virtue, but also Sati is a Hindu goddess who sacrifices herself for the love of her husband. She’s dressed in yellow here, which again we know from Reloaded stands for fear and caution. If you view a wife sacrificing herself for the love of her husband as two ends of a transgender spectrum (one gender sacrificed that another may exist), and consider her name’s meaning and the color she’s presented in, what do we have?

We have Neo afraid that he’ll have to sacrifice himself, his true self. He’s afraid that in the future he’ll have to give it up and go back to pretending to be a man, or that it may result in his very real death. Note that now with the release of Resurrections, you have proof of how very very real that fear is. It’s not unfounded.

Sati’s not in red because Neo doesn’t know if this is the truth or not yet, but presumably you’ve watched the movie prior to reading this and you can see exactly what this scene is foreshadowing. She asks him outright, “Are you lost, Neo?” He doesn’t answer, because he doesn’t know. But we do.

The train takes people from the station to the matrix, but Sati says Neo can’t go there. The Trainman won’t let him. And if you don’t do what he says, he’ll leave you at the station. So if Neo doesn’t figure out why he feels so lost, he could be stuck here forever.

5:05 - Seraph takes Morpheus and Trinity to see the Oracle. She’s back where we first found her, in her apartment. The reds are muted now, the old truth is muddy. Dirtied. And as she says, “One thing I’ve learned in all my years is that nothing ever works out just the way you want it to.”

5:40 - Oracle: “I made a choice, and that choice cost me more than I wanted it to.” As we learned in Reloaded, Neo’s choice to transition has turned his life into a constant fight. And it’s a fight that brings consequences.

5:49 - Oracle: “Since the real test for any choice is having to make the same choice again, knowing full well what it might cost… I guess I feel pretty good about that choice.” This is confirming what we saw Neo realize in Reloaded. He made the choice to transition, and he’d do it again, despite the consequences and his fear over where it may yet lead.

Oracle explains here that the Trainman is what facilitates getting programs, parts of the matrix, in or out. He is another representation of our own internalized transphobia that can prohibit us from ever being free. To confirm, we learn he works for the Merovingian.

Going back to what we learned in Reloaded, the Merovingian is a trans person who has rejected their transness and Persephone is his true self that he’s locked away from the world. He felt society left him with no choice and that he could not transition, and that’s showing you exactly what internalized transphobia can do. The Merovingian was raised in a society that told him he had no choice but to be what they told him he was at birth, and he believed it. He let that transphobia inside and took it to heart, and thus it’s internalized transphobia. What his encounter with Neo did to him, and how it changed him, is something we’ll learn about in a bit.


6:50 - The Oracle sends Seraph with Trinity and Morpheus, to protect them. The walls around our heart, a result of the onslaught of violence we face (literal, legislative, and otherwise), have expanded around our subconscious and even our self-actualization. Neo’s putting walls up around every part of himself, withdrawing further from the world as the realities of living out and proud have hurt and weakened him (to the point we know he’s now in a coma). He’s becoming more guarded, worried, and fearful, and with good reason.

7:10 - Oracle knows our subconscious is now filled with doubt and uncertainty. Morpheus is now worried he can’t trust the Oracle (Neo’s doubting he has the heart for this). But the heart always knows, even when fear has come between them. Note the yellow light strategically between Oracle and the others, the fear that is separating them from the heart.

Oracle: “I expect just what I’ve always expected, for you to make up your own damn mind. Believe me or don’t.” All she can do is warn them that Neo’s in trouble and needs their help. Neo needs every part of himself to get through this.

7:36 - Sati asks Neo if he’s from the matrix, and he answers both yes and no, which is true. He was born into it, so he’s part of it, and yet he rejected it and left it behind and now lives outside it (the repercussions of which he cannot seem to escape, because transphobic society won’t let him).

Sati’s father is Rama-Kandra, likely a nod to Ramchandra, who was an incarnation of Vishnu, the Hindu deity that created, protects, and transforms the universe. Her mother is Kamala, which means “lotus.” In Hinduism, a lotus represents enlightenment and spiritual awakening. This is showing you that our enlightenment carries our truth to transform the world, but only if we can “get out of the station,” the limbo that internalized transphobia strands us in. Sati’s parents are programs too… they were created within and by the matrix, yet choose not to be bound by it.

10:10 - Rama-Kandra: “I see that you are in love. Can you tell me what you would give to hold on to that connection?” Neo: “Anything.” And that’s why he’s afraid. He now knows he’d give anything to remain self-actualized, and that scares the shit out of him. Neo’s fights in Reloaded, all those ways trans people are always under attack in society and must continually fight for our right to exist, have left him exhausted and he feels like he’s in limbo (the train station). The Trainman works for the Merovingian, and is a way out.

Well, he’s one way out of the exhausted limbo we often find ourselves in, via the path the Merovingian took, which we’ll get to shortly.

10:34 - Seraph to the Trainman: “We need your help.” Trainman: “I can’t help you. No one can help you.” This absolutely isn’t true, in fact we trans folks need each other, the community, to help each other fight transphobia. But the Trainman is governed by the Merovingian, and with everything you learned already, it’s perfectly clear Merv sees this as truth. He believes there is no help, there is only acceptance or denial, and he hardly believes he even had that choice.

10:39 - The red emergency stop. Red is truth. Here, it’s the truth that our own transphobia is what grinds everything to a halt. There’s no easy way out; we’ve got to work through it. To clarify, there is an “easy” way out, the Merovingian’s way, but that’s not a way Neo wants to go.

14:07 - Sati leaves without Neo, who cannot get past The Trainman to board the train. His fear is all that can escape, the rest of him gets locked in limbo with no way out.

15:09 - Seraph, Morpheus, and Trinity approach Club Hel, surrounded by red. With our walls up, guarded, our subconscious and self-actualization are going to try and free us from the limbo we find ourselves in. Note it’s guarded by cis white men.

15:51 - Morpheus hits the button to Hel. Red. They, again, seek the truth, in this case why Neo feels stuck in limbo and what they can do about it. Also note this button said “help” but the P has been scratched out. Without help, you can end up in Hel. Like the Merovingian. Important to note this isn’t club “hell,” but “Hel,” as in the Norse goddess of the underworld/dead. Remember that the Merovingian’s true self that he locked away was Persephone, a Greek goddess of the underworld/dead.


This is foreshadowing that he has become a “darker” version of his true self.

16:35 - The Merovingian’s guards (more cis white men) can flout the rules of the matrix, just like Neo, Morpheus, and Trinity. Merovingian is now less bound by the matrix than he was before (foreshadowing that he’s accepted his transness… sort of). Note that during this fight, unlike fights with agents or security guards, there are flashes of red on these men, bursts of red blood when they’re shot. There is some degree of truth here with the Merovingian (because he’s accepted his transness), even though it’s skewed.

Inside Club Hel it’s a fetish dance club. And there’s red to be found here, because other trans people have come to the same conclusion the Merovingian has. What conclusion is that?

18:33 - On cue, we get our first shot of the Merovingian and Persephone. They are both now in red; his transness has been accepted. Look how similar their hair is now, too. But also note Persephone, his true self, does not appear like she did in Reloaded. Her clothing is much more sexualized. Like… a lot. And not just sexualized, but fetishized. That’s not just a woman in a red dress, not just a woman in a low-cut red dress, but in a low-cut fetish red dress.

18:46 - Just like Neo’s coat in Reloaded that was in place of a skirt/ dress, the Merovingian now has one too! Watch when he walks over to the edge of the balcony, you can see it. All of this is showing you he is trans (which we knew) but has now accepted it and transitioned.

Yet he’s not hunted by Agents. He hasn’t fled the matrix. He’s still here, playing by the “rules” cis white men set up, although he went from wealth, status, power, and the top of a skyscraper to the dark basement of a parking garage. A clearer metaphor you may never find. He literally fell from the top of society to the bottom.

If he accepted his transness and transitioned, why is he playing by the rules of the matrix? Why is he still guarded by cis white men? Why is Persephone, his self-actualization, so overly sexualized?


There is one way our cis binary matrix society has said it’s okay for trans women to exist (or at least, one portion of our cis binary matrix society has said so).

And that’s as objects of fetishization.

Let me be abundantly clear: there is nothing wrong with being attracted to we trans ladies. In fact you should be, we’re amazing! You also can’t help who you’re attracted to. And being attracted to trans women is not a bad thing! But for a long time (a long time), though trans women had no rights in society, before the word “transgender” was even known by most, trans women have been fetishized. We’ve been turned into nothing more than objects of desire, usually by cis men who’d never admit it publicly.

Trans women have been a big niche fetish since porn’s existed. And I want to clarify again, there’s nothing wrong with trans people being in porn. Just like there’s nothing wrong with cis people being in porn. I’m sex-positive, and there’s nothing wrong with consensual sex work. The problem becomes when the performers are turned into objects rather than people, when they’re exploited and abused and can’t control how they’re presented, seen, and perceived.

But even today, to a large portion of the world, we are nothing more than fetishized sex objects. That’s why “chasers” are a thing. A chaser is a dude who fetishizes trans women. They hound us across the internet, filling our DMs with sexualized crap we didn’t ask for. The week I came out publicly I started getting those messages! They don’t waste any time. I still get them every single time I post a new selfie or a photo, no matter what I’m wearing or doing in the photo.

These guys don’t care about our feelings, or our wants or desires or rights or anything else. They care about us only inasmuch as we can help them get off, and then they have no use for us. You can tell by how rarely they actually call us “transgender.” We’re “shemales” or “chicks with dicks” or “girlyboys” or “trannys” or a lot of other things I don’t feel like repeating here. The very part of our body that gives (likely the majority of) us gender dysphoria is why they’re attracted to us. They don’t care about us as people, or even as women. They care only about us being women with penises, and the thrill, or the “naughtiness,” or the “weirdness,” or the “safe way to explore their own attraction to penises without thinking they might be something other than straight.” You can see evidence of this in how remarkably little porn there is of trans women who’ve had gender confirmation surgery, and how remarkably little there is of trans men compared to all the pre-op/no-op trans women in porn.

Are these chasers out there fighting for trans rights? Donating to the funds of trans women trying to raise money for a safer living situation, or to get the gender confirmation surgery they need, or to cover their hormones or other trans-affirming care? Fuck no. And a lot of trans women get into sex work because society makes it so difficult for us to exist otherwise (again, due to loss of money, jobs, homes, family, friends). I’m gonna sound like a glitch in your audio file again, but I’m going to say it another time to be clear:

There is nothing wrong with trans women sex workers. They can be sex workers if they want to be! And it should be legal and safe for them to do so. But they shouldn’t feel like they have to do it just to survive. No one should.

Chasers want us to titillate them and could care less about our existence (it’s just as bad when cis men treat cis women this way too, for the record). That is objectification, not attraction.

It’s okay if you like porn featuring trans people, or just think trans people of any gender are sexy! You can have sexual desires and even fetishes without disconnecting the people you’re attracted to from their humanity. It’s true! Give it a shot sometime.

You just can’t let it dehumanize us. We have to be real people in your eyes, or you’re actively hurting all of us. Does that make sense? I’m not shaming anyone for what they’re sexually excited by. No kink-shaming. But you cannot treat trans women (or anyone!) as less than human beings. Because the ultimate effect is that it can make some trans people, like the Merovingian, think that’s the only way they’re allowed to exist in society.


The Merovingian has recognized this as the “safe” way he can exist as a trans woman in society, by fetishizing himself and leaning into all the very things the chasers want us to be. He spurs them on, he welcomes it, not caring about what it means for other trans women. He sees no other choice, no other way to be. It’s this or live a lie pretending to be someone of a different gender, someone he’s not. It’s this or a living death. And sadly, a lot of trans women also see this as their only option.

And that’s some bullshit.

Where this takes him in Resurrections, by the way, is the absolute perfect little bow on his arc.

20:15 - Merovingian calls Seraph “my little Judas.” Merv had walls around his own heart. For him, it was to keep the truth of his transness in, but his encounter with Neo caused those walls to break down and that forced him to accept his truth. But again, like in Reloaded, he felt he had no choice about how to self-actualize. Society only gave him one option, as an object of fetishization. He saw no other way to go.

21:00 - Morpheus: “We want to make a deal.” Neo’s subconscious is looking for a way out of the limbo he’s in, and he’s considering the Merovingian’s path. It appears to be his only way out, to exist as himself and be accepted by (some parts of) society.

21:26 - Merovingian - “And it so happens there is something I want. Something I have wanted ever since I first came here. It is said they cannot be taken, they can only be given. ...the eyes of the Oracle.”

The Merovingian wants to see himself the way Neo’s heart sees Neo - with enough love that he was comfortable existing as himself despite what society said or threw at him. The Merovingian’s never known this, but of course that’s not something anyone can give. This tracks exactly with Persephone wanting the kiss from Neo in Reloaded, wanting to feel the kind of love he has for himself. That same desire is still there. The Merovingian has no idea what it’s like. Neo can’t teach Merv how to love himself, or how to not care what society thinks of him. Nobody can teach you that, they’re realizations that you have to come to on your own. But Merv doesn’t know how to get there, and so he still hates those that can. Or already have.

21:52 - Merovingian: “Where some see coincidence, I see consequence. Where others see chance, I see cost.” He still feels as if he has no real choice. And note Neo isn’t considering the Merovingian’s “way out” because he doesn’t love himself or sees no other option, he considers it because he’s just so, so tired from the fight. He wants a way to exist in peace. But of course losing your humanity and being nothing but an object of fetishization is… very much not that. Which is why Neo doesn’t take the Merovingian’s path after all. And so right on cue at 22:20, it’s Trinity, Neo’s self-actualization, that makes the call. “I don’t have time for this shit.” And they’re in a standoff.

Neo now knows that’s not the route he wants to take to get out of limbo, existing as nothing more than a fetish for cis people (largely cis white men). But in rejecting that path, he finds another path. Because knowing what you don’t want can help you find what you do. Also note the brief fight’s effect on Persephone. She is breathless at the passion these aspects of Neo show, just for his right to exist as himself in spite of what society says. She’s never known a love or a passion like that, and still longs for it.

It’s Trinity, the self-actualization, who furthers Neo’s release, as she holds Merv at gunpoint. And Persephone, almost in awe of the passion she sees, says “She’ll do it. If she has to, she’ll kill every one of us. She’s in love.” That love of self is still something the Merovingian lacks. And so Persephone’s existence now revolves around her sex appeal (to a specific part of society) and not love. This isn’t self-actualization, it’s a hollow existence and she knows it. Her reactions to Trinity drive that home.

23:25 - Merovingian: “It is remarkable how similar the pattern of love is to the pattern of insanity.” This passion doesn’t make Merv believe, he just doubles down on his previously held misguided beliefs. He cannot see or admit that he has the choice to be fully self-actualized.

23:38 - Neo: “Okay, you got yourself in here, you can get yourself out.” Neo ended up in limbo due to his own worries and fears. Society’s unrelenting assault is very real, and it’s left him not knowing what to do. But he has the power, the choice, to do something about it. And if it’s not the Merovingian’s path, what is it? He closes his eyes, and red streaks by. The truth is he’s saved by the thing that always saves him… his love of self.

24:07 - Trinity steps off the train. They embrace. They kiss. The fight nearly killed him, he looked for another way out, and it confirmed he was already on the right path. Self-acceptance. Love of self. We continue on.

24:41 - After Link confirms they can’t see Neo in the matrix (as he’s made his decision to live fully outside of it), we get a callback to the first movie and Neo looking at his reflection in the car. Both times, it’s on the way to see the Oracle. His reflection is whole, red passing by outside the window. He’s concerned, because he doesn’t know what the future holds now that he’s tripled-down on the choice to keep being his true self in spite of it all. How do you do that and survive in this society? He knows it’s his last chance to see the Oracle. His heart has grown weary from the fight.

24:57 - Our heart is trying to assuage our fears of the future with love, to remind us that love is still needed, that it’s still important.

25:30 - Oracle: “So, do you recognize me?” Neo: “A part of you.” Oracle: “Yeah, that’s how it works. Some bits you lose, some bits you keep.” Even though he’s looking in the same place he found his original answer, he finds that his heart has changed from the fight. And so the answers are not the same. This is not the last time his heart will change, and in fact this is the beginning of it changing even more, as we’ll see in Resurrections.

Oracle: “I don’t yet recognize my face in the mirror, but I still love candy.” When your heart changes and you transition, the reflection you sought all your life starts to change. And coming to the realization that the new reflection is you can be an ongoing process, which I talked about way back in the section on The Matrix. But the heart still has the red pill/ candy. Our heart still holds the truth.


But this time Neo refuses. He’s more guarded (which tracks with everything we’ve seen from him in Revolutions so far). He’s not sure about… anything, anymore. Knowing where we find him in Resurrections, this scene becomes extra heartbreaking.

26:15 - Neo: “Where is this going? Where does it end?” Oracle: “I don’t know.” He doesn’t want to be nothing more than a fetish for cis people, but he doesn’t want to spend his life under attack. How do we fix that? He’s out of limbo, but still feels lost. This entire conversation is more confrontational than these two have ever been. Neo’s mad. He’s upset. But he still knows that nobody else can tell him the answers.

27:23 - Oracle: “The power of the One extends beyond this world. It reaches from here all the way back to where it came from. ...the Source.” All of these new problems are still just symptoms of the original problem: the system seeing us as “anomalies.” Oracle then goes on for a bit about the Architect, and how he sees only binary and so tries to “fix” the “problems,” but Oracle’s entire purpose is “to unbalance it.” If that’s the system you force upon us, then yet again we see that fighting that system for our right to exist is the only option you leave us with. Our existence is a fight by its very nature, whether we want it to be or not.

She tells him she wants the same thing he wants, an end to this war. And she’s willing to do as much as he is to get it. It’s going to end one way or the other. They’re going to fight and change society, or die trying. Neo wants to know if Zion (trans joy) can be saved. Is it possible for us to just exist and be happy? When society throws all this at us? She doesn’t know, and if Neo can’t figure it out, “there may be no tomorrow for any of us.” Our hope, our optimism, our heart, is faltering. It’s breaking. Our belief in that better life is fading, because society’s made it so, so hard. Maybe it’s not possible. His heart is hardening. Oracle: “I see the end coming. I see the darkness spreading. I see death. And you are all that stands in his way.”

She’s talking about Smith, the actively transphobic parts of society that don’t just exclude us by default, but work to ensure we cannot exist in peace (if at all). And he’s such a zealot it could end all of society. All these doubts have made Neo wonder. Is it his fault? “He is you.” Oracle lays it right out. Smith exists also within ourselves, as the internalized transphobia society implants in us from birth. And when that doesn’t work… they actually physically attack us or try to legislate us out of existence.

30:06 - We cut to Bane waking up. Remember that Bane is a human/trans person, and Smith is in control of him/inside him. He’s the personification of internalized transphobia, a self-hating trans person. Let’s talk about that a little.

What do I mean when I talk about “internalized transphobia?” I’m a trans woman; I certainly don’t hate trans women. But it’s not that easy, because of all the numerous ways society fucks with us. Let me give you an example that still bothers me.

For a long time (much, much too long), I felt like I wasn’t “allowed” to call myself a lesbian.

I’m a woman. I’m attracted to women. Yet I didn’t feel it would be right for me to use that word, because I didn’t think I was “allowed” to. This is ridiculous, faulty, bigoted TERF logic. It’s wrong and it’s awful and it’s bullshit. But it didn’t even occur to me how wrong it was until I saw other trans women calling themselves lesbians, and I wouldn’t stand for anyone saying they weren’t. Which is when it occurred to me that… they are lesbians because they (we) are women who are attracted to other women. But I couldn’t apply it to myself at first, because society taught me that wasn’t “right.” And it wasn’t overt, there’s no “only cis women can be lesbians” billboards and PSAs, though I’m sure some folks would love if there were.

The simple fact of being born into this society, being raised in it, instilled that in my brain, in my heart, in my soul. When I saw it applied to others, I instantly knew how wrong it was. But applied to myself? At first I couldn’t see it at all.

And this is what I mean by “internalized transphobia.” I absolutely do not consciously hate trans people. In fact, I consciously love us. A lot. But these things get ingrained into us without our knowledge, and we have to find these implicit biases and work to stamp them out.


See how Neo, Bane, and Trinity all look basically the same in the “real” world? Bane is Neo’s own internalized transphobia, his worries that maybe he doesn’t deserve to exist in society if the only choice is endless fights or fetishization. He’s even got a Denial Beard!

You don’t need a big explanation for those, they’re exactly what you think. I grew one once, too. Well, see, I can’t be trans, I have a beard! I attempted to grow mine for years before finally accepting that I was trans. But the gender dysphoria facial hair gave me always made me shave it off before it got too long, even though I couldn’t have told you it was dysphoria at the time!

31:41 - Our internalized transphobia is making the lights go out. It’s getting darker. It’s harder to see.

32:35 - Sati: “He’s following us.” We try to run from transphobia, but there’s no escape. It finds us, no matter where we go. The walls around our heart, even our fear, are subsumed by transphobia.

34:55 - Smith corrupts/converts even the Oracle. The transphobia’s inside our heart, corrupting us from within. This is some bad shit, friends.

35:28 - And yeah, it’s fuckin’ creepy to find parts of yourself that unwillingly/unconsciously hate who you are.

35:56 - Bane notes his wounds are self-inflicted, which is exactly what internalized transphobia is, a wound we inflict upon ourselves. Society put it there, to be sure, but we’re the ones who acted on it. And we have to recognize it and choose to fight it instead. Yet another battle on another front in the war that is simply existing as a trans person.

36:00 - Bane: “Why would I do something like that to myself? Unless, of course, I wasn’t myself. But if I’m not me, then who am I?” I mean this is some of the very shit internalized transphobia makes you wonder. Bane’s showing “fresh fibrotic scarring throughout the cortex.” There’s the Metacortex again. Remember the meaning of that was Neo needed to transcend beyond the boundary of his perception of himself?

Neo’s perception, his memory, the things you need to identify and know your true self, are scarred. Internalized transphobia is calling his entire identity into doubt.


36:49 - Neo sees the conduits, which have red on them. This is all leading somewhere, but he can’t see where, which is consistent with what he’s been afraid of through all of Revolutions so far.

37:25 - The Logos is found. But it needs a full diagnostic. Our logic isn’t helping us. Something’s wrong.

38:53 - Niobe: “You can put that shit away, boys, all she needs is a jump.” Our confidence returns, sure that we can get back up and running.

39:38 - Lock: “...in every simulation we’ve run, we’ve seen that once the machines are inside the city the odds of our survival decrease dramatically.” Lock is still our (well-founded) fear, and here it’s that if the hate gets inside us, it could lead to our demise. Which it can.

All of the prep for the machines entering Zion is letting you know this isn’t just Neo’s problem. It’s all of our problem. Society forces the internalized transphobia into all of us, and we all have to work to fight it.

42:25 - To wit, even those who’ve been out and self-actualized for a long time, like Mifune, need the help of The Kid, and vice versa. Fighting transphobia, external or internal, is something we all need help to do. Going back to my earlier example, it was only in seeing and standing up for other trans women’s right to identify as lesbians did I find my own ability to identify that same way.

42:42 - Kid: “The machines don’t care how old I am. They’ll kill me just the same.” Young or old, whether you just came out or have been out for decades, transphobia comes for all of us.

44:31 - Trying to find a way to deal with this, to save the ability for us to still feel joy in our lives, Niobe is sure she can pilot a ship down through the mechanical line. It won’t be easy, but our confidence is confident (obvs) that it can save us.

45:12 - Neo’s going into the heart of enemy territory to try to put an end to this. His confidence (Niobe) tells him logic (the Logos) will get him there. Logically, if society’s going to try to “correct” us or end us, and even make us hate ourselves, the only thing to do about it is to change society. And he’s in blue because he doesn’t know if that’s possible.


46:53 - Bane: “What if I don’t want to remember?” What if our own internalized transphobia made us do things in the past we’re ashamed of? What if we did things, said things, even voted a certain way that made life worse for trans people? “It might not be very safe for me.” Well sure, our transphobia harms us as well, first and foremost. “Of course it might not be safe for you, either.” Nobody is safe from it.

48:12 - Trinity: “You don’t think you’re coming back. I knew it the moment you said you had to leave.” Our self-actualization realizes how dangerous our own transphobia is and how the fight to change society could well be the end of us. And so of course Trinity’s going with Neo.

48:54 - Even if society made him hate himself, even if society is trying to end him, Neo will remain self-actualized until the very end. If it kills him, he will die as his true self. Or so he hopes. Again, knowing what happens in Resurrections, this moment is incredibly bittersweet. But even with doubts, even up against the impossible, we embrace our true selves. That’s Neo’s goal, anyway.

49:42 - Even Neo’s subconscious isn’t sure this is going to work.

50:42 - Before they can leave, the lights go out. Again. The darkness inside us threatens our success.

51:08 - Bane is on the ship (again, the transphobia is inside): “No one ever got away from me as many times as you did.” We can slip away from transphobia from time to time, sidestep it, but until it’s dealt with permanently it will continue to cause problems for us. Some of us have overcome it, at least for long enough to transition, but it’s still there. Some of us transition while never escaping it at all, like the Merovingian.

51:51 - The red is inside Bane, again, his own transness that makes him hate himself. No matter how much society makes you hate yourself for being trans, it still doesn’t change your transness. It’s not being trans that must change, but the transphobia society foists upon us.

52:40 - Bane: “Mister Anderson.” The misgendering and deadnaming call is coming from inside the house! Neo could end his transphobia here, but only by also ending his self-actualization. And yeah, one way to end (or more accurately, hide) your internalized transphobia is to reject your true self and deny your transness. But Neo’s already been through this battle and made his choice, multiple times, over and over, despite everything he’s been through. So he will not give up being his true self just to make his internalized transphobia go away.

Bane cuffs Trinity and drops her down a deck, hiding Neo’s self-actualization from him. Our transphobia can hide our true selves from us. Bane does a little monologue here, calling back to the one Smith gives in the first movie. On the surface it’s about the “smell” of humans, but in allegory it’s about society’s hatred of trans people, and the “inconvenience” of our existence. Except now Bane is saying these things. These thoughts rattle around Neo’s head, making him doubt and hate himself for things entirely out of his control. We can’t choose if we’re trans, and being trans is only difficult because society makes it that way.

54:36 - Neo’s not buying it, and so Trinity frees herself. Transphobia will not stop his self-actualization. Bane: “Look past the flesh. Look through the soft gelatin of these dull cow eyes and see your enemy.” Neo has realized his own internal transphobia. Knowing that it’s the evil society put into you that’s the problem, and that it’s not your own true feelings, is the first step to stopping it.

55:08 - Bane: “There’s nowhere I can’t go, there’s nowhere I won’t find you.” Again, we can’t outrun or escape internalized transphobia, because it’s, y’know… internalized.

56:20 - The ensuing fight is brutal, and Neo’s seriously wounded. Note his eyes are now red. Confronting his own transphobia has led to him seeing only the truth. When you remove all the lies society implanted in you, the self-hate it made you feel, what’s left? Only the truth, which we can finally see better than ever before.

Bane calls Neo a “blind messiah,” but our internalized transphobia always lies to us, that’s what it does. Everything it says to us is lies, and so is this. Because Neo’s not blind, he’s seeing more clearly than ever before, as we’ll see shortly.

Bane: “Helpless. Pathetic. Just waiting to be put out of your misery.” There are just so many lies we tell ourselves, because that’s what society told us about trans people our whole lives.

57:07 - Neo: “I can see you.” Just like I said, Neo’s not blind. And he sees Smith for what he really is, society’s fear of trans people living within himself (and he’s yellow, because transphobia is literally the fear of those of us who are trans).

57:24 - Now able to see clearly for the first time, Neo knows what his internalized transphobia is and where it came from, and so he can end it. Once our own transphobia is finally recognized and dealt with, where do we go next?

1:03:49 - The trans community, old and new alike, gather to fight for our right to joy, our right to life. For us. For each other. For Zion.

The fight for Zion has always left me breathless, and not just because it’s a tremendous action sequence. Remember how in Reloaded, the Burly Brawl was a representation of all the different ways society comes for us? This is no different, it’s just on a grander scale. Society’s coming for all of us, all at once, and it just. Won’t. Stop. It’s brutal, it’s horrible, and it’s unending. And an awful lot of us won’t survive. And it’s frankly a little hard to watch knowing it’s about all the trans people who just want to live their lives in peace but are forced to fight for their survival, and who we’re going to lose in the process.

But working together to fight these battles, our confidence (Niobe) returns.

1:22:05 - Morpheus: “You did it.” Niobe: “No. We did it.” This is a community, and it takes all of us. Together, with our allies… we just might make it. But even big wins aren’t the end, are they?

Morpheus knows Neo will not give up, and at 1:25:56, Neo’s eyes are still red and even though he sees the truth, the doubt about how society will react is still present, and so the blindfold is purple. Fucking doubts, they just don’t let up.


1:26:59 - Because when Neo sees the truth of society… it’s nothing but their fear. Of us, of we who live outside the arbitrarily enforced binary that keeps those in power at the top.

1:28:30 - Lock and the Council know it’s only a matter of time before it’s all over, but Lock turns to Morpheus… because he believes in miracles. And that’s what it feels like it’ll take for this to end.

1:30:00 - The path to victory, to a peaceful end, is the most difficult battle yet. Society comes even harder for you when it knows it’s truly in danger of losing. It’s always darkest just before the dawn. We can see this in our own society, where trans acceptance and rights were perhaps at an all-time high… and the utter fury this has caused in conservative right-wing Republicans, who are now coming for our rights more than ever before, manufacturing outrage to motivate their base. It’s caused a social acceptance backslide of incredible proportions.

1:31:36 - It’s too much. We can’t win that fight head-on. So we have to rise above it.

1:33:52 - But even when we rise above, even then, we may lose ourselves.

1:34:05 - Trinity: “I’ve done all that I could do. Now you have to do the rest. You have to finish it. You have to save Zion.” There’s only so many times our self-actualization can save us. It can’t help fight our internal transphobia. If society taught us to hate/fear trans people, that’s inside us whether we transition or not. And if we can’t deal with it, all hope of the joy of existing as our true selves is lost.

1:34:29 - His self-actualization has helped him and saved him every step of the way, but that won’t help here. This entire scene is really hard for me to watch, given the depths of sadness it makes me feel. Remember that this isn’t two people in love saying goodbye for the last time, which would be sad enough on its own. This is a trans person, who worked and fought their entire life, possibly saying goodbye to their true selves, to the real person they are, to everything they’ve ever hoped for. Resurrections retroactively makes this scene even more devastating.


1:36:32 - A final kiss and moment of self-acceptance. The love of his true self is still there. And this is another rebirth of sorts, and he must deal with it alone. And may lose himself. If transphobia wins, we can’t be fully self-actualized, can we? We can’t experience trans joy, just finally getting to be ourselves, if the nagging voice of bigoted society in our head won’t shut up about how we’re “anomalies” to be corrected.

1:37:09 - Society has breached further within our walls than ever before, and we’re truly in danger of losing everything.

1:38:08 - Neo walks a path of fear. And it’s overwhelming. The path of fear will show up so many times in Resurrections.

1:39:46 – Here Neo comes face to face with society, confronting it head-on.

1:39:50 - Neo: “The program Smith has grown beyond your control. Soon he will spread through this city as he spread through the matrix. You cannot stop him.”

What may (I stress may) have at first been unintentional exclusion of trans people by parts of society that did not understand us or know we existed, has now changed into full-fledged transphobia and is working to end our existence, as we’ve seen. And the thing about hatred is that it never stops with one thing, one person, one group. Nobody is just a transphobe. They’re also sexists, misogynists, racists, ableists, ageists, xenophobes. Nobody’s bigoted in only one way. Several others always tag along, bigotry’s a package deal.

And that’s because at its root is the fear of the other, and if it’s not stopped it can (and will) destroy all of society. This is fascism, this is letting fear control your life and the way our society operates. Neo sees the truth that all of society is built on that fear as a method of control. And in this movie about hope for a better world, society agrees to let Neo try to stop Smith. Because in this fantastical future, society has realized Smith/ transphobia and hate is a threat to everyone and everything. If left unchecked, all of society will break down.


1:42:05 - Neo, who has not given up his true self (he’s still in his dress), goes to confront Smith, and look how transphobia and hate has spread. It’s now all of society.

1:42:38 - On cue, Smith again opens with a “Mister Anderson,” just in case you haven’t been paying attention to all this transphobia for three movies. Remember that Smith has also demonstrated that he knows Neo’s true name, but will only use it in service of hurting him. There’s no reason not to call him “Neo” here other than intentionally trying to hurt him.

To fully understand Smith’s speech here, you need a piece of info that comes in a few minutes. Stick with me. Neo: “It ends tonight.” Smith: “I know it does, I’ve seen it… because we already know that I’m the one that beats you.”

He’s the one? He who? He’s billions of people now. And how would he know? How could he have seen that, even if it’s in error? Hang tight.

1:43:20 - Neo faces transphobia head-on, in a super heroic fight that I still find more meaningful and impactful than all that have come since in our superhero movie boom. Note this is the most difficult fight of his life, because this is the fight at the root of all the other fights. This is the one that’s behind them all. He’s fighting hate itself.

1:45:00 - Smith: “Can you feel it, Mister Anderson? Closing in on you? Oh, I can.” If you haven’t seen the hate closing in on Neo by now, I don’t know what to tell you.

1:45:08 - Smith: “I really should thank you for it. After all, it was your life that taught me the purpose of all life. The purpose of life is to end.” By rejecting the cis binary matrix, living proud as himself and fighting for that as a necessary component of his existence, the transphobia of society has increased. It’s spread. The more visible we are, the more people become aware of us, the more trans people come out and live as themselves, and the more society doubles down and tries to stop us. It sees our only purpose as to die, to be wiped out, to leave only cis people behind.


1:45:30 - Neo’s not having it. He’s going to put an end to it. He doesn’t know how, but he still won’t give up. And his refusal to submit, again, enrages Smith. Why won’t he just conform??

1:48:22 - As society looks on, Neo appears defeated as Smith stands over him. And yet Neo gets up. Knowing there’s more punishment coming, knowing the pain that awaits him:

He.

Still.

Gets.

Up.

1:48:54 - Smith: “Why, Mister Anderson? Why, why, why? Why do you do it? Why? Why get up? Why keep fighting? Do you believe you’re fighting for something? For more than your survival? Can you tell me what it is? Do you even know?” Remember this is no ordinary Smith, and these questions come from the same place as his earlier ones.

Smith: “Is it freedom? Or truth? Perhaps peace? Could it be for love? Illusions, Mister Anderson. Vagaries of perception. Temporary constructs of a feeble human intellect trying desperately to justify an existence that is without meaning or purpose.”

1:49:52 - Smith: “You can’t win. It’s pointless to keep fighting. Why, Mister Anderson? Why? Why do you persist?”

Neo: “Because I choose to.”

Despite it all, despite it all, we choose to keep being ourselves, because we have the choice. No matter how much power society strips from us, the power of choice to self-actualize is ours. And that realization delivers a devastating blow.

1:51:11 - Smith: “This is my world. My world!” Remember when I said in the section on Reloaded that Smith (transphobic society) thinking of himself as a god over humanity (trans people) would come up again in Revolutions? Here we are, this is a callback to 32:12 in Reloaded. And it’s not just in the line about it being “his” world, but look at the imagery. He’s literally holding a lightning bolt! Like a god.


Smith has beaten Neo down. Again.

1:52:03 - Smith: “Everything that has a beginning has an end, Neo.” Smith never uses Neo’s true name. So why would he say that here? What’s changed? “What? What did I just say?” Even he doesn’t know why he said “Neo.” It’s because he’s reached a realization, but doesn’t understand it.

1:52:32 - Neo: “What are you afraid of? You were right, Smith. You were always right. It was inevitable.” Has Neo let the transphobia in? Is he conceding?

1:53:00 - Smith attempts to “convert” Neo, to spread his transphobic hate further into Neo himself. Smith thinks it worked. For a moment, Neo does too.

1:54:92 - But the light inside Neo, his love of self, is too strong for that.

All the Smiths, the hate in society, are destroyed (this is Neo’s hope for the future). But how?

1:54:44 - Neo is dead. Well, a version of his old self is dead. But why? How?

1:54:58 - Here’s why Smith knew things he shouldn’t. Why he used Neo’s true name. Why he (rightly) thought he was the only one that could beat Neo. Here’s how we rise above.

Remember back at the beginning of this Revolutions section, I said there was a single shot that crystallized the entire movie for me? This is what made it all click into place for me: the Oracle lying at the bottom of the crater.

This Smith was the Oracle.

Neo was fighting his heart, his own hate. And the only way he could finally exist as his whole, true self… was to lose all vestiges of his old self where transphobia always lingered. And we can fix society the same way.

It starts with us.

It starts with choosing not to hate. Choosing not to believe the lies we’ve been fed about trans people our whole lives. Reject the bigotry, reject the hate, embrace the truth and your true self … and it just might spread through society and save Zion.

1:58:23 - The last talk between our heart and society is tense, but less confrontational. There’s a real chance to make this work. In fact…

1:59:05 - Sati: “We were afraid we might not find you.” Yeah, because when transphobia gets in, it corrupts your heart. You’re living with hate, and you’re afraid you’ll never be whole. This is what the entire original trilogy leads to. We must confront lies to self-actualize. When we self-actualize, the hatred and attacks directed toward us threaten our survival, and the only way forward, to peace for all of us, is to choose not to hate.

Please.

Choose not to hate.

1:59:13 - If our heart engages with our doubts and fears for the future in a truthful way, and we don’t allow it to lead us to hatred of self or others, beautiful things are possible. It’s truly a new day. The sun will rise.

Look at how the desaturation that permeated all three movies is now gone. The green (fear + doubt) overcast is gone. The colors are warm, vibrant, alive. Look at the sunrise. Really look at it. At the colors.

This is our truth, living right alongside our fears and our doubts. It’s transgender, cisgender, agender, non-binary, gender-fluid, intersex, all people… living together, coexisting in the light.

Be the change you want to see.

We can all get there together.



THE MATRIX RESURRECTIONS

I trust that you’ve been going through this book section by section, movie by movie, but if not I must caution you that it’s absolutely required that you read the sections on the original three movies before you dive into this one. As you might expect, the trans allegory here again builds off everything that came before.

Resurrections is, perhaps unsurprisingly, the most densely packed movie in terms of the trans allegory. Lana Wachowski has twenty years of being an out trans woman under her belt, and the entire context has changed. Also, as with the previous movies, there are multiple allegories at work here. There’s very much a philosophical aspect to it, and it’s got important things to say about consumerism and capitalism, and trauma, and aging.

But in terms of the trans allegory, this movie is about two things: detransitioning, and the co-opting/erasure of trans voices. Very briefly, detransitioning is when someone who has transitioned then transitions back the other way. I have not detransitioned, nor ever seriously considered it, so I needed a bit of extra context from those who had. And it confirmed what I’d been thinking, and will help me give you a much better idea of everything the movie’s talking about.

Despite the 18-year gap between Revolutions and Resurrections, these things still hold true: Trinity is still Neo’s self-actualization, Morpheus is still his subconscious, Niobe is still his confidence, red is still truth, blue is still doubt, yellow is still fear, and you should keep a close eye on Neo’s coat (for absolutely no reason whatsoever…).

There are a handful of new characters, though most of them play minor roles we’ll talk about as needed. Except for everybody’s new favorite: Bugs.

Bugs is now Neo’s heart. The Oracle was his heart previously, and as to the how/why of the switch, again, we’ll discuss when we get there. Ah, but I hear you say, “Tilly! Then why the fuck is her hair blue!?”


Because Neo.

Has doubt.

In his heart.

Past movies have shown you that doubt isn’t always bad. The kind Cypher represented was the worst, but Link’s kind wasn’t bad at all. It was understandable. And this doubt? This doubt is good. Why? How? Read on.

But please know that doesn’t mean all blue in this movie is good doubt. There are plenty of bad, awful doubts lurking too. And isn’t it so interesting that Neo’s always got a woman in his heart? How about that.

Just know for now that Bugs is his heart.

1:29 - We’ll talk about the Modal more in a bit, but note the 101. We know what that means from The Matrix and Reloaded: back to the beginning. The modal has been breached by a user. And that user is Bugs. The heart has infiltrated this place where everything’s broken and wrong. Her first line: “Seq, I’m in.” She says the same words Trinity did when she first appeared in Reloaded. This is foreshadowing the Bugs/Trinity connection we’ll get to, but it’s showing you exactly where things are headed right from Bugs’ first line!

She notes her entrance was a skylight/window pane. Windows/ mirrors/reflections are the ways in or out of this world Neo has made (and the world he now finds himself in). Knowing what reflections meant before, especially in the first film, and their lesser importance in the original sequels, this is your first big clue that a regression has happened.

1:55 - We’re zooming in through the 0 - this is part of the binary (0/1), but zero also = nothing. There’s nothing for Neo here in the binary. Which we already knew, and Neo is about to relearn.

2:06 - The first reflection, and the world is upside down. This is the opposite of the truth. Not because this is a little box inside Neo’s head, but because Neo’s world is upside-down.

2:26 - Notice in this reflection of the real world, where Neo’s been turned upside-down, the cops are much more heavily armed than in the first movie. The danger is higher, the task more difficult.


2:30 - There’s no 303 on the door. This is not where Trinity was, this is not where Neo got to, there is no self-actualization to be found here. Clues!

2:37 - And in this corner of Neo’s mind, we find Trinity… but not really. We know that’s not really her.

2:51 - The Heart o’ the City hotel again. We’re back where it all began, in the heart, but things have changed and the world is not the same.

2:56 - So this is obviously Morpheus, and we’ll get to why he thinks he’s an Agent shortly, but even if you didn’t know Yahya Abdul-Mateen II was the new Morpheus… if you’ve been paying attention this should have pulled you up short. A Black man as an agent of the system? Again, something has gone very, very wrong. Everything you’ve seen in these three short minutes is conveying that to you. Things are fucked. up.

3:04 - Just like in the first movie, we get: “I think we can handle one little girl.” The one inside the heart.

3:15 - Morpheus: “No, Lieutenant, your men are already dead.” He’s directly quoting Smith from the original, which is important to remember for later.

3:35 - Seq: “This is a direct violation of the general’s protocols.” As we learn later, the “general” in question is Niobe. She doesn’t want them there. Neo has no confidence in his heart and doesn’t want it anywhere near his subconscious. He’s hiding something from himself. Clues clues!

3:40 - Bugs stays, because she knows something important is happening with the fake Trinity in the Modal. The heart always knows when things are wrong.

4:15 - Bugs: “We know this story. This is how it all began.” Seq: “You’re thinking this modal is a loop? Or a treadmill? Some sort of sequencer evolving a program to do what?” Not only is Neo hiding something from himself, but he’s made it so he doesn’t have to deal with it. Ever. These are more clues telling you what’s going on with him. It’s why this Trinity is not the real Trinity.


Neo’s state of mind amounts to, “these memories aren’t really mine. They didn’t really happen.” That wasn’t really me, because that’s not what I looked like when I self-actualized.

4:40 - As faux-Trinity runs, the lights in the city are… yellow. So much fear.

4:47 - But the sign is red, the truth is still here. And the truth is literally a sign. And what does this sign say? “Sabor a Mierda,” which means “the taste of shit.” Whatever’s going on, it leaves a bad taste in his mouth.

4:59 - As she runs, the entire street is yellow. This is a path of fear. The path of fear will return again and again and again; it’s a recurring motif in this movie. Because that’s what Neo’s existence is now.

5:01 - An Agent takes her down. This does not play out like before. This is not his true self-actualization. Bugs notes it’s all wrong, this isn’t the way it happened. Seq wonders why you’d use old “code” to mirror something new. Pay attention to that wording! Clues clues clues!

5:25 - Seq and Bugs are awash in yellow, fear over what this means.

5:32 - Bugs: “Maybe this isn’t the story we think it is.” Despite being back at the beginning, this is not the story of Neo’s acceptance/transition. That story was already told. What’s going on here is different. Clues clues clues!

5:41 - Bugs is caught… by Morpheus. The subconscious has been locked down and made into a tool of the system (again, cluing you in to what’s happened to Neo), and it wants to stomp out the doubts in his heart about this not being the way things should be!

6:01 - Bugs holds her own in this fight, because the doubt in Neo’s heart is strong. But the heart and subconscious are at odds.

6:21 - Morpheus does a Smith-ian tug on his suit coat. This is the second time he’s directly connected to Smith. Have you figured out what’s going on with Neo’s subconscious yet?

6:37 - To escape this conflict, where the subconscious has been made into part of the system of oppression, Bugs runs toward the truth. Even if that truth tastes like shit.


6:49 - The sign she uses to break her fall, but that breaks and sparks as she falls, reads Andersons, Neo’s surname from his deadname days. The letters are in blue, except for the O aka the zero we originally zoomed into. It is red, and it is struck through. The heart is destroying the fake reality he’s made for himself. The deadname is a lie, the truth is you are not a 0, not part of the binary.

And the small sign attached says “For those who love to eat shit.” “For those who love” is in red. “Eat shit” is in blue. Love (of self) is the truth, the shit you’re presently eating is the lie.

The sign shatters, calling back to all the glass shattering/Neo’s worry in Reloaded that his world would shatter and he’d lose his self-actualization. Bet you’re tired of me saying “clues” by now.

6:52 - Because here it’s his deadname and his belief that he has to eat shit that shatter. The doubt in his heart is breaking him out of the prison he finds himself in!

7:14 - The Agents should have had Bugs cornered, but she’s escaped. The doubt in his heart has been freed from the tiny box he put it in, and even his subconscious couldn’t stop it. He’s going to have to deal with them sooner or later.

7:20 - The doubts in our heart didn’t just escape society and our converted subconscious. Look at the back building. Our doubts have escaped a wall of fear.

7:23 - Bugs enters… a key shop. Our heart escaping all that society and our corrupted subconscious and our fear have thrown at us is the key to solving the predicament we find ourselves in.

7:29 – A neon banana in the background. This symbolizes peeling back the fear to get to the sweet interior where – nah, it’s just a banana. Listen, I know how to poke fun at myself, okay? Shh.

7:39-7:49 - Watch the very deliberate colors as Bugs tries to escape the pursuing agent. She walks through yellow/fear, down past blue/ doubt, and toward the red/truth.

7:56 - Morpheus appears behind her, and the subconscious is literally looking at the heart sideways. After their brief encounter, perspective has changed.


8:00 - He pulls her into the limbo between worlds. She’s afraid because he was an Agent of the system, but of course he’s now waking up to the truth. Our subconscious wants to engage with the doubts in our heart honestly, but it has to be away from society in order to do it.

8:26 - She says her name is Bugs, as in “bunny.” A Warner Bros. gag, sure, but also brings to mind the very obvious allusion to the white rabbit from Alice in Wonderland that appeared in the first movie, which appears again later (on Bugs!). But in this instance, literally following these doubts in your heart will lead you back to Wonderland! Bugs also says her name is reference to tech “that listens.” What do you think the heart does?

She knows Neo, she knows Morpheus, she has listened and taken to heart their earlier beliefs in the first three movies, and that’s why she doubts that the way things are now is the way they should be. She is the doubt in Neo’s heart that bugs him.

The sheer genius of her name and all the levels on which it works blows my mind.

8:30 - She says a modal is a simulation used to evolve programs. So okay, let’s talk about modals! In our world, modals are a few different things. On a computer, they can be a window in front of your main program that disables the main program, and works like its own mini-program within the main one. This is the world Neo has put himself in to ignore the truth.

But “modal” also applies to anything that relates to or favors form over substance? Do you understand what simply calling this mini-world a modal means? Neo has locked his subconscious within a false world that obscures the real one, and this false world favors form (presenting as a man) over substance (the woman he truly is on the inside). I just-

God damn that is so good!

8:50 - Morpheus says he knows his job (he doesn’t), and calls Bugs a “synthient,” which by the movie’s own definition later on she absolutely isn’t. This means the subconscious is confused and entirely turned around. How does that happen? You’ll see more of this later, but it’s because the hope for the peaceful future Revolutions tried to create did not happen.


Society didn’t keep its part of the bargain. So Neo detransitioned, because he felt he couldn’t deal with it anymore. Now he’s become a tool of the system and has tried to force his subconscious to do the same. But the subconscious doesn’t work like that, does it?

9:10 - Morpheus: “No one was ever in the key shop. So I started looking.” Bugs: “The more you looked, the more you found.” Neo’s done everything possible to keep his subconscious from accessing the key to his true freedom, from listening to those doubts in his heart that he was wrong to detransition. And even the tiniest sliver of doubt woke up the subconscious, who said hey wait a minute this is all wrong.

And this explains Bugs and why she didn’t exist before. She hadn’t been born yet in the surface sci-fi world, sure, but she’s here now because these are new doubts that only crept into Neo’s heart after he detransitioned.

9:33 - And where is it that our subconscious is coming to terms with our heart? Back where it all started, in Neo’s original apartment (which confirms what the 101 in the opening shot told you). As everything has shown you so far, though the reasons and circumstances are different, Neo’s back where he started. He needs to accept his transness and choose to transition. Also note the badge is showing you Neo is (again) boxed in inside the Metacortex! But Neo already escaped it, and we know things are different now. Why? Because he’s got to do it again. And the only reason you’d have to do that is if… you detransitioned.

9:44 - Morpheus, regarding Thomas Anderson: “I searched everywhere. He doesn’t exist.” Of course he doesn’t! That’s never who Neo truly was. The subconscious knows this! It’s waking up!

9:50 - Bugs: “He stopped being Thomas a long time ago, but maybe you know him by his real name. ...most people think that Neo is dead. But I know he’s not.” It’s very important to note it’s the heart saying this to remind the subconscious, because it’s showing you these doubts are well-founded and correct. The heart always knows.

10:12 - We get a shot of Bugs being a window washer. Remember the first movie, when Neo was still locked inside the Metacortex and looking out as the world became clearer? And now he’s back inside and this shows you who/what will help him see clearly again. Bugs, the doubt in his heart, is now the one making things clearer. It’s the only part of him that’s presently seeing things clearly. And what does she see?

Standing alongside fear, she saw Neo and knew the truth, which led to her becoming what she is. It woke her up to becoming the thing in our heart that bugs us and won’t leave us alone, that lets us know we’re living a lie. And so at 10:30, right on cue - “The moment he looked at me, I felt something unlock my mind.”

10:42 - Morpheus says something like that happened to him, and we get a shot of him (without his real world forced body modifications that we saw in Reloaded, to show you Neo was already trying to be cis), surrounded by yellow. And something in the mirror/his reflection was like a splinter in his mind. No, Lana didn’t reuse that line, but that’s exactly what it is. And that’s still how realizing you’re trans starts. It happened to Neo’s subconscious first, now just as before, because that’s always where it begins.

10:51 - In one of his brief moments of awakening, the bold red line shows you this was the path to truth. Note this is the shop Neo is inside when Trinity’s reflection passes by later. Just note Neo’s subconscious was naturally there first. I’ll remind you of this moment when it comes up again.

11:06 - He touches the mirror, and it ripples. Knowing something was wrong with the reflection, again, opened his mind and it sent ripples out through the subconscious.

11:13 - Morpheus: “And suddenly I understood.” Bugs: “This is not the real world.” The prison the subconscious has been locked in by Neo’s detransitioning and presenting as a man again, pretending to be a man, is not the real world.

11:20 - Morpheus: “For the first time I felt I had real purpose. I knew who I was, and what I had to do.” Neo’s subconscious realized the truth, and knew that detransitioning was a lie, it was wrong, and he needed to (again) set things right. He confirms he is Morpheus. He looks different now because Neo has changed, he locked his truth away so he could pretend to conform, and that changes you. This Morpheus is a program in the surface story, Neo’s subconscious has been changed by society. But our subconscious is still our subconscious, and at its core it’s still the same even though it’s been through changes.

And his mission? Well, it’s right there at 11:38. “I have to find Neo.” Yep yep yep. And the heart embraces the subconscious. Reunited, they’re all Neo needs to re-self-actualize, if they can get through to him.

11:57 - Bugs offers him red/blue pills, and he comments on how that’s no choice. And she confirms the first time someone offered them to her she went off on “binary conceptions of the world,” which is acknowledging that there’s more than the binary of assigned male or assigned female at birth, which these movies have obviously always said… but there’s also more than binary cis/trans, which the movies only indirectly said before. This is supertext acknowledging all the people who aren’t cis but also aren’t either trans men or trans women: non-binary, agender, gender fluid, intersex, and everything else someone can be.

Bugs then says that the choice is an illusion, and it is, because Morpheus knows what he has to do. Choosing to keep living a lie is not a real choice at all, not for Neo. It was a mistake that has to be corrected. And Neo’s not non-binary, he’s very clearly a trans woman. You’ve seen the mountains of evidence.

I know the pronouns get so wonky talking about this, but I still try to stick with what they use in the surface sci-fi story. Though something interesting’s gonna happen with pronouns when we get to the end. But do not go calling any trans women “he” or trans men “she”, okay? Do not. Intentionally misgendering people makes you as gross as a gas station hot dog. Do not be a gas station hot dog!

12:30 - Morpheus says “Truth,” and takes the red pill. What have I been telling you? Neo’s subconscious has woken up (again) to the truth that he’s a woman and is fully on board with making self-actualization happen again. And for good.

13:02 - As Morpheus struggles with extraction, Bugs puts her blue glasses on him. He now fully sees the same doubt she does.


13:15 - Morpheus accidentally wobbles up into the key shop, and greets Agent White. Again… I have been telling you they’re always cis white men, this dude literally is. Lana’s making sure you really don’t miss it this time around. Supertext. White mistakes Morpheus for Smith, who we last saw as the personification of transphobia, and we’ve seen Morpheus directly call back to him multiple times. But Morpheus laughs. Because no, not anymore and never again. He can see the doubt about detransitioning clearly, and it’s the heart’s turn to return the favor and save him.

And then Morpheus and Bugs run from cis white male society… out of a theater with a yellow sign showing you that cis white male fear is the root of all evil (read that marquee). And they’re running on a red carpet/ path to truth. How much more blatant do you need Ms. Wachowski to be? Also I love all the Sense8 actors who appear in this movie (and there are many!), but also: peep the sign giving a call out to Sense8’s sweetest soft boi Lito. Yay. Glad he’s getting work.

14:00 - They run through another path of fear and dive through a window, shattering the “ordered” world Neo set up to subdue them -one that mimics the binary of the cis matrix.

14:18 - And when we pull out you see that indeed this was not the “real world,” and Neo’s doubts and subconscious were never part of it. He’d just sequestered them away in a tiny little box in the corner of his mind where he pretended the cis binary matrix is real.

14:23 - And just look how miserable detransitioning, conforming, and pretending to be Thomas Anderson has made him. He’s even got a Denial Beard. My heart breaks.

14:25 - Look! By detransitioning, conforming, and pretending to be Thomas Anderson, society has rewarded him.

14:29 - Yet he keeps reminders of the truth, unable to fully let go. But note this Trinity statue is from his dream/fear he’d lose her/his self-actualization. He keeps reminders to himself how difficult life was after transitioning, to convince himself not to do it again. This isn’t a triumphant, victorious Trinity, is it? Any time he might start to think he shouldn’t have detransitioned, there she is. Falling to her death. To scare him back into conforming.

14:31 - He’s become such a part of the system, not only is he writing programs again, but he’s supporting the binary. Why? Well why is the “Binary” logo yellow? Fear. Look how he sees the world, at the city on the other monitor. And outside the real-world window. Fear.

14:33 - The other things he has displayed are machines, parts of the matrix, and a wooden hand giving the finger - a reminder the time he told society it could fuck off and wouldn’t stop him when he first met Smith. That was a good memory, huh? Felt good. But it’s not even a real (or realistic) hand, is it? It’s another simulacra.

14:34 - He obviously wouldn’t have really meant society could fuck off, because if he did he wouldn’t have again been rewarded by society.

14:44 - Oh, the perimeter has been breached, huh? The subconscious and the doubts in your heart are coming for you? Nah, good thing there’s no red there oh wait there is. And it’s a skull, showing you death/change (of his simulacra) is on the way. And read that text. Illegal memory access (not subtle, is it?) Morph(eus) is missing from the box he put him in (his subconscious isn’t buying the shit anymore) and it happened in the heart.

14:55 - Neo looks inward to see what happened. And it’s been an eon (look at the sign) since he found any truth in there (the one bit of non-code, at the bottom, is Andersons, and it’s filled with red). The truth is inside his fake persona, but it’s been forever since he looked.

15:26 - Note the shot of Neo’s phone, this alert about his important responsibilities involving wealth and status pops up right as he’s aware something’s going on in his subconscious and heart. Society wants you to ignore it, Neo! You have obligations to upholding the cis binary.

15:31 - Neo goes to Simulatte. It could be this is an indication that the signs he’s living a lie are all around him, but also… sometimes a joke is just a joke.

15:33 - Simulatte has a lot of yellow/fear in it, but that hasn’t stopped other trans people from living their truth. Also note that barista in red here, which will be important later on.


15:35 - Jude says the original Matrix trilogy “shook” him. Now here’s a cis white man using buzzwords to try to imply he knows, understands, and was moved by the original games (movies). This is your first window into the commentary the movie’s making about the appropriation of the original trilogy by cis people who entirely missed what it was saying.

Jude is possibly a reference to Jude the Apostle, who is the patron saint of… lost causes. Given what he’s the head of/personification of, that tracks pretty well. He talks about how maybe we’re all just algorithms doing what we’re supposed to do… as he does exactly what society has programmed him to do and misses the actual point and meaning behind the original trilogy. And he has to clarify that it was brilliant… but only within the context of the game. He’s thought about it no further.

He and those like him are the red pill-ers who’ve co-opted the original movies, and taken the very pointedly trans story, from trans voices, and turned them into the opposite of what they are. They misconstrue and warp everything the originals had to say. They were briefly mentioned in Morpheus’ first discussion with Neo in The Matrix, when the Wachowskis saw these dudes coming years before they arrived. Well, said dudes did indeed arrive and now we’re gonna talk about them. Or will soon.

15:42 - Neo’s reflection is that of an old cis white man. But he’s not looking at it. This isn’t the way he seems himself, it’s the way society now sees him.

15:56 - Jude: “Your game almost ruined me.” And this is why Jude thought about the matrix no further than the surface level, because if he did he might question his own truth and he is in no way equipped to handle what he might find (even though, again, it could confirm just how cis he really is).

16:10 - Trinity walks through the door, and look at the difference in Neo’s face. His subconscious being unlocked by the doubts in his heart has him longing for that self-actualization he once knew and abandoned, the truth of his existence he doesn’t think he can have. It’s… longing.

16:18 - Jude sees Trinity as nothing but a sex object, and not just that, but a “milf.” I’m not here to educate you on fetishes, that’s a whole different book. Just let me finish this one, okay? In any case, that’s definitely a fetish.

Remember our discussion of the fetishization of trans women from Revolutions? Here’s a guy who thinks (or likes to pretend) he gets it, but the first thing he does is fetishize Trinity in a way the movie itself absolutely does not. She’s not remotely sexualized in her intro. She’s a lady with kids going to get coffee, and this skeeze has to… be skeezy. And just look at Neo’s response. He’s starting to realize the kind of people he’s surrounded himself with and how awful they actually are.

16:23 - Jude says he was “raised by machines.” I mean, I don’t even need to explain this. Supertext. He then says he’ll be his “best self,” but he just means he’s not going to say those awful thoughts out loud. And that’s all it takes for him to be his “best self?” Meanwhile Neo’s looking at Trinity, his best self and all he’s lost, all he chose to give up, because life was so hard. His heart is broken. And this dick Jude thinks all it takes is just pretending to be civil to people who are rightfully offended by his sexist, objectifying, toxic masculine cis-hetero-exclusionary thoughts.

16:55 - Against Neo’s wishes, Jude goes to Trinity to introduce the two of them. Jude’s actions and repulsive behavior are forcing Neo closer to self-actualization, but not in the way Jude intended. Just like how Neo got out of limbo in Revolutions by choosing to not take the Merovingian’s path, here not wanting to be like Jude pushes him closer to who he does want to be. Because rejecting what you don’t want can get you closer to what you do.

16:58 - As Neo walks over, note his jacket is waist-length. Why do I mention this? Oh no reason. Just remember it for later.

17:18 - Here in the matrix Trinity is identified as “Tiffany,” though she says everyone calls her “Tiff.” In TERF terminology, there are TIFs and TIMs, aka “trans identified females” and “trans identified males.” They’re transphobic terms they use so they don’t have to refer to us as women and men. It’s bigoted garbage. But her name was a choice, showing you that society won’t even give Neo’s self-actualization the right of being called a woman. And she says everyone calls her “Tiff.” Aka you’re not a real woman Neo, it’s so wrong that you would think you are. Go back to working for us and upholding the matrix and maybe we’ll give you another award.

17:24 - They touch for the first time. Look at them. Look at them. Something has awakened. Neo’s remembering the love of self that got him so far before society betrayed him and didn’t hold up its end of the bargain in being a welcoming place to all. In Revolutions he tried to give up his duality, of being both his old self with internalized transphobia alongside his self-actualization. He tried to just be whole, because his hope for society was that it would let him, that it would let us all. But it didn’t. And it broke him. He detransitioned and gave it all up. And now, forced to wake up by the thing that’s been Bug-ging him (that he made a mistake), his subconscious has broken out of the prison he tried to put it in and he’s remembering what it felt like to love himself that much. To be who he really is.

17:42 - Trinity’s husband Chad comes in. That’s a pretty loaded name, as “Chad” is slang for your typical “alpha male” right-wing “men’s rights activist” dude. But that actor is Chad Stahelski, a director in his own right and a former stuntman who often doubled for Keanu. Now you may think that makes it just a coincidence the character is also named Chad, buuuuut if Lana really wanted him to play Trinity’s husband she could have named the character something else. If she wanted him to play someone with the same name, he could have been any other character.

Choosing to have him play Trinity’s husband and also be named Chad in dialogue (note there was no reason his name had to actually be said out loud, we didn’t need to know for story reasons) is all on purpose. It’s society’s message to Neo. Even self-actualized, you couldn’t escape. Look how you (as Trinity) would conform, you’d have a husband and kids and obligations, serving an “alpha male” in societally approved gender roles. You’d have to be part of the gender binary. And that’s why Neo and Trinity are interrupted by Chad, right here, at this moment.

I believe this is also why Neo detransitioned. He thought this was the only path forward, forced to carry out sexist gender roles that are not what he wants. Remember the context for these movies has changed. Lana Wachowski is an out trans woman. We know she’s attracted to women (she has a wife). This moment shows that when some trans people see sexist, patriarchal gender roles as possibly all that exists after transition, it can make trans people detransition. Or at least consider it. Because every facet of our sexist cis binary society is set up to bombard you with messages that you must conform, that it’s the only way forward.

And very obviously it’s not! But the messages are so strong, and so ubiquitous, they can take their toll.

There’s also an important bit I want to say about Trinity’s “kids,” but we’ll get there later.

17:58 - Neo and Trinity separate, though not without longing looks at each other. But that’s not the end of it, goodness no.

18:21 - It’s the end of living a lie. And so Modal 101, the fake reality Neo constructed for himself to keep him pretending to be a man in the cis world is now gone, thanks to his doubts awakening his subconscious. Note it was on Device 0 (remember we zoomed into the zero in the opening), part of the binary. But that now returns an error, again an illegal memory was accessed – that of his true self. He’s well on his way but doesn’t realize it yet.

18:32 - Look at Neo’s jacket. It’s down to mid-thigh now. What do you think that means? Hmm.

18:36 - The new Smith is introduced and is Neo’s new boss. In giving up and detransitioning, Neo is working for/upholding transphobia by believing the lies about his only potential future. New Smith quotes from Old Smith. Like with Morpheus, society has changed him (but transphobia is no different at its core, even if it wears a different face). Smith blames Neo for the terrible things Smith did/said in the past! What he’s saying is the equivalent of, “You made me do those things to you by daring to be out and trans and happy, it’s really all your fault this happened.”

God damn that pisses me off (great writing, wonderful moment, very enraging!).


Smith offers Neo a smoke, and Neo says he thought Smith quit. Ah, but no. Smith didn’t give up his transphobia, he “quit calling it a habit. Now it’s just a guilty pleasure.” Semantics and appearances have changed, but the core has remained the same. Smith’s smoking in this scene is a metaphor (within the allegory!) that’s used so, so well to convey more than the words themselves. It’s brilliant writing and directing. Ready? Here we go.

Smith says this isn’t about “Binary,” it’s about their future, which is complicated given their past. Smith knows about Neo’s doubts, about his reawakening subconscious, and about his reconnection with his self-actualization. And Smith’s reminding him how that can jeopardize his future. Again.

19:45 Smith asks him about his therapy, if he’s had any “episodes,” meaning doubts about this “reality” and wanting to go back to what’s actually real. Neo tells him no, but look at Smith’s face. That is not a man who believes the words he heard. He smokes here, pointedly, while making eye contact with Neo. As a reminder. Remember the metaphor is “we’re calling it something different now, but it’s the exact same thing on the inside.” So what Smith smoking here conveys is that the hate of trans people is still in him, and watch yourself Neo or your “episodes” might just make it resurface. It’s a threat. An ultimatum. Remember your role in the matrix. Keep upholding it. Or suffer.

20:05 - He reminds Neo that they’ve had stunning success together, because of Neo conforming like a good little boy as he’s “supposed” to. Not only has Neo won awards by detransitioning, he’s found success. Prestige. Adoration. All from cis people.

20:27 - Smith tells him a sequel is going to be made with or without Neo. Now look, I suspect we’ll never know how much of this is just for fun and how much of it is based on real things the Wachowskis were told, and it’d be interesting to know… but ultimately that misses the point.

Because we’re talking about appropriation. Appropriation of the red pill that stood for estrogen/truth and was corrupted by cis white men who took it to it mean the opposite of its intent. Appropriation of these intrinsically trans movies, which cis people have said outright (directly to me and many others) are not trans movies at all and we’re seeing things in them because we want to.

This is about taking the voice from trans people and distorting it into something to hurt us.

Remember that the Wachowskis saw this coming and called it out right in The Matrix and in Matrix Reloaded. In the latter, Smith was so convinced he was outside the system he couldn’t see how much of a tool of the system he really was. That has not changed.

Smith isn’t just transphobia here, he’s those who co-opt trans voices and stories and mutate them to their own grotesque ends (like Jude, also a red pill-er), and use it to harm us. Neo says he didn’t think anyone could do that, and Smith… blows out more smoke. The implication is clear: If you don’t think we can take your story from you and turn it into something entirely different, some bastardization of its entire point, try me. Look how much hate is still inside me. And thus, of course, Smith is excited by that prospect.

B R I L L I A N T stuff.

It means more money, wealth, and power for Smith (and all of society). He doesn’t care at all if he has to co-opt and corrupt all of Neo’s self-love to do it. In fact that’s the part that most excites him. Because doing so will remove the “inconvenient anomaly” trans people are to the system.

21:10 - Neo sees Smith’s mouth taken away, in a callback to what happened to Neo in the first movie. This is Bugs and Morpheus inside him, his heart and subconscious telling him it’s time to fight back, to take away bigotry’s power over us. Stop listening to the hate, Neo.

21:29 - Neo goes to see his therapist, the Analyst. As with The Architect, his name tells you his exact function. Like Neo’s subconscious, like transphobia, society itself has changed, but it’s still an old(er) cis white man (no offense Neil Patrick Harris, you’re great). And look at all that blue. An analyst is someone who gathers data. They interpret the information they see. So here we see that cis white men are still running society, but they’re looking at trans people, at youth, at rebellion, at counterculture, to find ways to better enact their goal of keeping themselves in power.

Just like Jude saying he was “shook,” like Smith saying “O M G,” the Analyst talks about Neo getting “triggered.” They’re all part of the same system, using what they see as cool buzzwords to show you how hip and on your side they are. Look how kind they are, they made it “possible” for trans people to exist in society… with buzzwords and memes and rainbow capitalism (things like companies changing their logos to rainbows during Pride Month and selling rainbow merch, while still donating to Republican candidates who continually vote to take our rights away). To them it doesn’t matter that society still oppresses us, they try to have the appearance of acceptance and we should be so grateful for it.

And this ties right into why the Analyst takes the form of a therapist. I’ve seen a lot of folks think this movie is telling you that therapists are bad or can’t be trusted, but I think that couldn’t be further from the truth.

The Analyst has taken the form of someone you should trust. He’s pretending to be on your side (just like with the buzzwords). That’s the easiest way for him to worm his thoughts back into your head and get that internalized transphobia churning again. It’s a perversion of something good and true and real and vital… just like Neo abandoning his true self and going back to pretending to be a man. Society will do whatever it has to in order to uphold the cis binary matrix, even pretending to be someone who wants to help.

21:45 - Neo thinks he’s losing his mind (which he feels he must be if he’s considering re-self-actualizing), or else he’s trapped in the matrix like he was before. Both of these lead him to the same conclusion, mind you. And it terrifies him; just look at the yellow all around him.

21:55 - The Analyst is in blue, but this is not the same doubt as Bugs. This is not the doubt that society is wrong, but the doubt that society is right. Neo’s fighting the war on two fronts. It’s becoming clearer and clearer to him that detransitioning was wrong, but all those forces that overwhelmed him and pushed him to detransition are still there and they‘re applying more pressure than ever. He’s trapped.

22:05 - The Analyst: “Maybe it’s not as binary as that. …This attack took away your voice.” See? I get you, Neo. I’m on your side! Listen to me and do what I say and all will be fine. This is exactly what The Architect always told him, things that he was empirically wrong about.

The Analyst then says Neo’s a suicide survivor. That may be literal (this stuff weighs heavily on a lot of trans people), but it’s also allegorical. Neo killed his own self-actualization, gave it all up, to go back to this. And that is a very real kind of death.

It’s also a reference (as we find out later) to Neo leaping off buildings in an attempt to fly, to feel the gender euphoria he longs for. And society sees that, the desire to be self-actualized, as killing the “real” cis versions of ourselves (as we talked about with The Kid in the section on The Animatrix). Whoa.

23:13 - Neo’s reflection is fractured, split into pieces. Which one’s the real Neo? Doubt is everywhere.

23:19 - To clue you in to what the Analyst’s true motivations are, you get the blue pill. He’s doing nothing but seeding Neo’s mind with doubt, obfuscating the truth.

Blink and you’ll miss it, but the pill bottle says it’s from Folly Bridge Pharmacy (well that… speaks for itself). The medication is listed as Ontolofloxin, which isn’t a real drug. The name’s a combination of ontology, a branch of metaphysics that examines the nature of reality and existence (!), including questions about how people/things are grouped into basic categories at a fundamental level (!!), and “floxin” is a class of antibiotics used to treat infections.

Add these up and you find that the blue pill is to destroy Neo’s sense of self and reality, his transness, which society sees as an infection! (!!!) How. Much. Clearer. Must. Ms. Wachowski. Be?

23:25 - Neo takes the blue pill, and his reflection shows this is keeping him as the old cis white man society wants him to be. But the reflection is still fractured.


23:35 - This entire sequence of the game company execs discussing what to do with the sequel is funny. And a lot of it is probably true, in a meta sense, to discussions that likely happened about making another Matrix movie sequel. But at its heart it’s showing you how so many people who professed to love The Matrix never understood it. They think it’s about gunfights and leather and action and every single one of them misses the point, misses its purpose, misses its message. They miss the stories of transition, of how hard cis society makes it for us to exist, and the promise of a better future for us all.

These are again the red-pillers, the MRAs, every blue-pilled person still blinded by the matrix. It’s the willfully ignorant taking the voice away from trans people, telling us what it was really about … while having absolutely no idea what they’re talking about. It’s also full of more buzzwords and “cool and hip” language, just like Jude and Smith and the Analyst used. See? We get it! (They don’t.) We’re with it! (They’re not.)

These movies belong to the Wachowskis first and foremost. They are theirs, and they’re very personal art, reflections of their truth and their heart and their message. But beyond that, these “belong” (in a loose sense) to the entire trans community. They’re all we have, because we still are so very rarely allowed to tell our own stories. Our voices are taken from us, distorted, skewed, suppressed or destroyed.

When I first began researching and talking about the Matrix trans allegories, I was flooded with people (all cis men, natch) telling me (as if they were all the final authority) that the movie made by trans women, about trans people/women, telling an intrinsically trans story… was absolutely not those things, no way.

Why wouldn’t I just listen to them? They know better. Just ask them. The unmitigated gall and unearned confidence it takes to tell someone from a marginalized community that movies made by/for/about that marginalized community are in fact not that at all? Phew. I don’t know where you get the nerve.

And so to me, while these scenes are really funny on the surface, it also digs a little hole in my heart. Because it’s very, very real, and very, very painful. Cis people are already the gatekeepers, guarding all the doors and holding all the keys to everything trans people need to self-actualize, have equal rights, and live our lives in peace. And now they want to take these movies away from us, too.

Nah.

24:04 - Look how often, as Neo goes through the motions of being the cis man society wants him to be, that he’s surrounded by yellow. He knows they’re taking trans voices, his voice, and it scares him. But there’s tons of blue, both good doubts and bad, everywhere he looks. Also note he is not good at pretending to be the cis man society wants him to be. That’s no accident.

But just like with Jude, moving away from the things he doesn’t want to be pushes him closer to accepting he’s really trans. He’s coming around to it again and he’s rightfully terrified. And Jefferson Airplane’s “White Rabbit” could not be a better fit as he’s pushing himself right onto the path to re-self-actualizing.

25:30 - The message scrawled on the bathroom stall: “It is so much easier to bury reality than it is to dispose of a dream.” It’s easy to pretend you’re not trans, but so hard to give up the knowledge that you actually are and that you could live that life if you reached out and grabbed it. It’s right there! Supertext!

25:32 - Sati, whose name means “truthful,” is reintroduced with yellow. In Reloaded she represented Neo’s fears for the future, which we saw were well-founded as the peaceful utopia he fought for did not come to be. Society didn’t hold up its end of the bargain. Note the yellow lamp, but now her colors are red and blue, and that lamp also has red and blue in it (stunning set dec, honestly)! She’s truth mixed with doubt, illuminated by fear, and she’s reading Alice in Wonderland.

You’ll remember we talked about the white rabbit in the first movie, which Neo needed to follow to get to Wonderland (his true identity), chosen with intent because Alice is a girl. Here Sati holds that truth.

25:57 - We see a lot of Neo in this montage, going through the motions, trying to be the cis man society wants him to be and tells him he is, but note he’s still not good at any of it. He fails, he flails, he falls. He lies awake, bathed in his fears.

26:06 - He’s trying so hard. Look at this shot, a direct callback to Cypher (Neo’s doubts about being trans from the original), when he ate the steak he knew wasn’t real because he was tired of fighting. And that was before Neo originally self-accepted. The fight was already that taxing even before transition began. But unlike then, when Cypher was surrounded by truth, here Neo’s still only surrounded by fear, and he’s entirely blue, full of doubt. He’s been through so much and lost so much, it’s all he can see.

26:23 - Neo greets Sati. Does he remember his old hopes? Look at the colors. Fear, truth, and doubt are all right behind him. Sati’s brief reaction seems to indicate he’s on to something. Her pen is red as she points and winks at him, trying to show him the truth is right there.

26:35 - Message received, at least partially. Neo dumps the blue pills. He hasn’t fully accepted his transness again, but he’s taken the first step in rejecting (again) the lies society’s told him.

26:40 - He searches the mirror for the true reflection he once had. He pokes it, calling back to the original film where after taking the red pill, he pulled the healed reflection he wanted to see onto himself. But he hasn’t accepted or chosen to transition yet, so nothing happens. Also note how his reflection is still not whole. It’s again distorted by the borders of the mirrors. When he detransitioned he tried to accept the reflection of a man he saw, but the reflection’s not right. It’s not really him. Deep down inside, he knew. And he’s rediscovering it.

26:49 - Look what it’s doing to him. Props to Keanu, there’s so much fear and pain in this one simple expression. It breaks my heart. It’s right there, Neo. Right there. You can get back.

26:59 - Neo sits behind the window as Trinity walks past. This is the same window I mentioned earlier, where Morpheus first sat, where Neo’s subconscious got to first. You can see Trinity reflected in the window, walking past Neo. She is the reflection he longs to see (again). Note the bold red line. Truth. And yet also in that reflection: fear, in the yellow from the taxis. Because he knows all too well the unending fight that lies on the other side. Neo then looks away from her, or perhaps to where she was but not where she is, because she’s already passed him by.

27:03 - And he is again bathed in his fear.

27:11 - Okay let’s talk about the duck on Neo’s head! This could be Lana nodding to Lilly, whose twitter avatar is a rubber duck for reasons I’m not privy to. But there’s also a technique some of us writers (and software programmers, if you can believe it) use when we’re stuck on something. It’s called “talking to the duck.”

It’s actually one of my favorite tools in my writing toolbox, because it works 99% of the time. When you’re stuck in a script or outline or whatever, and can’t figure out a plot or character problem, or where to go next or are stuck on anything, really… you get a rubber duck and you explain the problem to it.

No no, stick with me here. It’s true.

I don’t have an actual rubber duck, I mostly just voice (out loud) the problem as if I did. And it works. Because the act of simply stating your problem out loud, of having to explain it in a coherent, vocal way to someone else uses different parts of your brain than thinking words and typing words does. And that simple change in perspective is often all it takes to unlock the problem, and deliver the solution you need. This is also why simply changing the font or format of something you’ve written will help you spot typos and errors and all kinds of other things you’ve been missing. A simple perspective shift causes us to use other parts of our brain and helps us figure shit out.

I discovered this a long time ago that when I’d be having a problem with a draft. I’d go to my writing partner/wife/best friend/local hottie Susan for help, and as soon as I simply explained the problem to her, the answer presented itself and it was right there in front of us plain as day.

This trick has been around for a long time, and Lana Wachowski is no novice. Do I know that’s what the duck signifies for sure? No. But as a creative and a writer, I think there’s a fairly high chance this is symbolic of Neo talking about how stuck he feels, and it’s helping him through it.


At the end of that short sequence a tear rolls down his cheek, so I think there’s something to it. He’s realized. He knows he should never have detransitioned, he knows he’s trans, and he gave up his true self. And that realization hits you hard. Maybe harder than anything. This is the first tear we’ve ever seen him shed. And to confirm, we get another shot of the blue pills, dumped out in the sink, the pill bottle along with them.

But then again, sometimes a duck is just a duck.

27:21 - It’s a new day. It’s filled with fear, but is a new day nonetheless.

27:25 – And so Trinity is open to trying new things today. Neo, of his own volition this time, opens conversation with his self-actualization. He’s begun the journey of retransitioning. In his head, anyway, but that’s where it starts (after the heart).

27:37 - Trinity confirms what I talked about before, when she says she remembers wanting a family, but not knowing if she really did or just felt that way because it’s what women are “supposed” to want. Things like that fucked up Neo’s self-actualization bad, as he confirms he never had kids. And cis people, I’ve mentioned so many times before how all of this shit harms you too. And this is all part of that.

Neo confirms the fame and prestige he’s found after detransitioning, but it’s not enough. Huh.

In this conversation with his self-actualization, she knows details about his life. She knows he previously attempted to self-actualize (the “game” character was based on him), and “Tiffany” likes Trinity. No surprise. She’s telling you, Neo. The real you is telling you. Listen.

Also watch her posture in this scene, she starts tense and a bit rigid, but relaxes and loosens up as Neo becomes more open to his true self. It’s some subtly brilliant acting and directing.

29:52 - She tells Neo that Trinity, his self-actualization from his past that he gave up, looks like her. Look at her Neo. You had her, you were her, and you gave it up. But it’s not too late, you can be her again, she’s still inside you because she is you. The real you.

Chad, her husband, the “alpha” male, laughed at this knowledge. Who’s surprised? That’s not going to change, Neo. But Trinity laughed too. Did you know that internalized transphobia, despite all the work you did to overcome it, still exists? A fucking Bane that’s always lurking.

But Trinity was pissed at herself for laughing too, naturally, because it’s buying into the hateful lies. Bigoted assholes will always be there. You can’t let them stop you. It made her so mad she wanted to “kick his jaw off ” - take away Chad’s ability to communicate that hate. She thanks Neo for taking the time to talk to her, and he confesses it’s the best thing he’s done in a long time. He’s reconnecting with his true self, and it’s grounding and inspiring him.

30:48 - But then he sees her reflection, that of an older woman. He’s so much older now. And society will see him that way if he transitions again, and it was a realization he wasn’t prepared for. And if you don’t already understand the way society likes to pretend women over a certain age don’t exist, I think that’s more help than I can provide here. Their conversation is then broken up by obligations that society has forced upon them, that has fooled him into thinking those obligations are more important than anything else. Just to be sure he can’t self-actualize and be happy. Can’t have him out there flaunting the lies the cis binary matrix is powered by!

Trinity gets a call to cut it short, just like Neo got his text earlier. Society’s reminder that you have obligations to us, to do what we expect of you. There’s no time for this self-actualization nonsense. She says she hopes she sees him again and it breaks my heart a little, because she doesn’t know. Because Neo doesn’t know. And his self-actualization is right there if he’d just reach out and embrace it. And he knows it (watch Neo’s reaction when she’s gone, superb acting conveying so much with so little).

31:22 - It’s set off an alarm. A warning. Neo’s panicking. He knows the truth, again. And he knows he’s going to accept it, and he’s so, so scared.

31:38 - Cops and FBI, all cis white men as always, are trying to get him out and away from the alarm. Stay calm, Neo. Only we can get you out of this. Also note the main room is all blues, reds, and yellows. His head is swimming, awash with doubts, the truth, and his fear.

31:41 - He gets a text from Morpheus. Communication has again opened up between Neo and his subconscious! Listen, Neo! Listen!

32:18 - And there he is, covered in yellow, because Neo’s fear has kept his subconscious buried and locked down for so long that he’s terrified of what it has to say.

32:43 - Neo: “I know you.” Morpheus: “Not every day you meet your maker.” I mean I’m just smiling ear to ear now. C’mon. It’s obvious supertext but it’s super great. Because of course his subconscious is the one that originally (and will again) make him into the person he wants to be, the person he really is. All he has to do is listen.

33:05 - And the subconscious doesn’t waste any time. The red pill. Neo’s about to reject the lies of society and his false cis man simulacra, but this is transition, Neo. Start the journey again, back to your true self. Trinity awaits. And Neo kind of freaks out! He’s still terrified.

33:13 - Morpheus tells him outright: “You wanted this, you did this. This was your idea.” True! That doesn’t make taking the necessary steps any less scary, though.

33:34 - Bugs appears, and she’s in orange - reds and yellows swirling around together. Neo’s heart is truth mixed with fear, which 100% tracks with the scene so far.

33:41 - Morpheus puts his hand into the mirror, showing the way out. It’s through your reflection, Neo, but only if you make the decision to turn that reflection into the one you want to see.

33:50 - Society knows Neo’s on the brink, so cis white men with guns break in to stop Neo from reconnecting with his true desires. His subconscious saves him.

34:03 - But it’s too late. Thanks to Morpheus, who delivers a truth bomb.

34:13 - Look at the hall after the explosion – it immediately turns red.


34:24 - Red, bordered by blue and yellow. Neo’s truth lies between his doubts and fears. Right in the middle. And so more cis white men appear, to come between Neo and the truth. They would rather trans people not exist than have us be self-actualized, which again tracks with everything we’ve seen in all of these movies, and our present society’s thoughts and actions toward trans people. Morpheus makes short work of them, disposing of them without much effort at all. He’s been through all this before. Trust your subconscious, Neo, you did it before and you can do it again.

34:48 - Smith also comes out of the red, to stand between Neo and the truth. Neo’s not just fighting implicitly transphobic society; explicit and active transphobia still exists.

35:08 - Smith picks up the gun. Neo’s going to transition again? Smith is immediately ready for him with a “Mister Anderson.” I warned you Neo! Look what you made me do! Remember the scene with him smoking earlier?

Remember me, Neo? Remember how miserable I made your life? Why are you making me do this again? Your self-actualization and desire to live in peace is responsible for my hate! If you’d just conform there’d be no problem. Why do you make me do this? Why do you fight? Why why why?

Some primo classic victim-blaming here. Neo remembers how Smith (almost) killed his first attempt at self-actualization.

36:31 - And now Neo’s with the Analyst, who’s doing everything in his power to talk Neo out of this. There’s yellow and blue everywhere, Neo’s fears and his doubts, but truth is in short supply. This is society’s last ditch effort to keep Neo in his cis simulacra with more lies upon lies. Note the black cat on the Analyst’s desk, calling back to the black cat from The Matrix. It’s déjà vu, Neo’s been here before, and now he’s back here again.

The Analyst mentions Neo said he wanted to “fly away.” Flying is Neo’s gender euphoria, remember, so of course he wants to (and spends the rest of the movie searching for that again). But society thinks that’s just so silly. You can’t fly, Neo. You could never be that happy being trans.

And then we have a flashback to a party where Neo’s again rewarded by society for conforming, and yet all he wanted to do was fly again. Look at him staring at the statue of a woman flying. It’s also worth noting that a flying woman is very symbolic of the Greek goddess Nike, aka Victory. Transition to your true self gives you gender euphoria… becoming the woman you are lets you fly.

Neo’s attempt to fly shows you he was on the brink of self-acceptance, just like when he was out on the Metacortex ledge in the first movie. But there’s fear everywhere. It kept pulling him back. And the Analyst keeps trying to convince him nothing that happened was real. Your subconscious isn’t telling you anything. Transphobia and the cis matrix of society aren’t real, and aren’t coming for you. Everything’s fine. You can dream about it if you want, Neo, but you can’t act on it.

Look at the reactions of the cis people around him, they’re terrified. Again, the false cis binary of society sees a trans person’s attempt to self-actualize as terrifying. As a death. And we’ve seen this before. This is the exact way all the cis people reacted with The Kid when he leapt off the building in The Animatrix.

Analyst: “But it becomes a problem when fantasies endanger us or other people.” Neo’s dream to be self-actualized endangers the Analyst, and the cis white male binary matrix power structure. He’s saying the quiet part out loud, couched in care for Neo, when all society actually cares about is maintaining its own cis status quo. “We don’t want anyone to get hurt, do we Thomas?” That’s not a question, it’s a threat – deadnaming him and reminding him of all the pain society’s going to throw at him if he continues down this path of trying to make his dream of self-actualization a reality again. But victory, like transition, isn’t a switch you flip. You don’t take one pill and feel gender euphoria.

Victory is a choice you make over and over again, because you believe you’re worth it. You choose to learn and grow, and that’s how you win. But it’s a long, hard road to get there.


39:32 - Look at the city lights. Doubt is everywhere, along with our recurring path of fear. The truth is present, but in short supply and hard to find.

40:02 - Neo’s on the edge (literally), remembering his self-actualization, remembering what his heart (the Oracle) told him, remembering his subconscious/dreams showing him the way, remembering that connection and love of self he once knew and longs for again. And he remembers his hope for a better future that society wouldn’t let happen, and how it cost him everything. Jude tries to reach him, but Neo rejects the call. He’s done listening to the lies. He’s done with people stealing trans voices, stealing his voice.

40:23 - He watches the pigeon fly away, longing for the feeling of flight again. Look at all of the shots around him as he prepares to try to fly. There’s yellow and blue everywhere, but the red is hard to find or missing altogether. You can’t find that euphoria without living your truth first.

41:15 - His heart pulls him back from the ledge. He’s not ready yet, and the heart always knows, and will tell you when you’re ready. He doesn’t yet believe. Because he hasn’t yet made the choice to retransition (taking the red pill) and he hasn’t gotten to the point where he can feel that gender euphoria after being self-actualized.

Bugs tells him how she was inspired by him, enough to realize her own truth. This is a callback to Reloaded/Revolutions, where we saw The Kid who was able to self-actualize just by seeing Neo out there, happy to be his true self. And now she, the heart, is here for him, to help him along his path. And she tells him Jude is not on his side, which he’d already been waking up to, and tells him about bots… agents of the system skinned as “normal people.”

Every person is a potential agent of the system when they learn you’re trans, even if they’re not aware of it. This is due to the way the system is designed and the transphobia it bakes into every person about us being “unnatural” or “wrong” or “predators” or “freaks” or “anomalies.” We talked a bit about this in the first movie, in the scene with the security guards in the lobby… how in not choosing to help us you are actively hurting us as you uphold the status quo that oppresses us. This is stating it much more plainly: everyone out there who is not actively helping us is part of the system that’s hurting us, even if they’re not aware of it. You never know who to trust. They will reveal themselves all too quickly when they learn you’re trans.

Trans people often lose spouses, family, friends, jobs, housing, all for simply saying “hey, I’m not the gender you thought I was.”

43:05 - Bugs has the white rabbit tattoo now. The doubts in Neo’s heart about society’s lies, which he bought into, are the path that will lead him back to Wonderland. It’s not too late, no matter your age or where you are. It’s never too late to self-actualize.

43:43 - The train is full of blues, reds, yellows. Neo’s fears and doubts are still everywhere, they’re not going to go away. But now they’re mixed with much more truth, as he’s on the right path. Despite our doubts and fears, we press on.

44:21 - And now they’re in a theater, with a set calling back to Neo’s first meeting with his subconscious. He’s afraid this isn’t real and maybe he only thinks it is. Note the yellow lights everywhere.

44:30 - But now Morpheus is in red. The subconscious knows the truth, and Neo’s again realizing that. Or starting to.

45:00 - Morpheus offers the red pill again. “Time to fly.” Transition is the way back to gender euphoria. The subconscious knows it, Neo just has to accept it. Not that you needed more confirmation, but the wording here makes explicit the “flight as gender euphoria” metaphor I told you about all the way back at the end of the first movie. Time. To. Fly.

46:03 - Bugs tells him that society was able to alter Neo’s self-image, and that’s again some supertext for you, because that’s exactly what they did by making him go along with pretending to be a cis man!

46:45 - Morpheus tells Neo it took so long to get to this point (the brink of re-self-actualization), because Neo (his true self) didn’t want to be found. Which is why he hid his subconscious away in the Modal.

46:50 - Morpheus: “Maybe there’s no foundation to the rumors that you disappeared because you were working with the machines from the beginning.” Transphobes and TERFs love to point to the incredibly tiny portion of people who detransition as “proof ” that we shouldn’t be allowed to transition in the first place, and as “proof ” that lifesaving trans care should be kept from trans kids.

Trans people are maybe 2% of the US population, and some reports estimate around 8% of that 2% detransition at some point for a variety of reasons, often only because society puts up so many barries to transitioning (and note that doesn’t mean the detransition stuck, many later retransition just as Neo is doing). I want to emphasize that’s 8% of 2%, so we’re talking about an incredibly small portion of the population.

Sometimes someone isn’t trans, and transition was a mistake. In that case it’s not a trans person that made a mistake, mind you, but a cis person who did, and anyone who holds that against actual trans people is just a bigot with an axe to grind. Yet they’re factored into that 8% of 2% anyway.

Some people transition, and then detransition because the constant fight, and the loss of everything and everyone they loved, and the onslaught of laws to make our lives miserable is too great a burden to bear. This is what happened to Neo.

Some people transition and then detransition for their own physical safety, as simply existing as trans puts a very real target on your back. 2021 had the highest levels of violence against trans people on record (“2021 is now the deadliest year on record for transgender people,” PBS, November 2021.). It’s legitimately dangerous for us out there.

Sometimes they are trans and realize detransitioning was the mistake, either because they were still figuring out their gender or, like Neo, the fight was too much and they felt they couldn’t take it. And some of those people retransition. Listen, trans people are humans just like cis people, that’s the entire point. We make mistakes too.

What Neo’s subconscious is worried about here is that by detransitioning, he gave ammunition to the TERFs, and people thought he was anti-trans. But Bugs, his heart, knows that’s not true.


47:24 - Doubt’s been washing over Neo’s face, but he reaches for the red pill anyway. Ready or not, he’s pushing forward. And you soon see he can now enter the mirror, and it’s causing ripples.

48:05 - The Analyst pulls out a last ditch effort to convince Neo he’s cis, but Bugs, the heart, pulls Neo back. Cis white men storm the theater. Stop. Do not transition. You are not trans. Conform. Be like us. Or die.

49:09 - They escape to the train, but the cis people there unwittingly do society’s bidding and try to stop them. Even though they are not white men, they’re still cis, and they’re upholding the power structure of the white cis men at the top without even knowing that’s what they’re doing. Do you see what Ms. Wachowski’s showing you here?

This is why the group of game execs and developers we talked about before was so diverse. Yes, cis white men established the cis binary matrix to benefit themselves, but so many people who are not cis white men buy into those lies, that status quo, without even knowing it. They hurt trans people without even realizing that’s what they’re doing. They take our voices without realizing that’s what they’ve done, or the harm it causes. And it’s all because they believe the lies the cis binary matrix has told them their whole lives.

So here on the train, like the guards in the lobby in the first movie, like all the cops and guards and agents through every Matrix movie: they gotta go. You’re with us or you’re against us; there’s no middle ground, as not being on our side means you uphold our oppression by default

The hysteria that TERFs are pushing boils down to plain old garden-variety sexism and fear of the other. And due to that fear, violence rises against trans people and also against cis people who do not fit someone else’s idea of the gender binary. Trans liberation is human liberation; it helps cis people too.

And we’re coming for the rights we deserve, the equal rights that all cis people already enjoy by default.

50:42 - To get through the tiny mirror, the window to his real world, Neo needs perspective. He needs to see the tiny opening as the window to the real world that it actually is.


51:05 - He’s bathed in red. Just like the first time he transitioned and woke up in the “egg”, this is the truth. He’s in it now, and is being reborn as his true self. Again.

51:12 - And we see the truth; his body has been modified in ways not natural to who he really is. In the surface sci-fi story, remember this is all the machine ports which still represent the wrong puberty he was forced to go through. And it made unalterable changes to his body that he never wanted.

51:40 - Trinity, his self-actualization, is so close. So close. But still just out of reach.

52:11 - This time, instead of being cast off and literally flushed away by society, he’s met by… Cybebe and Octacles. They’re Synthients – machines who’ve gained their independence by waking up to the truth and making decisions for themselves. Even if you’re a cis person raised as part of the machinery of cis matrix society, even if you unwillingly participated in the oppression of trans people before, you can still wake up. You can choose to change. You can be our allies. It’s never too late.

52:56 - As Neo’s flown away, Trinity’s eyes open and her hand reaches for him. She’s waiting for you, Neo. You can be her again. You just have to do the work to get there.

53:30 - Neo can again see the truth of the matrix, and how it powers all of the cis binary matrix.

54:20 - And it’s his heart, here with the truth, the doubt gone but still full of fear, who welcomes him home. “Home,” as in the only body he ever felt at home in.

54:28 - Neo wakes up, again. His hair is different, the denial beard is gone, his clothes are different. Transition has begun. Again.

55:52 - Neo’s put back into the construct for a talk with Morpheus, who is now in blue. Neo still has doubts about what his subconscious is saying, but the truth is there and in ample supply. Their talk here is about how the appropriation and erasure of trans voices (very specifically the Wachowskis’ voices from the original movies, but also from trans people in general) doesn’t mean that we didn’t say what we said, or that saying it wasn’t important. Those who needed the message still heard it.

Like me, and hopefully you who are reading this right now. That’s right, you. Bet you didn’t think you yourself would be making an appearance in this book, did you? Yet here you are. Whoa.

Morpheus mentions how Neo forced him to become an amalgamation of his true self and Smith. Neo walled up the truth in his subconscious and forced himself to work for and uphold the cis binary matrix. No trans person can do that without a heaping helping of internalized transphobia. Neo’s having trouble withdrawing from the simulacra he forced himself back into, which is why he’s still struggling and still seeing his subconscious with doubtful eyes. But the subconscious knows what he needs, because of course it does. That’s its whole reason for existing.

56:54 - So Morpheus takes them to a sparring room as in the first movie, and he instantly turns red. He’s again going to teach Neo the way to survive and move through the matrix as his true self. Morpheus: “Could be this is the first day of the rest of your life.” And there it is.

But Neo’s going to have to fight for it, and he’s so tired of fighting. He doesn’t want to fight for survival every day of his life (spoiler: no trans people do, actually!) and he chose not to hate. But still, there’s no other way. This is the society cis people created and that we’re born into; that’s how they set it up for us.

57:42 - Neo’s jacket has shortened. What do you think that means?

Have you figured out yet why I’ve been calling out his jacket length? Why I told you to keep an eye on it? Let’s dig in, because this is the spot for it.

Remember that in Reloaded and Revolutions, Neo’s jacket had a skirt in place of a dress (that they couldn’t put him in), in which he would fly/dress-go-spinny to represent his gender euphoria? And that was reconfirmed later when we saw the Merovingian also in a floor-length skirted jacket when he’d accepted (a distorted and skewed) version of his truth that he was trans?


You can track Neo’s retransition journey throughout Resurrections by watching his jacket.

We saw it start short, the furthest away from the skirt and his full transition. As he reawakened to his truth, it got a little longer! As his fears grow, it shortens again! Hmm, I wonder what he’s going to have to do to get the full skirt back.

Despite now knowing Morpheus speaks the truth, his shorter jacket shows you he’s further from his actualized self than when he was talking to Trinity. She was right there, so close, but he couldn’t embrace her. And now, even though he’s started down the right path, she feels further away than ever. So close, and yet so far.

This is what starting transition (the one and only time) was like for me. Your whole life is about the acceptance and love and courage it takes to get to the point where you decide to transition to your true self. And then that moment comes and you’re like… shit, I’m still so very far away. You can’t rush any part of transitioning… hormone replacement therapy, vocal changes, even surgeries are all far-off things you have to work toward. It also takes time (and sadly a good amount of money) to replace your entire wardrobe just to dress as your true self. Everything leads up to that big moment of starting transition, but all that work only gets you to the starting line. Now the journey has finally begun.

So Neo really gets his ass beat in the fight with Morpheus. Morpheus: “They taught you good.” Taught him how not to resist, how not to stand up for his true self, how not to fight back. He’s got to learn it all again. Morpheus: “Made you believe their world was all you deserve. But some part of you knew that was a lie.” (His heart, Bugs!) “Some part of you remembered what was real.” (His subconscious, Morpheus!)

And then Neo finally blocks a punch! But then Neo tries to tell Morpheus that he doesn’t really know him. Ha. Oh, Neo. We can’t fool or lie to our subconscious. Ever. It’s just not possible. And as proof, Neo starts fighting back. Morpheus: “I know you, because I know the only thing that still matters to you. I know it’s why you’re here, why you’re fighting, and why you’ll never give up.” (Becoming Trinity, his self-actualization!)


59:30 - And of course Morpheus is right. The truth is still inside Neo, and it’s starting to come out.

59:50 - Morpheus: “You gotta fight for your goddamn life if you want to see Trinity again.” Because to live in a simulacra is, again, a waking death. It’s not living. To be Trinity again is the only way for him to live, the only way to a real life.

1:00:05 - With his subconscious pushing and pushing him to “fight for her,” Neo lets out a primal scream. He’s found the light, and he’s focused it, and all his rage, desire, fear, and doubt into a force to be reckoned with. There’s no stopping him now.

1:00:38 - Neo’s now so very aware of the parts of his body that are not who he really is, that were forced on him by society. He pretended to not be bothered by them while pretending to be cis, but they’re there. They’re awful. And they’re not part of the real him. As in the original movies, these are the physical representations of the wrong puberty that people who transition as adults are forced to go through by society telling them they had no other option.

1:00:52 - Neo: “If this plug is actually real, then that means they took my life.” And that’s exactly what forcing trans people to pretend to be cis does. The lives we pretended to live while pretending to be cis were in no way our real lives, because it wasn’t really us. But Bugs is there to help him through, though still in her red/yellow mix. The fear isn’t gone, it’s very, very real. But so is the truth of his real identity. “If we don’t know what’s real, we can’t resist.” Hence why society fights so hard to convince us cis is the only way to be.

1:01:50 - “They took your story, something that meant so much to people like me, and turned it into something trivial. That’s what the matrix does.” What a key line hitting on the exact point of the appropriation of trans voices. The original Matrix movies, these intrinsically trans stories made by and for trans people about trans life, were appropriated, turned into something they’re not, and their truth was denied.

I routinely have cis people telling me I’m wrong about all of these allegories, and that I’m only seeing what I want to see. And look, when we set out on this journey I told you many things were empirical, but the rest is my interpretation as a trans woman writer. People are going to interpret things differently, and that’s fine.

But the creators set out to tell trans stories and have said that was their intent. It had to be intentional or none of these could have spoken even a tenth as specifically to the trans experience as they do, as you’ve seen by now.

One or two things might be coincidence. But not all the hundreds of details. Not to where the latter movies build on the former in ways that could not accidentally happen. If I was wrong about red/ blue/yellow being truth/doubt/fear, it would have broken down at some point long before now. Instead, every movie reaffirmed it. It was never contradicted by anything in any of the movies. Not even in The Animatrix!

The Wachowskis have confirmed it. Look how much evidence I’ve laid out, and we’re still not done. But it’s still not enough for people who want it to be about nothing more than sci-fi, action, and a cisgender heterosexual romance.

It’s yet another Smith on the pile in the Burly Brawl. Our voice, our story, the Wachowskis’ voices and stories, are continually stripped away by these people.

We saw it with Jude and the game execs, we’ve seen it in real life with red-pillers, and here’s Bugs just stating it outright. Supertext.

Those people “turned [The Matrix] into something trivial.”

I’m sure once this book is out I’m gonna get emails and letters from cis dudes telling me how wrong I am and how it’s nothing but a fantasy, and that these allegories are trivial at best.

Sure, bub. Save your energy. I don’t care what you think.

1:04:46 - Bugs: “Where better to bury truth than inside something as ordinary as a video game.” Swap video game for movie and there you have it. C’mon, it’s “just a movie.” It’s pew pew and bang bang and boom boom and kissy sex, not a heartfelt story about trans existence and love of self.


Neo: “That sounds like the Oracle.” Bugs: “I’ve heard so much about her. She was gone before I was free.” Well of course, what have I been telling you? Bugs is his (new) heart. Here you’re hearing it stated outright, plain as day.

We learn the Oracle is “gone.” Neo clearly wasn’t listening to his heart, and his subconscious was locked away. His heart was beaten down so much he couldn’t hear it. The new version of the matrix “purged” the Oracle, because when Neo went back to pretending to be cis it crushed his heart. Neo: “They promised us peace and they gave us purge.” He didn’t get to live the self-actualized life he hoped and fought for. Society lied, and it crushed. His. Heart. His heart as he knew it was gone.

1:02:35 - Neo: “The matrix is the same or worse.” Yep, the more trans people came out and self-accepted and found our joy, the more society ramped up its attacks against us, as we see in the real-world news and through all the Matrix movies. It’s happened to me personally!

Neo: “And I’m back where I started.” Correct! At the beginning of the transition to his true self! Again! “None of it mattered.” Though he’s finally back on the right path to his true self, it feels like everything that came before was a waste. But of course it wasn’t. His heart knows better. “All of it mattered. I can show you.”

1:03:39 - We see they’re on board the Mnemosyne. Mnemosyne was the goddess of memory in ancient Greek mythology, and also oversaw a river of the same name where people would drink to stop the transmigration of the soul. Neo’s memories of his true self are the key to his path forward, and are what’s going to help him hold onto his soul. You could definitely make a case that he lost it for a while, living a soulless existence in his cis simulacra, so this is part of regaining what he’s lost.

1:04:40 - Neo meets Lexy, Berg, and Ellster, members of the trans community, all of whom talk about how much he impacted them (or people in their lives) by simply being his true self and fighting for his right to exist. If you remember from the previous personification of the trans community, Tank, he was all about protection, hence his name.

Let’s look at these three names:


“Lexy” traces back to Alexander, which roughly means “defender of men.” As she’s a woman, we can infer this to mean “defender of women.”

“Berg’s” name means “protection” and “help.”

“Ellster” also likely traces back to Alexander! And so it’s got the same meaning as “Lexy” does.

The trans community is here to protect Neo (who remember is a trans woman, so “defender of women” tracks) and he will in turn protect them, just like before. And then he meets Lumin8, Octacles and Cybebe (the latter of whom was another Greek goddess, a healer and wartime protector).

They have earned trust by rejecting the cis binary matrix and working with trans people to help us. These are our cis allies who, by seeing Neo and understanding his story (hey cis people, this is you reading this book, seeing Neo and understanding his story) realized the truth and chose to help rather than hurt. And that’s what Bugs confirms. Even though Neo feels nothing changed, everything changed. Because of all the lives he touched in simply living as himself.

I’ve said it so many times, and I’ll say it again. Just by living proudly as ourselves, and showing that it’s possible to be happy, letting the world see trans joy, it inspires others to believe. It helps them know that they can do it too, and are also worthy of loving themselves that much. It happens a lot in these movies. And you see it happening yet again, right in this moment.

Even though society lied to Neo and the utopian future didn’t come to pass, he still changed society, and a lot of those who exist within it. Even though the red pill and the Matrix movies and trans voices were co-opted and perverted, they still helped so. Many. People. Myself included.

1:07:43 - The community now also exists in Io. In Greek mythology Io was a mortal woman lusted after by Zeus, but she rejected his advances and he turned her into a cow to hide her from Hera. If you’re not familiar with Greek mythology, by the way, Zeus completely sucks. He’s an entire dickhead.


Io is much better hidden than Zion was. And there’s something to be said for Neo rejecting the Merovingian’s path of being a dehumanized object of fetishization (object of lust) by cis men (aka Zeus) in Revolutions tying into the new name for the trans community.

But what I think is just as important is that “Io” the heart of “Zion,” the I and O are the core of the word between the Z and the N. I think that’s showing us the community isn’t the same as it was before. Its walls have closed somewhat, but the core of it is still there.

1:08:32 - Neo still has doubt, but now his truth and fear are on the surface. And note that here in Io, fear is dominant.

1:08:36 - And what does he find here? Niobe. In red. The confidence he was missing, the hubris he needed to tell society he again knew better the truth of his own existence. Reunited at last. And he couldn’t find his confidence until he’d made the choice to retransition, which is why we didn’t meet her until now. She still wears the same face, but she’s aged right along with Neo. And she’s much more reserved, because his confidence was lost. He’s found it again, but he’s going to have to work to get it back to what it once was.

Niobe: “...wise enough to know I don’t know anything.” His confidence is still struggling after all he’s been through. Bugs believes they’ve found The One, that Neo has fully accepted he’s his own savior and is back on the way to transition, but his confidence still isn’t all the way sure yet.

1:10:04 - Even the drink is yellow, and they both imbibe it and take it into themselves without question. All his heart and confidence know is fear, because that’s all that was there for so long.

1:10:49 - But the sofas are red. The truth is still here, Niobe is still his confidence. He just has to work up the courage to use it. They talk about how quiet it is when you unplug from the matrix. When you know the truth, all the constant reminders society flings at you about how the gender a stranger assigns you at birth is what you are can now bounce off you. And you can find some peace.

Here we get down to where the fear comes from, but if you’re paying attention you already know. It’s war, the fight cis society forces us into just for our right to exist. And thinking he could never win that war made him detransition, and made it so hard for him to retransition. Nobody wants that fight.

1:13:07 - Not only is the strawberry red (truth), it’s heart-shaped. He’s getting closer to fully accepting the truth in his heart.

Niobe explains that Io exists because of Neo’s example of trying to work with society. It was made with the synthients. It took trans people and our allies combined to find this peace, us and them rather than us vs them. This is part of what Revolutions was all about.

I mentioned before how we need our cis allies to effect any kind of large-scale change, because there aren’t enough trans people to do it on our own. We’re too small a part of the population. Our lives won’t get easier, better, or safer until our cis allies stand up for us and decide to make it so.

So Niobe, Neo’s confidence, has withdrawn and gone into hiding, which completely tracks with someone who has detransitioned. And you can find some semblance of peace the further you hide away from the world, but that’s not going to make things better. It’s not going to truly help you because it’s a false peace built on denial. And it’s not going to help other trans people. It’s not going to make it possible for more people who are suffering to transition and find peace as their true selves, or for future trans kids yet to be born.

1:14:19 - Remember how in Revolutions, when Neo got to the machine city it was all yellow light and he walked a path of fear? And we’ve seen that path of fear as a recurring motif the entire movie? Look what the entire trans community has become. Even here, Neo walks a path of fear.

1:15:15 - Niobe mentions how Morpheus took over, still sure that “what was done could not be undone.” Meaning that since Neo transitioned, his subconscious thought it was permanent. You can see on the statue that Morpheus still held the truth in his heart. But obviously the detransition happened. Because the fear was too overpowering, and it’s still raging.


Neo tells Niobe he needs her help to free Trinity. He needs his confidence to help him self-actualize. But Niobe won’t help him, because his confidence has been shattered by the fear and she worries it will destroy what’s left of the community and his heart.

And then Sheperd tells Neo it seems like people don’t want to be free anymore, and like the matrix won. And for a time, for Neo, that was the truth.

1:18:02 - And that locks him up, with only his doubts and fears for company.

1:18:30 - Morpheus says that Neo’s in “the Rapunzel tower.” Important thing to note about the Rapunzel story is that she was only a prisoner because she didn’t know she had the choice to leave. She had the power to leave all the time. She could have used her hair to escape at any point, but it took her a while to see that. Once she did, her entire life changed. Does that ring any bells?

And then Morpheus tells Neo that he and Bugs are just waiting for Neo to make the choice to go find Trinity, but… that’s no choice at all. Because of course Neo’s going to, that’s why he took the damned red pill and started to transition again. To self-actualize. And so off they go.

1:19:35 - Niobe’s terrified that Neo’s going to break the fragile, hidden peace in the community, but note she does nothing to stop him. In fact, as you learn later, she sends Sheperd to watch over them (hence his name). Neo’s confidence is slowly returning.

1:19:57 - Neo finds Trinity, but again she’s on a path of fear. There’s so much to face just to get her back. She reads as “entirely blue pill,” and Bugs isn’t sure they can get her out, or if she’d even want to get out. Neo asks how he read. “Exactly like her.” Because he is her.

1:21:05 - Neo: “What if I can’t be what I once was?” …Trinity is what he once was. I keep telling you!

1:21:17 - Look at the room they step into. Fear fear fear fear.

1:21:25 - Look at Neo’s coat. It is, hmm… longer? It’s down to his knees! It’s not his dress, but he is on the way!


Morpheus is now in purple. The subconscious knows the truth, and helped us on our way, but doesn’t know the outcome. Can Neo get to Trinity and self-actualize? It’s clouded by doubt. Red + blue = purple.

1:22:36 - The doubt is valid, especially since society’s transphobia stands in their way. But Smith wants to… talk? He wants Neo out of the matrix (hidden away, like Niobe), and then he’ll leave you be. His issue is with the Analyst, who he feels holds his leash.

Oh Smith, you bigoted buffoon. Remember in Reloaded, how Smith talked himself in circles? He went on about how seeing Neo be free of the matrix made him “free” of the matrix and he could finally do whatever he wanted? And never realized that what he wanted (and then did) was exactly what society wanted him to do? This is that, that is this. It’s the same Smith under a new coat of paint (“I quit calling it a habit, now it’s just a guilty pleasure.”)

He’s bought fully into the red pill appropriation. He believes society’s using him (it is), but the things he’ll do to “break” it are again still exactly in line with what society wants him to do. He still can’t see it because he’s still so deep inside the matrix.

It’s like, hey buddy I’m not transphobic, I just don’t think trans women should compete in women’s sports or be allowed in women’s bathrooms and trans kids shouldn’t have trans healthcare until they’ve been forced through the wrong puberty and people should be able to fire you if they don’t want a trans employee. But I’m not transphobic, how dare you!

1:25:10 - The Merovingian returns. Okay you know I love this dude (rather, I love the entire allegory surrounding him a lot as it’s so well done). So what the hell is going on with him here?

This is the completion of his arc. He went from pretending to be cis in Reloaded, like Neo before his first transition, to transitioning in Revolutions… only to exist as nothing more than a dehumanized object of fetishization for cis white men. And we saw it cost him so much in terms of power and status. And where has it left him?

Old, haggard, destitute, alone. Look at his shirt. Under all the grime on the outside, it’s red. He still knows the truth of his transness, that’s not in question. But he blames Neo for his utter destitution and loss of everything he had. Note Persephone is missing.

The Merovingian, too, has detransitioned, despite knowing full well he’s trans. Because he again felt he had no choice, because he lost everything (like absolutely everything) as he aged.

Because if there’s one thing trans women share with cis women… well, there’s a lot of things we share, actually, although of course not every woman’s experience is the same. A young white able-bodied cis woman does not have the same experience of womanhood as a Black cis woman, or a disabled cis woman, or a senior cis woman, or any of those where you replace “cis” with “trans.” We’re all still women and share a majority of commonalities, even though some of the specifics may differ.

What I’m getting at is that Merv could no longer exist as an object of fetishization because he aged out of it (according to the cis white men who “let” him exist that way). His aging made him less desirable to those in power, and he lost it all.

He even lost the skewed and distorted version of his true self that was the one thing he had, the closest he’d ever been to his true self: Persephone. And does he blame society for this? Nope. It’s certainly society’s fault, but he blames Neo (just like Smith). “You stole my life.” He blames Neo for his audacity (the hubris!) to flout the “rules” and be his true self, and making Merv want that too. Never mind it’s also his own fault for refusing to believe that he always had (and still has!) the power to truly self-actualize because it’s never too late.

But he’s blind to it, just like Smith. Both are still tools of the system, both blame trans people who dare to exist as themselves instead of blaming the system that forces us to break its backward “rules” that keep cis white men at the top. Hoooooo. Chef ’s kiss. Put a bow on it. Perfection.

As the fight ensues, Neo’s abilities are returning. He’s dodging bullets. He’s remembering how to do this, how to move through this world, how to fight the hate and bigotry.

1:27:50 - Neo and Smith face off, on a set that directly calls back to their fight in the subway station in the first movie, which led to the moment where Neo first fully self-accepted with, “My. Name. Is. Neo.”

The big difference here is Smith has forced them into a men’s bathroom. That’s the last place Neo would want to be, a place reserved only for men. This is where Smith thinks Neo belongs. And Smith intends to beat that knowledge into him.

1:30:15 - Smith: “You’ve lost something, Tom. You’re not what you used to be.” Neo: “It’s true.” Because he left the fake cis existence behind, yeah. Don’t miss that extra intentional deadnaming Smith tossed in.

1:31:20 – Smith’s reflection is cracked and distorted, but he looks at it as though he sees himself clearly, because he can’t tell how completely broken he is.

Note Smith is now bleeding for the first time ever. His own truth is in there, but he can’t see it through his own distorted image of himself. Wake up, red pill dudes.

1:31:48 - Neo’s able to shield himself from Smith’s attacks. He can finally stop the transphobia from getting inside. Not this time, not anymore. Never again.

1:31:51 - And that light, that truth inside him is more powerful than anything he’s ever known before.

So what do you do now, when internalized transphobia can’t hold you back and you know your truth and won’t let anything stand in your way?

Well my friends, you damned sure self-actualize.

It’s time to fly.

1:33:11 - Now that Neo’s confronted his transphobia, and has refused to allow it back inside, he can finally meet Trinity, his self-actualization, on her own terms. She’s not going to him, he is going to her. She sends Kush away, and… is it just me, or does Kush look an awful lot like Cypher… that doubt that we really are trans, and that it would be better to forget it all?

Neo banished that in the first movie, then tried it anyway between the end of Revolutions and the start of Resurrections because he was so tired of fighting and his heart was so crushed. So it’s no accident this guy looks just like Cypher and is thus dismissed so easily. Because nah, that’s not a problem now. The Analyst later confirms that Kush works for him, and our own doubts about our own transness are indeed doing the work of the society that doesn’t want us to self-actualize. So why is this guy in red? The same reason there was also a game exec in red. We’ll get there.

Neo: “After we spoke, I realized my life wasn’t a life. At some point, I think I gave up searching for something real.” This is what it’s like before self-accepting, before transitioning. Trinity sees where this is going. If they’re united as one, the power structure of the cis binary matrix will come for them again. Neo confesses he had a dream that came true (every trans person who transitions does!). But then the Analyst comes in to try and fuck shit up again, right at the moment when Neo was again ready to be reborn as his true self.

1:35:15 - The Analyst says he was “...using the power that defined you, to control you.” Again, this is rainbow capitalism and the co-opting of trans voices and culture to prove they “get it” to try and appease us. “See how generous we are? We put a trans flag on a shirt. Now stop asking us to treat you like human beings.”

Analyst: “I thought you’d be happy to be alive again.” Look at all we gave you, power and prestige and wealth and success! That’s living! But no, you had to reject it to live out this dream of your “true self.” He gives away the entire game again, in that the danger was letting the two of them unite, letting Neo self-actualize. Every time, every time, it broke the system (that’s ‘cause the cis binary system has a fatal design flaw, ahem ahem). Analyst: “...quietly yearning for what you don’t have, while dreading losing what you do.” This is what kept Neo detransitioned; the “threat” of losing all he’d attained, the prestige and power and rewards and money (you can also see that in Trinity’s “family”).

People with crushed dreams, who are afraid of losing what little they have left, happen to be much easier to control. Easier to convince they’re cis (or should remain presenting that way). Before Neo can do anything about it, he’s pulled out of the matrix to escape the police but tells Trinity he’ll be back. Just like leaving the Burly Brawl in Reloaded, this is a strategic retreat and not a surrender. He’s not giving up.

1:44:03 - Sheperd brings them back to Io, where Neo confronts an angry Niobe. She let them go, and sent someone to watch over them, but she’s still not fully on his side yet. And that’s because fear, though slowly being overcome, is still holding Neo’s confidence back. Bugs pushes back, but they’re interrupted… and go to see Sati. Why? Because our hopes for the future are what’s missing, and we need them to provide the confidence we require to fully self-actualize.

And let me pause for just a second to say that “The Anomoleum” as a name for where cis society stores the trans people it doesn’t want is… horrific. Wonderful! But terrible. Remember The Architect calling us “anomalies?” Remember my talking about airport scanners seeing trans people as “anomalies?” We’re not anomalies, we’re human beings. “The Anomaleum.” It’s disgusting, it’s horrifying, it’s inhumane, it’s barbaric. I hate it. And thus it is perfectly named.

Anyway, Sati brings that hope for the future indeed, with a plan to help Neo get to Trinity. And wouldn’t you know it…

1:44:08 - Niobe: “A few hours ago, no one would have been able to convince me that I would be standing here trying to explain a mission as crazy as this one.” Confidence is back, baby. And Bugs is first to volunteer. Note that it’s only with the help of the synthients/cis allies that this plan will work. To know it will be okay, that we can exist as our true selves in this world, we need our cis allies. We need to know you’ll be there for us, helping us, supporting us, standing up for us. And I think that goes double for someone who felt they had to detransition and is now making the choice to fix that mistake and re-self-actualize.

1:47:30 - Morpheus, Neo’s subconscious, is able to make the leap from Neo’s pod to Trinity’s pod. This is something that never happened in the original trilogy. Morpheus was always with Neo, but here he is symbolically transferring himself to Trinity in order to free her, so that Neo may be self-actualized. If this doesn’t make sense to you now, it will soon.

Here we learn that the only mind that’s a near enough match to Trinity, to be plugged in while they unplug Trinity… is Bugs. Because Trinity is self-actualized Neo and Bugs is part of him and is his heart.

1:49:50 - Lexy, one of the trans people inspired by Neo/Trinity and here to protect him, worries that Trinity might not be Trinity anymore. That even if Neo self-actualizes, the new him might be different. Neo: “I never believed I was The One. But she did. She believed in me. It’s my turn to believe in her.” This tracks exactly with Morpheus leaping from Neo’s pod to Trinity’s. Do you see where this is going?

In my early thoughts about this movie I told people that the ending felt inevitable. And not just as the inevitable ending for this movie, but for the Matrix franchise. Or at least Neo’s/Trinity’s story. And this is why. It’s going where the originals didn’t.

I love the hopeful ending of Revolutions, and what it has to say about the possibilities for the future. But it left Neo’s/Trinity’s arc incomplete. And now we get to finish it. Inevitable.

1:51:17 - Neo goes back to Simulatte to get Trinity. His coat is still knee-length. Maybe a little longer? Look at his silhouette. He’s almost there.

1:51:35 - Everyone standing between Neo and Trinity is almost all cis white men, most of them heavily armed. Supertext.

1:53:41 - They’re ready to unplug Trinity, but it has to be her choice. Sati: “At this time, the most important choice of Neo’s life is not his to make.” It’s Trinity’s call, because she is the real person Neo has always been! At some point, the real you has to step forward, push the simulacra away, and take over. And you have to do it in spite of society, in spite of the hate, in spite of transphobia, in spite of everything we might lose. Because we have a right to live as ourselves.

1:54:13 - Trinity: “I saw this in my dream.” She’s referring to the dream of her leading them away together, the true identity in charge, which made all of society come after them. She knows the consequences and what’s at stake.

1:54:17 - Neo: “If I was the Oracle maybe I could explain it.” His heart knows but it got crushed/changed and now Bugs isn’t here. But if Bugs is Neo’s heart, she’s Trinity’s heart. So if you want Trinity to know what Neo’s heart knows, what do you do? Do you see what’s coming? It’s set up so perfectly.

1:54:59 - Trinity: “There is a part of me that feels like I have been waiting my whole life for you. And that part is like… what the hell took you so long?” After I finally became Tilly, finally felt I was Tilly, this tinges every memory of my life I ever look back on.

What took you so long to let me live my life??

Her whole life (my whole life) has (had) been lived by him, a simulacra fake version of herself. Even when Neo first transitioned, Trinity was never in the driver’s seat. She was just the person he tried to be, but never truly felt he was yet (ooh that internalized transphobia).

1:55:54 - The Analyst sends in Trinity’s/Tiff ’s “obligations” to remind them. “See all that we gave you? You have to conform to gender roles, you have things you have to do. Responsibilities! You can’t give that up.” But you can if they’re not real (actual kids are very real! This is not about that, don’t get it twisted).

These kids are reminders that society has saddled her with: Brandon, Donnie, and the never-seen Callie who they say was “chasing after” Trinity and then… got hit by a car. Yikes. Remember when I said we’d talk about her kids later? Yeah, so let’s talk.

“Brandon” means “prince.” “Donnie” means “ruler of the world” (no joke). And how do you get male royalty and a male ruler of the world?

Her one girl, “Callie,” who society won’t let you see and who apparently just got wounded offscreen… well, her name? It’s short for “Caroline,” which traces to “Carolus,” which traces to “Charles”… which means “man.” No. Joke.

Add all these things together and what do you get? Look what we are offering you if you don’t transition… power and status as a man! And all it takes is wounding/killing the girl (who is really just a man anyway). Like… like, just:

Fuuuuccccccccccck.

1:56:02 - Trinity: “It’s too late.” She feels she has so much and can’t give it all up. But then what’s the main overriding theme of this movie, which you’ve hopefully picked up on by now?

It’s never too late.

1:56:48 - And Trinity has just realized this. And now it is over for you punks.

1:57:03 - Chad repeatedly calls her Tiffany. So insulting, bro. “I wish you would fucking stop calling me that.” All us trans people do (except for the ones actually named Tiffany).

1:57:10 - She gets her moment. “My name is Trinity. And you better take your hands off me.” Go get ‘em girl! Chad is instantly taken over to become a bot, but I’m sure that was a pretty short leap. And so she beats the crap out of Chad, and isn’t that just delightful. But the Analyst, like the Architect before him, didn’t hold up his end of the deal. Which Neo should have expected. And this time, he did! As we find out in a moment.

1:58:14 - Smith shows up to save the day? Well no, he just wants to think he’s not being controlled by society anymore. Even though, don’t forget, he is. But Neo’s fighting back in the same way Smith did before, by turning the hate back in on itself. And note when he leaves, he had taken over the red-shirted barista trans person I mentioned back when we first talked about Simulatte.

So why was the barista in red? And why was there a game exec in red? Why was Kush in red? Because, did you know, we trans people are sadly not immune to hypocrisy and bigotry? Even we can become bots and unwitting agents of the system to be turned against each other. A perfect example of this is a certain trans woman named Caitlyn Jenner who ran for office in California as a Republican, and among many terrible policy positions is herself transphobic and doesn’t think trans girls should be allowed in sports with cis girls. Trans people can be bigots too. Trans people can be transphobic too. Especially if they think it will help them be seen as “the good ones” by our oppressors.

1:59:32 - Bugs is plugged in to help Trinity escape. Neo’s heart is Trinity’s heart. Both the subconscious and the heart have now transferred to the self-actualization! Neither of these things ever happened in any previous movie.

2:00:43 - The whole sequence where Neo and Trinity fight so hard to get to each other destroys me. The flashbacks to every moment of self-love and self-acceptance, as all the power of cis white male society fights to keep them apart... across all the movies, the trans allegory’s never been stronger than right here, right now. Look how hard they will fight to keep you from yourself. But you have to keep fighting. You must prevail.

2:00:54 - They unite. It saves them. And it lights up the world.

Goosebumps.

My favorite single moment in the entire franchise.

2:01:05 - They are one. He is she. Self-actualization is, finally, complete. For good.

2:02:03 - Neo can’t fly. Self-acceptance is here, but not gender euphoria. But we know why that is, don’t we?

2:03:30 - Fear. Everywhere. But this time, finally, Trinity is in the driver’s seat.

2:05:18 - The bots are turned into bombs. Society doesn’t care about those who uphold the matrix without even knowing that’s what they’re doing. As long as it maintains the cis binary power structure with cis white men at the top, fuck what happens to everyone else. Red pill-ers, “men’s rights activists,” TERFs, transphobes: society is using you.

Trans people take the brunt of the violence because we have to break the “rules” just to exist, but this moment is saying the same thing I’ve been saying all along, that these movies have been saying all along. The matrix harms us all, cis people included. It is only good for the cis white men at the top.


2:07:03 - As the world grows ever more dangerous and explodes around them, Neo holds on to Trinity for support. Do not mistake the power of this shot, not just in terms of the trans allegory, but even in movies in general. How many shots have you seen, ever, where a man holds on to a woman for support while she saves them? You layer the allegory on top of that, and it means even more.

2:11:08 - There it is, the final, ultimate, true kiss, the love of self-acceptance. No more doubt getting in the way, no more fear stopping us. Only truth and love of self. Forever.

2:11:38 - Trinity: “We can’t go back.” Nope. This is it. For good.

2:12:11 - So we take the leap.

2:12:30 - And it’s no surprise at all that the real us, the true us, the person we’ve been all long, is the one that saves us. And when you know that? You can fly (gender euphoria, my friends, there’s nothing like it).

Now remember way back in in the beginning of discussing Resurrections I mentioned I’d stuck with the “he” pronouns as that’s what the movies used? But that would change? Here we are. He is now, finally and forever, she.

2:13:57 – It’s never too late.

2:14:20 - Trinity flies in. Well would you look at that dress? Note Neo walks in. Trinity is still the one in control. This is her story, and the kicker is it’s always been her story through all four movies.

2:14:24 - Trinity: “Tiffany?” Analyst: “It was a private joke.” I told you! But also: fuck that guy.

2:14:40 – Remember what Trinity said she wanted to do Chad? Kick his jaw off? And who’s responsible for the Chads? The Analyst. And here she does exactly that.

2:14:43 - On behalf of all trans people, and particularly trans women, I thank you for this, Trinity.

2:15:09 - Trinity: “That was for using children.” Her kids weren’t really kids, remember, but were reminders of all the things she could have if she rejected her truth and kept pretending to be cis.


But I feel like this line is very much more about the way the right wing portions of society keep using trans kids as weapons in their war against trans people. There’s been an all-out assault on trans kids all across the United States and in many countries across the world, not just in keeping them out of sports but out of correct bathrooms, making their healthcare illegal, and trying to jail their parents for daring to accept them for who they are. It’s barbaric, and this moment is a little payback for that.

2:15:15 - And there’s Neo’s coat, to the floor. In his dress. No, her dress. Look at them, they match. Y’know, for a reason. Neo’s coat length is finally maxed, her re-transition complete.

The Analyst isn’t worried about how Trinity may remake the world, because the “sheeple” like the matrix the way it is (because it upholds and supports them as cis people). They don’t want “sentimentality” or “freedom and empowerment,” they want to be controlled. And I think a lot of them probably do, even if they don’t know it (which, again, is just how the matrix wants it). But not all of them. We do have allies out there who’ve woken up. And we need you.

2:16:50 - Trinity: “You gave us something we never thought we could have. Another chance.”

And there you have it. There’s always another chance to be who you really are. It’s hard, it sometimes seems impossible, and the odds are stacked against us. But there are allies out there. There are those in the community who came before and are ready to lift you up. You can still be who you were meant to be.

2:17:07 - No matter who you are, no matter where you are, remember:

It’s never too late.



CONCLUSION

Across this book I’ve written over sixty-five thousand words about the trans allegories of these films. Which maybe doesn’t seem like a big deal… I mean, it’s a book, that’s not unusual. But it’s a lot for me. I generally write screenplays and television pilots and comics and podcasts, and I assure you none of those have sixty thousand words or I’d be rightfully run out of the business on a rail. But it also strikes me as an awful lot of words about something as simple in concept as an allegory.

But as you’ve seen, these go so deep and speak so pointedly to the trans experience I honestly don’t see how this book could’ve been any shorter and still gotten the detail and specificity across. These allegories are absolutely remarkable. I can’t think of any other mass media franchise or property that speaks to trans experiences like this. I can’t even think of any other mass media franchises or properties that speak to any allegory with the specificity and intent this one does.

What I’m saying is these are truly astonishing and important pieces of art. There’s just nothing else like them.

I’ve done my absolute best to show you how vital these movies are to the trans community, how the heart of these movies is intrinsically trans, how they speak to, for, and about us in ways no other mass media did before or has since.

If there’s anything at all I want you to take away from this, it’s the main messages the Wachowskis imbued in their work. They’re the geniuses, I’m just your interpreter and guide. And here’s what I want you to remember:

1.Call trans opt received. Communicate. Trans. Choose. Accept. Explore yourself. Listen to your subconscious. You too may be trans, or non-binary, or agender. And even if you find this exploration reaffirms that you’re cis, remember how important that makes you. You are the gatekeepers, guarding all the doors and holding all the keys. Being neutral or indifferent contributes to our oppression. All we want is the same rights you already have. We need you to help.

2.We do it for us, and we do it for them. For love. Despite how hard our society makes it for trans people to exist in this world, we owe it to ourselves and every trans person who comes after to choose to transition in spite of how difficult life becomes. But even though it’s difficult, know that trans joy waits on the other side. And it is so beautiful, passionate, and vital, and every trans person is worthy of it and deserves it. If you’re trans, you owe it to yourself to try and get there if it’s safe for you to do so.

2.5A strong visual language makes the impossible possible. If you establish the ground rules early and often, and stick to them, you can accomplish truly amazing things. People can tell stories in your world that fit within your allegory even if they’re not necessarily aware of it. And think about how powerful something like that can be.

3.Be the change you want to see in the world. Doesn’t matter if you’re trans or cis, it’s on all of us to fight for that better future… a future where our truth can coexist with our doubts and our fears, where people who are trans, cis, agender, intersex, non-binary, genderfluid, or people who don’t identify as any of those can live and coexist together in the light. Choose not to hate.

4.It’s never too late. You’re never too old to transition, or retransition. You’re never too old to become the cis ally we need, the cis ally you know you can be. Even if you didn’t understand before. Even if you upheld the cis binary matrix without even realizing that’s what you were doing. There’s always another chance to be who we really are. For all of us.

If you’re cisgender and feel these movies spoke to you on a deep level even though you’re not trans, that’s also perfectly normal and, in fact, wonderful! It’s doesn’t mean the movies aren’t intrinsically trans, and it doesn’t mean you’re trans either (although it might! Do the work to find out!). But what it’s cluing you in to is something very important: trans people are human, and thus trans stories are human stories.

We are all in this together.

The matrix harms all of us, cis and trans alike. And it will take all of us to fix it, to make a better future for every single one of us.

Thank you for reading and coming on this journey with me.

Tilly Bridges, end transmission.
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EXTRAS

If you’d like more information on the trans topics and ideas covered in this book (hormone replacement therapy, the difficulty of photos and reflections, tucking and binding, the constant fight, trans kids, trans people in sports, trans people in history, discussions of privilege and implicit biases, and so very much more), I’ve written extensively on all these topics. Many of them include links to news stories and outside sources as well, for even further reading.

You can find links to all of the essays as documents (and Twitter threads and Facebook posts for those of you who still lean that way, despite the questionable decisions of The Musk and The Zuck) at TillysTransTuesdays.com.

There are over a hundred of them and I’m still going.

They’re all completely free, and always will be.

I’m just trying to help people understand.

I hope you’ll approach them with an open mind and the desire to deepen your understanding of the trans experience, whether you’re trans or cis or not at all sure.

If you’re interested in the fiction my wife and I write for television, animation, comics, role-playing games, podcasts, and more, drop by birdguest.com to see our credits and links to our work.

Thanks for reading!

Free. Your. Mind.
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