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MISTER AHLSTROM (T (S

AONOR T0 MEET DU
DIE SUH A DEEP
DM/RATION OF

LOUR WORK AN
NN SO THANKFUL
YOR THIS OPPOR-

GET YoUR
EXFPER [EINCED
PROFESS/ONVAL

OP/VIONV

SUNDAR BEST,
THERE.

AND Tou
DON'T WANNA
TOUCH ME, You'lh
NEVER GET THE
GRASS STAINS
- OLTTA YOUR

Tve BEEN IN
THE YARD ALL

AFTERNOON,
RELIVING M%
A-H
DAYS.




OUTSTANDING.

N
BEDROOM
A QU\CK
ANGE.

6E AND DROP
BY THE
R
CH
THAT Y0UR

HERE, GO
ON INSIDE. I'M
GONNA HEAD |
THROUGH THE

GARA
Fo




FUNNYMAN AHLSTROM:
Local Artist On A Roll With New Syndication Suggg
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WANNA

Bt
MAWE SURE TO

SPIT ASH
AL OVERHIS—




1/NOT ONE
CORRECTION.

A FRONT-

LOADED SABLL

HAMR BRUSH
WITH A DRY
[ERRULE.




\Y4

OH!
UH- M

A\ M-MRS- AHLSTROM? qes. ’
AN\ | SORRY, I- T WAS CURIOUS




USE OF (NK.

WHATS Y0UR
LEVEL
OF ART

SOURE
CWTTERING
SOUR WORK
WITH SUPERFLUOUS
DETAIL TO DISGUISE
JOUR ERRORS.

CARTDONING (S
SUBTRACTIVE.







(T WAS A
PORTFOUO
REVIEW,
MR. ARBOUR.

THE MAN
DIDN'T

UKE TOUR
PITCHERSZ

\J
WAS
PRODUCTIVE.




WEU. T
CANT SAT IM
T00 BROKE LP
.HJ"I A%U‘. lT- I- NAS
L GUESS | fouee e BEst
Ul
[T DOES BOARDER THIS

ot o\ HOUSE HAS Hap
ARLSTROM W 754ks.

DRAWS ALL
W\S OWN-

T KNOW
“ou'LL LEAVE

IN YOUR OWN  BUT WE
TIME. SON. Cogg‘ﬂe'g g
PAMDUS. (b G, i
;A BED HERE
AS LONG AS




B e )

B IR g M o o g e,

i, .Il._l___uﬁl..llﬂ_.r@.
_F -
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TWO




DO NOT BELIEVE
WE HANE A PLACE
FOR SOUR WORK

AT PRESENT.

[N |———le———g N
e T MR, KOG,
IR\ I UNFORTUNATELS

s
THAT ONE

WAS
PRogeCT 1-

AND THAT

N WS TUSTAN
msa "

o I
WANT €0V

To TR A SIMPLE
EXERCISE.

60 HOME. DRAW
200 MORE
PICTURES.

TROBLEM.
IT'S MADEUS

COME BACK

WHEN SOURE
DONE, AND TLL

TAKE ANOTHER




JUST PUT
THE WORK N, S%oou&m. |
VOGAN. MAYBE YiD/
SHARPEN TAKE A WATS T
OUR EDGES.  COURSE, 40U y oy
THROUGA mﬂb’:n NEAR
. i THEMAIL + —_— ’ Mngm =

-
n—.-u-l-'l‘"-.

o L
™ o
LCEVINDS ) I’
N 1 & LT -'::J'l'

- HEWLS
2 / EVER SEE PR W
- / 0
e s
\ | IN THE BACK OF OON'T TELLME
/ MAGAZINES? HOURE DOING
. THE ROUNDS AT
TH/S OLD RAG/ /

REAUYZ
CURE, OKAT,

THANK
4ou AGAIN,
MR. MAER.

Z0u START
TURNING IN
WORK HERT
AND G0U'LL

FIGURE OUT
WHY.

: Z‘NE ’H‘
PEF

THE SWEATs,
WE USED TD
CALL'EM.




ND WALT COULD
RS | 7 N

ME NOW. THANK

- T Just
Lil Savage (CUT
ME LOOSE FROM DROPPED BY
TMIS DUMP 10 s%glm
Ye4rs AGO. OLD DS
N THE ART DEPART-
MENT, WATCH 'EM e
oy aihe
v
F?zu, CHAPTER NINE SOME OF US

THOUSAND.

IEERN

WEw. I
COVLON'T EVEN
GET (N THE DOOR.

MR. MAYER

HARDLY LODKED
AT M9 SAMALES

AT ALL.

ﬁAI/)”% M Il.Pg‘I:rD GIES FORGET
|| / ; ;
AFPRE  SWCERELY. THE

JACKASs, TOU  SOMETIMES T HAMBURGER.

KNOW THATZ  DON'T REMEMBER LET ME
WHAT 1T's LIKE, GET G0V A

~ STARTING OUT. DR/INK -




POWDERED SUGAR
SODA WATER, A




Jesus, We
TS A
oM COLLINS!
WHATRE THEY

TEACHING
Hou KIDS THESE

AND {0U'RE
NINETEEN-

REING A BONE-
HEAD COMES

WiTH THE

AH, M1 FOLKS
ARE OKAS.

THEY JUST,.,
DIDN'T HAVE




/n

WALT-

WALTER.
MR. MA{ER
SAID-

ris

F"KNOW,
T DONT
THINK HE

THOUGHT 1
WAS ANY GOOD.

AW, KID,

“0U HAVE
10 BE

OMEN IN

wa BER, CAPTIVE

MEN. THAT KIND
OF THWNG.

THAT'S WHAT I
SoLp.

MIGHT AS
WELL, 1 WAS
ALREADT
DRAWING \T

FOR FREE.
THATS JUST

WHAT 1
LIKE.



'™ §0 SO
LTOON M

THE RUBBER
ART, THE
Lil Savage

STRIPS,
EVERTTHING.

%OR‘HI

WS

DRAS I HAVENT

L DRAWN A
LINE IN

TOUR WIFE
WAS GOING

TO SEE—
SHE WALKED

IN AND 3=

I
JUST PuT
T IN MY
POCKET.
T'M AN DIOT.
™
SORRY




JOSEPH,
40U SHOULD
CORRECT
HIM WHEN
HE'S WRONG.

it
WE'VE NEVER THIS WITH

MY
MARRIED. PERMISSION.

“i\ gv‘gsw THIS HAS

WOUSE, AND HE ?&EEE?;I'
TAKES CREDIT EASIER
fOR MY
THAN (T MIGHT

BE.

CENSE TO f0u2 Yo

L\KE
JOSEPH?

GOMETIMES
T DONT TEWL
PEOPLE T'M

JEWISH.

SORTA

LIKE PEOLE
JEWISH.

' NDER~-
(T MAKES .

THEM MORE
COMFORTABLE.




r

DESIROUS

OF THAT.
HE THINKS ToU

ARE. HE
WOULON'T HAVE
BROVGHT 40U
HOME TODAY?
OTHERWISE.

AS (F ANY
OTHER WOMAN
CoULD COMPARE

BUT ONLY AND \F .
PART. T WERE NoT  BEANOTHER

JOSEPH NME_ _ WOMAN.

COMPLIES SUBMISSION

WITH M7 WiLL S WS

AND
3
SUSPECTS

THE SAME

PREFERENCE
OF <0V,




WE
WHAT ARE
40U THINKING? T0
. SURPRISED

TAKE IN

Tew ME
HoW Tou




PERM\SSION.
UE HAS NO

S P






T DONT
REMEMBER
“ou EvER

BEING THIS
SMOOTH.




P! /' NOT TRUE.
LOVEIT.  PROMISE. JOSEPH
| T GINE LIKES
INCREDIBLE EVERSTHING.
TM \ERY
OARTICULAR.
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THREE




VTR,
=2

[ [Vssiaiine




DN'T WANT
Tg~I g?\lLE MR. AH\STROM
THE WRONG
|MPRESSION.

MORNING,
KID.

0T A
AAITE

WH¢ NOT.

EATHER'S
eecr.

ITLL BE foﬁuhg
FUN. OAT,
] Tl BE

UT BT THE
) CAR.



OH, T'M NOT
TOUR MOTHER,
WYLIE.

) 60 ON WITH
I fOUR NICE

-‘ 4
'I.
[
1
:I
7
o .
i
P y LY

— I e L

T'LL BE BACK—
UH. T DON'T
KNOW. TODAT?

TODAT.




600D
MORNING,

an’ 1} She me
What we did last

Tuesday she would sef /77
m_y Yoom on (A

44



=

|
L T T TG T

o A

T -
[T M) —

A5



LIKE MOST
PEOPLE WHO
ONLY KNOW Me
THROUGH
MY FETISHWORK,

JOSEPH ASSUMED
T WAS A MAN,

46

e\
MUCH L\KE ToU
FIRST WROTE HIM,

IN ADMIRATION,
CEEKING ADVICE.

[T WAS VERY
FLATTERING.

BUT T WEPT

THINGS VAGUE,

FOR M OWN
SAFET?.




POLICE HAVE FANTASY OF A

TARGETED DOMINANT WOMAN MORE
THE MAGAZINES  THAN THE REAL/TY
T PUBLISH IN. : _OF ONE.

FLE e

UT
30 ALWOWING TH\BNK‘NG I
MXSELF WAS A MAN
TO BE THOUGHT DIDN'T STOP
OF AS A MAN f JOE FROM
E’RU?(:VS\\EWN\NG

A

90U SPENT OUR
THIRD LETTER

CONFESSING TOUR
EQUAL ATTRACTION

T0 WOMEN Avp
MEN.

IN OBSCENE
PETAIL.

A MAN DOESNT
REVEAL SUCH A

THING UNLESS HE'S
REASONABLY SURE
HIS CONFIDANT FEELS

THE SAME WAY.

r

PROBABLY HAD
WIS DICK \N
HIS HAND THE

WHOLE TIME /
HE WROTE

- ]
L iy
- )
5 AR
ik i ":T ]
i N e - i |
e | T N
o e 7]
: \ i, -
- e
i e - : H F._-:"-l"'- 2 '
F {3 = 1
. 7 \ :
>4 _ A
| Ay greaps oL . i
L 'E T iy
il '105.-".!




T THOUGHT
TD RUINED

1 DIDN'T
THINK €0U'D

REPLY.

NOT
80M£T|:|‘|BG

Yes, I have had sex with men.
But none have satisfied me
so much as your last letter.

Please keep in touch.

-Rusty

WYLE.

\ ':gp BUT T'VE NEVER F— 7J¥F
‘ BEENTMD. |



THAT
WAS

A

CAN S0V EVEN
IMAGINE.

L HAD A HARP
\| ON FOR A

MEET IN PERSON
FOR ANOTHER

\WHEN DD
“ou TewL

JOE THAT
70U WERE A
WOMAN?




ONLY IN
PRINT,

MY NAME

- veram———

"N/ T HAVENT EvER
- CLAWMED To BE
0\ A MAN. BUT T AAvE
)1 TOD €00 T WANT 40V |
1 TO RELONG TO ME.

EX‘F"E(.TED

SOMETHING
ot Tl

1!
(RN T e (e o Ao
?BEEN WRITING. | AND WHO 40U FUCK, T0 USE Y0U
AND HOW
STILL

TRUE.

T DONT HAVE
A COCK,
J. BUTIFT
THINK THAT'S

SOMETHING TOU
DESERVE, |F IT'S

SOMETHING T mAwr
Sou To HAVE, fou'wL
NEUERO 88 WITHOUT

fou
UNDERSTAND

50



T'M GOING

ACROSS
THE STREET.
ROOM 24. WAIT

THE THEATRICAL
ASPECT OF THINGS,

BACK THEN.

51

IF <ou
STILL ACCEPT
ONNERSHIF’

LLOW ME

THERE.

LONGEST
TEN MINUTES
T/VE EVER SAT

THROUGH.




T HAD

ww.m
o —
u.ﬂ..«_l
=52
_.m_.l..r..




. BECAUSE 10U
ASKED ME TO.

TVE
READ SOME

THINGS.

ST
ABOUT WHAT
MEN (OULD

DO WITH MEN,

T/VE THOUGHT

ABOUT (T BEFORE,

WHEN. {ou
KNOW.

7

\\S

M BT

 MYSELF.

..3'

7

~
-

WTLIE,

WH{ DID
0U LET
JOSEPH PUT

HIS MOUTH
ON 40v?%

(T WAS FINE.
T'M NOT BOTHERED
BY IT. I JUST

DION'T THINK MY
FIRST TIME HAVING
SEX WOULD BE WITH

A MAN.

e

L

A/

rFee

Tes.



T WANT
10 DO FOR

“0U WHAT ‘f0u
D0 TO ME.
T WNOW T CANT.

T WaNT 10,
T WANT T0 TRY.



FOUR




NOT DISTURB



T UKE
“0v VERY
MUCH, WYUE.
BUT T DONT
LKE Stx WITH
INEXPERIENCED

SPEAKING

UNLESS
> SPOKEN

o Ay 10.

“0U'RE HERE
TO WATCH
AND OBEY.




“oU'Re
GOING TO
SAY
THANK
ou.
START
WITH HIS
SHIRT.

10 TEACH
fou.

NOW,
T'™M GOING

TVE TAVGHT
HIM T0 HAVE
MANNERS




(T WAS

MEANT AS AN
ACT OF DEVOTION.

BUT (T REFLECTS

COORLY ON ME,
AS {OUR REACTION

DEMONSTRATED.

ARE MY DOING,
THE SCAR WAS
Wis.

WITHOUT

(
FORE\YI‘“DNLEDGE;
OR APPROVAL.

AND T

DONT UKE
(1. TS

CRUEL.
AND SIMPLE.




TOUR
DEDICATION
TO ME ISN'T

SYMBouC.

(TS NOT A
SCAR FOR

{00 TO WeAR |
LIKE A BADGE.

(T'S HOW
T WANT
qou TO
THINK.

KNOW WHAT I
WANT UNTIL
T Tew Tou.
D0 Tou
UNDERSTAND?




NN TEAH. DON'T
ME







VID,
T‘\{DSE ARENT

FOR Tou.

THATS
ENOUGH.
(OME HERE,
JOE.




WTUE, DONT
TOUCH TOURSELF,
DON'T
COME,

MO0 D’
|

g1
=
ﬁ,’f R RRS
i .- .f\ E ) :wm

o -} "
d /- »
. - M J o '
13 =l k — - t :I;
.‘ L I ;] :
- *\_/-—,J 2 o, ]| preem—
§ T ‘.l-_h < " : ] 1]
R : e
1
:". i

~

i
-




NBTCH
JOSEPH UICK
ME.

T UKE
THIS BEST.

BETTER THAN
ANYTHING ELSE.

AND T KNow HOw
WELL (T CAN
BE DONE.
So T WONT TOLER-
ATE 0v DOING
(T POORLY.

CAY
CLOSE
BTTENTION.










z
==
Wm_w
S 2
=3
QD

L




/ AND HE'WL...

JUST KEEP
FUCKING WME,

fokiNe ME N
LIKE THAT, AM. A

NONIII NEIU-
SEE HOW WELL
{ou WERE
WATCHING.
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THANK 0v, ROYA,

4>



FINE




-
2:

=
o
O
=3
==

(T JUSTWONT
(OME OuT
RIGHT.

TUAT FOR AN
HOUR.




APPLT THE

ABSURDTO THE
EAMILIAR.
RE(NEORCE WHAT
PE0PLE THINK
THEY KNOW.

' 'HENPECKED' (S
e LA ' le‘l%lgm;lngguouw SKINNY, WITH

BL BETTER (F L00K MORE GUASSES,
AR N
awt?g%ﬁ%mms WEARS A HAT.
FREE WAY.
RECAUSE WOMEN

CANT DRNE.

1 \‘,.; N = 'y
WELL'FUNNY Y (TR N~ 3 THE LAUGH
(SN'T REALLS WOk * (OMES FROM
(T'S A FORMULA, . RECOGNITION,

HERE,
IW
SHOW 100,

[y

AND THE
CUNCHLINE.

\T SHOULD BE THE
WOMAN (NSISTIING
SHE'S FINE. THE (AR
(S FINE, THE DRIVE
(S FINE. A
\WOMAN THINKING SHE
KNOWS BETTER THAN
A MAN IS FUNNY.




' | 00 for THINK
’ —m THAT'S FUNNTZ

TUAT'S NOT
TRUE. TELL
ME WHAT'S

RUT THIS
PICTURE (SN'T
FOR ME.

S0, T0UR
AUDIENCE (S

TOUNG MEN OF

f Ay O
y Ay EXPERIENCE,
1\ b L m—

(€ OU WERE

SEWING TO
WOMEN'S MAGATINES,
T'D SUGGEST GAGS
ABOUT STUPID, LAZY

HUSBANDS, OR

DISAPPOINTING




T .. OKAY.
T GUESS THAT

AND COMIC '
BODKS ARE FOR = oV MAKES SENSE,

ROMANCE. 70U HAVE

ADVENTURE. CRIME, ?}0 SEWL
0PLE WHAT
SPACE- MEN THEY wanT

NO, T REnLu “ou KNDW... HMN, TS WeDo. vusucmous

SAFE, -8 qouwouw €N MORE OF A...
A SELLMNG PIN-UPS  MEETING OF LIKE

Shaa
ON'T GET
OUT og TH%DU INCOME.

%&&%‘ *e |S THAT ’

T DONT KNOW
HOW MU(H T
wANT THAT.

T'M TRYING

TO MAKE ToU
MONES, WIUIE,

\F 90U WANT TO
MAKE UNCONVEN-
TIONAL ART,

M S

|

m.

PARTIALLY,

(T'S CERTAINLY
SOMETHWG
tOR THE AND (T

MASSES. CERTANLY
APPEARS TO

BE
CONVENTIONAL.

—

e

]

A MAN MADEIT.
IF (T KNEW




V' ALLMEN BRE .
SNTIT  GEETLE-BROWED ‘ W, ARENT
o \Wﬂ' CHULOREN """""ﬂ) % Rvﬁi‘%ﬁ’z

ON THE

THOSE WORDS,

CeRThN EXPRESSIONS. | [ ey TR ONE AHEN LLSNAGE  BUT N ONE
OF TeMPERAMENT MeN | |- == (WO ANY INCUNATION BATSWIDCHILD  GIES MICH
AREN'T AS 0BLIGED ' T0 CONTROL. OUEK THE HEAD: i e's DRAGOING

- WHETHER THE4'RE
10 SUPFRESS T\ Ueomewe R S T WS

RoLk OR NOT.

CONSIDER
THECOMICS
CENTRAL




=== (\NOTHER MAN,
- AFTER THE SAME
THNG AS 7 —
SAVAGE.

BUT NOT (N

MINE.
1 ' ! - BN 7 WHeN SHET
CHID WAKES ~ AND WHEN \\\(H N\ - FEEZ‘f; /%M D

ue &\T&S\&%mk Ss% ;ruaows L
WHEN HE THINKS  THE BONEIRE, - _ I\ T\sz

S BEATEN DR FREEZES
H?RE \N EVE’K‘I’ HiM (N THE SNOW !

SENSE,  ,  AND a‘HATTERs

<0V ARE

) T WOULD HAVE
RV AN L || NeVeR THOUGHT
\ mssrona. /R




DOES.

T GUESS }
(e“ﬂ? NOT. T \ F O\
abam ANYONE ELSE ® ' WYLIE.




Rt
by -7 TOSEPH

SEX, ROTA. DIFEERENT ONLY GAVE
HAVING, UH, CIRST TIMES “0v







LOOK. TWO
(INGERS. HE
LOVES (T.

A /| WRIGOGUNG UKE

BEC ME

To (€T
TOU COME,

€S, (TS
WIS FIRST
TIME,




‘u

/
i

87



SIX




AGUSTING, T
T AW JELLNG
TOU, 7#AT \S

MISSUS ARBOUR,
> L'VE GOTTA




INVITE

KOUR FRIEND

FOR DINNER,
W

WHAT?
WHY NoTZ/

T SWEAR
[ THAT MAN HAS

BEEN TO THIS

HOUSE A DOZEN

TIMES AWND T
INEVER KNEW.

DON'T UKE

CAUED BEING S N SHOULDN'T

NEIGHBORLY. WANT T0
BE LIKED

THAT BADLY.







N/ e ‘

70U UANE A
(00D SENSE A= \ LOT OF THE
0F OBSER- /e MODERN STUFF
& | e
REZ S! \ oRT T Goes
A TOO CAR.
= -
' ThUnk
A W

:
war [ £48
Mot THRT  MOST OF €M OF 'EM DON'T

@‘R&"é%"&‘é\.."‘ PEECH A DON'T ACTUALLY WALK OUT OF

ic| 200 0\“

STRIPS’ KIS, // LOT. 4, DRAW THOSE HERE N THE
STRIPS AND WAKE OF

CHE
REMEMBERS?Z
(7'}

HA HA,
COME BACK, A JOET AHLSTROM.




1
A COUPLE TIMES \ISIT AS

AWEEK. A ACRIEND.

{ WITH MY ART,
SOMETIMES,




UH..

WHAT AM
T LOOKING




[T'S ABOUT (2

4eARS OLD. SO
HE WOULD HAVE
o Ry

ARE NOW. MR. MAYER

SHOWED ME THAT WHEN
1 FIRST STARTED Work-  NOT VERY

\NG WERE, AND T ASKED 7))
HIM ABOUT JOE. \S {T.

BRAZENS STANDA
WERE LOWER BM&DS

MESS. AND T THEN, T KNOW, BUTJODE

COULD FORGIVE § AHLSTROM TURNED (N SOME
THAT (F T wWere | I = OF THE worsT COMICS

CUNNY, BUT (T 5 THIS MAGAZINE'S EVER
JUST MAKES ME | To&meo, E

YOGAN, {T'S A

EVER.

AND NOW HE'S
DRAWING A SLICK
UTTLE SRIP
SYNDICATED N
CVERY NCWSPAPER
BETWEEN HERE

AND NEW 1ORK CITY.

PEOPLE
CAN
IMPROVE.




MR. KOGAN,
QUINCK.
FORGINE MY

HELP BUT
" OVERWEAR.
T WANTED A
CHANCE TO 74k

HIS
'MPROVEMENT”
BEEORE MR. A3 \WASNT GRADUAL.

B&IQ%R‘%SL\&%ER 1) A\ (T WAS (MMEDIATE.

BUYING JOE'S
\NORK, HIS 2 | OVERNIGMT,

DN AT
EOMEIN  RiEvansom  pOUESSHE
WITH THENEWER  ART. SO T TURNED ON ME HAVING
STUEFZ HIM DOWN, O WM e (NTEGRITY
T0 SEND (N THE '
CELLOW WE S7OLE
(T FROM SO T COULD

BU4 DIRECT.

CAUGHT E\&M_.IQND
Hh‘g F‘SNNENDS IN WE TALK AMONGST \

OURSELVES.
THE BUSINESS. g"lie SroppeD e-\ ! -

N6 TO SEWL TO
MOGAZINES,
RUT ONE OVER ON
THE NEWSPAPERS

.h—

. — e T
/“}' o i
F f 1 14
//

= o
P { ,
/

96

(7777777 7T







WY{UE.
40U'RE GOOD,
{ou'RE A GOOD
ARTIST AND A
(GOOD K\D. AND

ONE DAY Tov'lL
Bt A FINE

CARTOONIST,
k

JOEY AHLSTROM'S
GOING TO PUT A
F00T WRONG ONE

f‘"\. g
P-‘
7w
A

—)

VON'T LET HIM

NEAR 10U OR TOUR
WORK. HE PUTSON A

ey | P
THAT MIGKT NOT HAppeN  DOESN'T WANTTOHER | f /2 8/
BEFORE HE WRINGS 4% HE WANTS D
40U OUT LKE A DISHRAG ' R
. ;4"
-G8 §

PILRECTOI ¥

Room 200

K

]

am?f:

FIND SOME
ERIENDS WITH
SOME DECENCY,
SON. FOR

EVERYBODY'S
SAKE,

BUT THE
COMPANY Tov
KEEP LEAVES A

BIT T0 BE DESIRED.

AND 90U'RE T00
CLOSE TO SEC

THAT.




AND WHAT
VARRENED

JOSEPH,'US’
\NCLUDES w1/,

AND WALTER JUST
FROZE HiM OUT.




\ WSLIC, 100 WERE PULLED

OUT OF A CHAIR AND LED

{0V WERE
THROWW oUT

OF THE OFFICE.

g€s.

(F {OU WENT
BACK THERE
TOMORROW,
NEITHER MAN
WOULD TAKE A
MEETING WITH

2N

LKING ABOUT MY

WORK WASN'T MY
FIRST CHOLCE, WLIE,

[T HAPPENED OUT

0F NECESSITY, AND
T DON'T REORET (T,

WOLTER AND
QUINCY STRONGLY
DGGESTED
CUTTING TIES
WITH JOSEPH AND
MYSELF WOULD
MAKE THEM RE-
CONSIDER S0UR
BANISHMENT.

M
WANT To DO £OR
THE SAKE OF

OUR CAREER,
t\glE WON'T BE

THE ENTIRE WORLD

S/ ONU THE CLUMSIEST  RUNS ON SMALL,

ACTS OF EXCLUSION
MAKE THEMSELVES
\MMEDIATELY

\ KNOWN,

T UNDERSTAND THAT

SACRIFICES ARE
UNANOIDA-

INO. N0, T'™M
NOT. TM NOT
DOING ANYTHING.

QUIET INEQUITIES

LIKE THIS, NO

DOUBT THET'LL ,

oo WKWK (77—

T00. .

BUT THE
CONSEQUENCES
OF WHAT T'VE
DONE AREN'T
KOURS TO BEAR.




1., MY UEE ' ... L LOOK
IS OKAY, BACK AND (T FEELS

T GREW UP LIKE T Was
CING. BUT T - SLEEPWALKING.

' il ' | I WDULD T“\NK[
WASNT | 792 T'D SAY, MAYBE THIS
\S JUST HOW (T

GOESZ EVERTONE
ELSE DOES THIS,

THELRE FINE THET o 1
UL A Y
ALIVEZ

+-OKAY.

CHANGED MY LIFE.

{1 CHANGED
e Zaner

FOR ME.

AND L/AE IE,
AND LET ME
BE HERE WITH

(01}

AND EVEN (F

“0U GOT RID OF ME
TOMORROW,
T'0 SPEND THE
REST OF Mt UFE
LOOKING FOR

EXACTLY THIS.
AND T KNOW I
WOULDN'T AND (T

AGAIN.,

T DON'T WANNA

' 10D 6E A..,
o g'fmb;l&(SELF o : | T'D KNOW WHAT

[T WAS OKAT L “ T DON'T HAVE
BEFORE T KNEW N[ J ) AN MORE.

WHAT THIS WAS
UKE. BUT Now

T (ANT,




GET THE

TISSUE B0X. ASHAMED. TOURE

“OUNG, Y0U FEEL
THINGS STRONGLY,




00 40U © ' ' C&%ﬁ%g
REMEMBER — p 0 >/ - NATURE THAT

~ \WHAT T SMP EXACTLY Wi / SU(TS MINE
OUR FIRST Marr 7 WhAT __ BUT OU'RE A GOOD
f MAN, T0O, THAT'S
NOT SOMETHING
T FIND VERY

OFTEN.

T KNOW WHAT
40U WANTTO

£ WALIE,
e L DONT (R

SOU'RE MINE,

KO0U'RE Amuss »

MlNEH:L’LL PROTECT  Jrpi= ),
N i

7 WANTED 70




JOSEPH APPROACHING ,
{OU WANT O STAY ¥ (AT REMAINS WACTER WITH MY WORK oy THE UaNe =
i s UL A
_ < ] &kl
oUnsws ) Y4 (WMEDATELS A DECADE.
sernen, == __

STILL CULTIVATING
ENEMIES TO DISCRED(T
JOSEPH. AND S774£L
SEEKING TO UNCOVER
MY (NVOLVEMENT.

MOST MEN WOULD HAVE
SETTLED (NTO QUIET GRUM-
BUNG BEHIND CLOSED
DOORS B NOW, EVEN WITH
THE FIRMEST OF




JOSEPH.

WHAT ARE
$ov THINKINGZ

N

D0 40U THINK
WALTER WOULD
STILLTAKE A
CALL FROM T0V%
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AND TO
10U ASWEL,
MA'AM

# "y
:
4 ﬁ \
L]
3 - yr " |

™
” -
e, i

MARVELDUS.
T ADORE THE
ARTS, 10U

KNOW. T READ
TUC PAPER £VERY

}_H
OH, ARE TOU

ONE OF WYLIE'S
RE {0V MRS. ARBOVR?Z PROFESSIONAL

'M WALTER MAYER,
¥ M't%, SEE WYLIE KOGAN,

THE TOUNG MAN'S
TOLD ME HE'S A
BOARDER OF TOURS.

& & -
P . M.‘

J'H‘[
«/DON'T ORAW

FOR THE NEWS-
ERS, MA'AM, OH, BUT 10V
ravee SHOULD 7—7
/77 (T'S SO

o

DAy, WHICH COMIC e ; ;

STRIP DO DU
0z

-

,..:
Ve
W ;-..._‘}_

' :
E L i
II / : l
F !
L;
T
1
1
P i .

-
oy
i q ; i
' i j

FRIENDS %/

WHY, MR. AHLSTROM
WAS JVS7 TELLING
ME THE FELLOW WHO
ORAWNS ““ARE-BRAINED
HoWD" |8 A NEGRO.
ISN'T THAT JUST
SOMETHING 2




o =
S e

THERE Tou
N ARE,OLDMAN/ |

4
' O, 4€S, PLEASE DO/

THIS WAS ALL SO LAST
MINUTE, THE CHICKEN

S STILLIN THE OVEN!

}“

OH, MISS EMILT

POST WOULD RAP \ N /
M4 KNUCKLES, AV
\ WOULDN'T SHE? ‘ . 4

W, SWe wore 2

\

.. """““(é'{ |
o -
L,k\ =



T0 SIT.

('MON, WALTER.
INE CAN ENTOY THIS
00T BACK. LOTS
TO TALK ABOUT.

THIS WASN'T
KIND.

BUT WE NEED
T0 TALK.

COME
ALONG,  {ou'LL AL

SON. EXCUSE US

(OR & MINVTE. LN = MaeR. Al N )
SOMETHING Vi - NP2 (WTRopuceD

T0 DO WITH




T'M NOT THE ONE

D THREATENING SomE

B KID WITHTHEL&PER
CoLony BECAUSE HE

DOESN'T HAVE THE

RIGHT FRIENDS.

AND WHAT KiND
0F FRIEND WOULD

g {0u BE J0SEPH?
DN How LonG BEFORE  § M W™,
R (I8 ~ T T SAW KOOAN'S WORK k4. /7
e A WITH 7oUR SIGNATURE I /
£Og A\ ON (TN THE PAPERSZ | AT
N
USRI
A
"“\Iilli L gt ;J'*..r;;'i

€S, 10UR CONCERNS
EVERYONE'S IMPRESSED: i

TS S ABOUT Pt ratisen

S > WALT.

g -3 L‘;f,f&‘“ QOUR COMPLETE ABOUT THAT, EITHER.

(TS TIME O PUT'THlS oD LACK OF INTEGR(TY, WALE THE STRIPS
JOSEPH. THIS IS \N THE PAPER HAVE

D06 DOWN. GIVE ME GUHOST ARTISTS.

O MMBER. TM TIRED,
“0U'RE TIRED.

ABoOU7T GNING 7#£
REAL CREATOR SOME

KIND 0F—

W= HOW 242€

\ POID 10U WHAT
y  40U'RE WORTH.
X 50, LET'S MAKE UP THE
l w?ltm THIS (S S
NEOUT, ST, (T2 BE 400 HAVENT
HONEST WITH ME. ?Uutlto TUEPLVG
ON Li7 Savage’
N(TH 40UR STRANGE
L(TTLE CRUSADE
BECAVSE EvERTIVE

DOES (7.

NEWSPAPERS
ARENT MAGAZINES,
TUE RULES ARE DIF-
FERENT AND 70¢

ANVOW (7-
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N CONFESSIONV
FROM THE AFRAUL.
€ D KINOWN

ALL (T WOULD TAKE
INAS A GLASS OF

{0y SEE?
WE ADMITS (70

(T WENT OVER

q00- £ q0U
M4 HEAD, 10U KNOW.
DeFame ME N fOR 724RS. DIONT
THAT MANNER , RECOGNIZE (T FOR WHAT
O Pl R Twks W v 4
6 - x ' ; ! ’
i cover | N\ f% Ao (N ON S0UR CHAT. 01 can'T G0
[ AROUND CHUCKIN’
THOSE BIG-C(Ty (OME

ONS AT avscovsiv
FARM Boys, WALT.
WWE OON'T CAT

5

WS CABIN (N / \F €00 THINK -/ _ ON EAS.
UTTLE BEAR, TURNED H(M { 40U CAN BeACAMAIL  } —=
WLIE. (N OOWN FLAT CODDATS | JL  WE. 0L SON OF
NOVEMPER. ~~y ON THE LAKE ARE WHAT N ~
N T MOVED TO CALIFORMIA
I _T0 GET AnAy EROM.
s N\ 7 DIONT HAVE A CLUE.
o BUT T GUESS T (AME

OFF UARSHLY. HE MUST
HAVE THOUGHT Z

111



JESUS. T DIONT KNOW
40U WERE AFRAID

OF ME, WALT. " '
EVEN (F TD
PLCKED UP ON \
WHAT 0L WERE

ACTER, T wouwwr .
HANE $4/0 ANK- : _,.,..l‘
THING. T MIGHTVE ¢ /r:‘..«":

EUEN GONE OR IT. T

f:""‘

UNDERSTAND
\€ MY WORD SN'T
ENOUGH TO SWAT Tou.
TNE LIED TD TOU
BEFORE. SO TOU KNOW

WHATZ

T AM.
HAVE BEEN
FOR MONTHS,

<0U KNOW THAT

VAY HE CAME TO
CEE 10U AT BRIZENZ

T TooK HiM HOME

(\AND GAVE HIM A
BLOWT0B,

WEVE
BEEN LOVERS
EVER SINCE,

NOW, TOUVE
GOT SOMETHING




10
MUTVALLY

ASSURED
DESTRUCTION.

<ov KNOW
HE WAS GOING

T0 SAT THATZ




T AM ABSOLUTELY =
FAMISHED,

S wics

i :
i
. Ny & i 1

" 7 AUGIES
EACA (ORD(AL
GLASSZ/

e AT (S T

0U VERY UNHAPPY
EOR A LONG TIME,

ok w0 | Foapt kb gk tp oot M}

CHOLOGICAL
THAT ABOUT? PROTECTION, MR.
ARBOUR.

THE HOSTESS
40UR REGARDS,

MR. MAYER.




\
LOOKS LIKE |
{L0STONE, |
WGUSTNE.

— MK MATER?
79 51 OW,BUTHE'D ONLS

ST AR/

i z

JAMES,

CROFESSIONAL Y1 S '
B SO  v
< L LN

1 HOPE THE

REST OF 70U (AN
STAT, T HAVENT

ENTERTAINED

MR. AHLSTROM,
T0UR PLATE.

DONT SUPPOSE |

T CAN EXPECT
AN EXPLANATION

ABOUT AN OF




" 3
- - - B _ -“-- . ma—iB ..-_-.-wa‘w. —— '-n'i'l‘h::._'ﬂ"'"‘_ =

— 1l d Hi= i

L I

il

e 1=
L} | MR ([ | Ef

=

ARBOUR.
TM WALKING

THEM T0 THER
CAR.




" \W{LIE, T DONT
KNOW WHAT HAPPENED
AND T KNOW BETTER

THAN TO ASK, BUT 1
BELIEVE 700 AND 90UR

FRIEND MR. AHLSTROM
BROVGHT TROUBLE INTO

MY HOME. AND T DON'T
APPRECIATE TUAT.

HEAR ME TO THE END.
THOSE TW0, MR. AHLSTROM
AND HIS WIFE. T LET THEM

EAT AT MY TABLE TONIGHT

fOR THE SAKE OF AUGIE'S
FEELINGS.

WLIE,
THAT DOESN'T
MAKE (T BETTER.

WHATEVER THEYRE
P TO (SNTWELCOME.  THEIR SECKETS

T EXPECT €ov TO TEWL ARE WORTH TO 100,
400 WEIGH (T AGAINST

TOUR PLACE (N MY

HOUSE AND MAKE THE
RIGHT CHOICE.

UNLESS TOURE
(NCLINED TO TELL

ME WHAT WAS SAID
ON MY OWN BACK

AULSTROM SHouLD
HAVE CONDUCTED
(TN WIS OWN
HOUSE. NOT

MINE. T DON'T
KNOW HIM.




T THINK T'M GONNA
(,0 SEE THEM OFf

T DONT
THINK T'M GOING
TO COME BACK,
MR. ARBOUR.




ok UGE PACOR

THAT 40U




- .
L ST— =







WE DIONT

EVEN BRING A

CHANGE OF
CLOTHES.

122

WE'LL WANT TO
LEAVE THE HOLSE
ONE DAY.

™
400 TO HANE WHAT
T CANT.

<OU'RE GOING TO MAKE
SOMETHING WONDERFUL
AND TELL THE WORLD
(TS SOURS, WTLIE.
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DON'T MAKE










\N ME:
W1LIE.
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ATS A'NO’
N THE DAY

WILL BE THERE
TOMORROW, .
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VAN



Wylie Kogan is an aspiring artist, stumping for work in 1963
California. When a fawning fan letter grants him access to his

cartoonist hero, the wealthy and celebrated Joseph Ahlstrom,

he’s quick to take advantage of a proffered portfolio review... but

winds up learning more than he ever wanted to aboiut Joe when he

stumbles across some of his idol’s illicit fetishlarh.

His hasty, ill-considered theft of a drawing tnbgers a seLles of eve
he never planned on... most of which involve Joseph S iImposing a
resolute partner, Roya ; B ([
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